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TITLE: ¥OICES AND VISIONS
READER
Foetry. I too dislike it. Reading it.

however, with a perfect content for it, omne

o

discovers in it,. sfter all. Place far the

Jenuine.
TITLE: HARIANNE MOORE
IN HER OWN IMAGE
READER :
(HOSIC)H

In the days of prismatic color, not in the
days of Adam and Eve. but when Adam was
slone. . when thers was no smoke and calor was
fine. . not with the refinement of early
civilization art. but because of 1ts=

originality.

With nothing to modify it but the mist. .
that went up. Obliqueness waz a variation of
the perpendicular. . plain to see and to

account for

KL
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(HUSIC)
It is ne longer that.
RICHARD HOWARD
POET/CRITIC

YEII 8% a young weoman. she liked to 28y about
hier poetry. . I'u not sure that this is
poetry. I'm not raking any claims for it as
poetry. It's the way I want it to be. It is

language under the conditions I believe in.

and zhe vas eitraordinarily. I think we wauld
58¥. gutsy. . . about her sense that this iz

IS

what she wanted. This antd no other.

GRACE SCHULMAN

FOET

]

h

il

o vt m Y T et v he vstirrsl 5o
vanted her pi gtry to he s vuran Thiz

L

was of the greatest importance te her
Natursl. straightforward. . zhe =a1d, does
this zound natural as though I were talking

to you? Well, that's what I think it asught.
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CHARLES TOML INSON
POET
In the gir in England vhen T Waﬁ...starting
to write Poetry was the volce of Dylan

Thowas. And if vou turned on the radio. if

¥ou heard Boetry at 811 gp the radis it'g be

Dylan Thonas reading.  Ang E¥erything was =q
haughtied up. It was sg Barvelous to copge

&Crozs these wenderful cogl POems, which st

the zame tige nad & kKind of intellectys]
Pa&zsion ahoyt them togo
KENNETH BUREF
VEITER/CRITIC
I admire that YOHEN in 8 way {LAUGHS}A.,my

God! Ty EVEYY SCehe that's ever Written

about her she's . she Was magic to ge She
A= bheautify] WOnan .
(MIs1C)

EEADER

Dear Badger: 71 have an flredale rcopat And
i'y going to Newy Tork on Honday.
AN

New York City. 191§ Already the architect:

)
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poem. . Bastion of the jazz age. .. . lshoratory

for painters, photographers and

Lo

cuiptors.

Everywhere, eztahlished methods of design are

being shattered to suit individual visions.

Poets and publishers experimented with Ezra

D

Pound's credo from overseas. . . to take the
language. .. and make it ney.
PATRICIA WILLIS

LITERARY HISTORIAN
1918 was a very important vear for Marianne
Hoore. It was the vear of her first
professional publications. And
the . probably the vear that she most firmly
realized that she was go1ng to become s poet
(IUSTIC)

HAN

o

I, —— e b A - A AN - *Y¥ - r
HOOTe ¥roLe

4 _ P
[

v -
v oJier

[

expeditiona, which she nicknamed
hey .. szojourns in the whale.
READER

Dear Badger: Vent to 291 to see some of

Pl

i photography. He has a

+ e b g A o !
CitE11tZ

Lo

37 E :
Aifred

&)

Er o

orother aboult her New Tork
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kaguificent little thing of the sea in dark
blue., and some paintings of mountains by s
Bin nawed Hartley. Also some Piccabio's
[2ic] and Picasso's and so on.

GRACE SCHULHAN
She took the opportunity, in 1915 to insert
herself for the first time into that world
she was soon to join.

READER

bear Mr. Pound: T was Jraduated from Bryn

4y

Hawr in 1909 My mother and I are living at
Present in New York in a small apartment.
like Mew York. The little quiet part of it
in vhich my mother and I live. I 1ike to see
the tops of the masts from our door. . .and to
go to the wharf and look st the cratt on the
Tiver.

MAN
Working at first in relative isolation, Moore
published in such respected journals as
OTHER3., THE EGOIST and POETRY. She Y45 so0on
embraced by a small. but inportant group of

admirers. .. the other Rodernist poets.

P o
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READER

1 P | -
ApIil 1

¢, 1%21. Dear Mr. Elliott: Your
letter gives me great pleasure. It is g
happiness to know that I am not quite s
stranger to you. Were I to publish verses. I
should be grateful indeed for the aasistance
¥ou offer. Your suggestion tempts me almost
beyond my own certain knowledge that I have
nothing that ought to appear in hook form.
AN

Despite her protests. the first volume of

0

Moore's poens was published by some friends
in England.

RICHARD HOWARD
These poems are not outward glances upon the

external worid.

They are unbelievably, or quite
helievahly...mcralizing sentiments about the
nature of, I believe, the poet’'s self.  They
are extreme emetional statements.

(HFSICY

T
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MARIANNE MOORE

RECORDED JUNE. 1954
The fish
Vade
Through black jade. ..
O0f the cool blue mussel shells
One keeps adjusting the ash heaps.
Opening and shutting itself

Like an injured fan.

The barnacles which incrust the side of the
wave. . .

Cannot hide there for the submerged shafts of
the sun. .

Split like spun glass. ..

Hove themselves with spotlight swiftness

Into the crevices.

In and out, illuninsting

The turquoise sea of hodies.

The water drives a wedge of iron
Through the iron edge of the cliff,

Whereupon the stars ...Ppink rice grains.
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Ink spattered jellyfish

Crabs like green lillies and submarirne

lide sach on the other.

o

&
L

L]

toadstools
All external marks of abuse sre Present
On this defiant edifice.

All the physical features of accident,
Like the torners. . .dynamite Jrooves,
Eurns and hatchet strokes, . .

These things stand out on it

The chasw zide iz dead.

Fepeated evidence has proved that it can live

Cn what cannot revive its youth.

The sea grovs gld in it
EICHARD HOWARD
The =zes. . grows ald. .. in it. HNgyw this iz s

brogram for survival And =he is VEery
€xXplicit about the. . the ruins of BXperience.
The chasm zide is dead. she says. . gt

twenty-eight

EC ol
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And I feel that this iz & very proefound and
Prophetic poem ashout the. . damages of a
lifetime  And the understood and
acknovledged and dccepted. .. scars of
eiperience.
{HUSIC)
MAN
Harianne loare Spent her earliest ¥ears in
Kirkwond Hissouri, in the hone of her
grandfather. the Reverend John Eittle Warner.
Shortly hefore she W&s born in 1887, her
father, a failed inventor. was hospitalized
for a nervous breskdown. And never returned
to the family.
CLIVE DRIYER
LITERAFY EXECUTOR

Marianne never knew her father. Never npet

1
(5}

him. And when =she WAS 51X ¥ears old. the

T

I

grandfather went to & funeral. . stood oyt in
the icy rain, caught pneumonia angd died .

leaving then stranded once again.

Everybody that thev had relied upon in their
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rarly life had either died or disappeared.

The three of they clund to one another and

o

d

[ ]

became jus sperately mutually
reinforcing.
HONRGE WHEELER
FORHER DIRECTOF OF EXHIRITIGNS

AND PUBLICATIONS, NOMA

lan

I've never known 8 mother and g daughter
he so close. . . or ta be 20 happy with one
another and to he =g Joyviul with ane another.

Because they were &lvays waking each nther

laugh.
GLADYS BEREY
Like two sisters. Tou never saw one without
the other.
HONROE WHEELEFR
I remnemher unce. . when I waz there and
Harisnne was diztressed. Because she'd come

to a halt in a3 Poew that she was writing.
And she couldn't find her way out. And her
mather ssid quite Calmly.. well show it to

e I'11 tell vou how ta get out.  ind she

did.  Right then and there.
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{(MISICH
HAN

In 1906, Moore began study at Bryn Mawr.
Lenied an English major, she chose history
and political ECONOnY.

READER
Dearest fawily: I am not going to discuss ny
work. There is an appalling amount. It is

all interesting and I am doing the best I

For our danrce, I shall wesr BY gray lab apreon
and pin a white baper circle on it, to

Yepresent an amoebs. . with oceans and 0

CEANS

1AN
I think the laboratory methods tarried over
into the wsy she worked and the Wway she
wrote.
READER
With Miss Moore. a vord iz a word most when
it 1is.. separated out by science. treated

with acid to remove the smudges, wazhed

o
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dried and placed right side Up on a clean

Furface.

Now one may 0¥ that this is a ward, Now it

B8y be used. Williay Carlos Williams
READER

A jellyfish...vi&ible...invisihle...a

fluctusting charm. An anber tinctured

amethyst inhabits it Tour arm approaches

and it opens and it Closes.

{MUSIT)

You had mesnt to catch 1t. And it quivers.

You abandon yYour intent.

{CLOCK PEALS)

Dear Familv: I had an interview today., Hiss

Fullerton 58¥%. please.  a little lucidity.

Tour abscurity becomes dreater and greater.

I may be over confident. EBut I think I shall
det there some day¥ in the matter of writing
If I deo not, 1 shall wonder ahout the justice

about my having been Plagued with the fever.

Ll o
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PATRICIA WILLIS

Il Eh I

LeF the sinking

(]
1
-

LIV af

+
i

A

A GRAVE was writ

K,

of the LUSITANIA in 1317, and Americs': entry

inte World War I It's a poem about the sesa.

i

And we know that Harianne Hoore lowved the

seq .

But. . at about the time she was writing the
Poem. her brother. wha was a Preshyterian
Binister, took ap the rale of 5 Hawy
chaplain.  And was at sea in wartipe Sa
the. . the senze of .. of the sea as & grave,
both & past one and & potentisl one was YEry

-YEYY Ltrue to her

CLIVE DRIVEFR

She and her Lother were up in MHeine snd they
Were.  loocking out at the acean. And

. T L
T

Somebody cape along and stood right in front
ol them. And. . her Bother made the of thanded
tomkent about how often. reople feel they

have ta stand right in the middile ol & thing,

F
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rather than stand hark and lock st it, which
gave her the initial ides tor the poenm.
(HUSIC)

READER
Han leoking into the 3ea. .  taking the view
from those who have 85 much right ta it gs
¥you have to it Yourzelf. It is hunan nature
to stand in the middle of s thing. BRut wou

connot stand in the middle aof this.

=
g
]
[
[yl
il
jmg
]
1]
—
o
1=
-
o
(W
fad
w3
ot
(]
Uy
ot
-
[ay
e
=
g
]
=
[a¢]
ford
ot

(MUZIC AND CANNON SHOT)

The sea is a tollector, gquick to return a
rapacious look. There are athers besides You
who have warn that look . whose EXPrezsion is
o longer a Protest; the fish na longer
investigate them, for their bones have not

lasted.

Hen lower nets. unconscious of the fact that

thevy are desecrating & grave. _and row
qulckly away---the blades of the cars ioving
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together like the feet of water spiders ss if

thers were no such thing as death.

(HUSIC)

And the ocean, under the pulsation of

lighthouses and noise of bell buoys. advances

&5 usual. looking as if 1t were naot that

ocean in which dropped things are bound to

zink. . in which, if they turn and twist, it

i2 neither with volition nor consciousness,
EICHARD HOWARD

When she's writing ahout the Sea, which is

her.. one of her great subjects.  _and one of

her consistent thematics. it seens to me that

D
et
i
o]

she sounds wore like Whitman than anvone
haz ever Sounded like hin And that zhe
understands his diction and his natural

rhythms and his hresthing. and it j= Ver

=

close to her Oy,

And those are moments when I love her VEIY
Buch. And where I feel that she. . escaped or
evaded her own. . what I'm calling. her own

Prepriety.

o
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CLIVE DRIVER

1
»

Coonly vill a. . & cino

]

8 siudy

I .1 think no

4
k

of particular Poens reveal the nature of the
Person. but also the environment in which she
lived. And in particular, her hed sitting
room. which after her death, was moved intact
to Philadelphia. . and is preserved with EVEYY
object exactly in the place in which she left
it.
(IUSIC)
In a way in which noe other format canp quite
coenvey, I think valking into that Yoom. . .
gives you & Very real sense of what the
Perszon was like.

TODAY SHOW. 1947

IMARTANNE HOORE

I get up early.

How.  _what 1= garly?
HAFIANNE HOORE
Oh, =ix. sometimes earlier. .  or Seven. I

at sone

[y ¢]

drink s little grange juice. |

Farins. . eat gz banana. Ang then, I . get ant

Bl
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By work. I'i1 {LAUGHS)Y worked till. . I have
to sleep!

INTERVIEVER
You got at it like. . it was 3 regular joh.

Get the work and get it done.

MARIANNE HMOORE
Exactly. Feople think that's not romantic.
No. it isn't. But that's the way I am.

INTERYIEVER

T

Well., I thought You sat down and. . and these
beautifyl thoughts .
HARIANNE HOORE
Oh. ves.
INTERYIEVER
cowould come to ¥our mind.
HARTANNE MGORE
They flow into the wind. And vou have s
nice. clean piece of paper. Ko, indeed. T
S8¥e up things that I like Pretty well, until
I need then.
INTERYIEVER

How do you save thepo Do vou. . da vou have g

£l ol
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litt]le catalag?

HARTIANNE MOORE
No, I have a little book., It's
called. . . SCHOOL ASSIGNUENTS.

MONRCE WHEELER
Well she was always...d&rting about, from one
thing to another...m&king her own
discoveriesz. ¥We would go see a. . . g certain
eéxhibition. But she would always find

something else that 2he liked hetter.

She loved Joseph Cornell,. who was s kindred
artist. It was the same kind of
cresativity. . this seeking aout. . things that
appealed to her. and 253embling thepy.

AN
A5 zhe collected them. she woyuld begin to put
things together that. . had aszociastions. anly
in her own mind And then. eventually. out
of & collection of Very disparate things. I
B&an. photographs, postcards. tear sheets

from magazines, newzpaper clippings,

EC o
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sdvertising leaflets that she got in the
a1l Qut af. . the Association between al]
of thesze things, would eventually come a
poen.

PATRICIA WILLIS

=]

One of my favorites 1 & clipping showing a

basilisk. . on the hand of s zonkeeper.

And not only does the basilisk work

itself into a poem. but the very caption used

Lo

| -
KN DECOHe o

[#1]

by the journalist for thisz basili

L

line in her Eoem abant it
CLIYE DRIVER

The poem., NO SWan 3G FINE, for eéxample. .  she
had clipped a Phietograph of. . the fountsin in
front of the Palsce at Verssilles  And she
had written 8cross the top of the clipping.
“there is no water 53¢ 3till as the dead
fountains of Yersailles »

PATRICIA ¥WILLIS
Then, at about the same time, in the
ILLUSTRATED LONDON RE¥S, she saw an ad for a
sale at Christie's Auction House. And one of

the things being offered for sale wa

Lo

@
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paiv of candelahrs Because zhe apparently
didn't own that uagazine. she took out her

notebook and made & drawing.

GRACE SCHULMAN
Now according to an entry in the poet's
notehaok. the swyan had decorated s Louise Xv
tandelabra, owned by Lord EBalfour. She was
dejected about the passing of Lord Balfour.
And szhe was alsqg dejected about the impending
tessation of POETRY m&gazine, as she wrote tao
her brother,

(MUSIC)

S0 these 1RAgEs of Pa231ng are present . and
becawe the poem shout s swan candelabra and
it showz how it remainzg. hecause it is
fomething beautiful and somehow sturdy
gnough. although fragile to survive.
(ST
NO SWaAN

Ho water sp %t111 as the dead fountains of

Yerzailles

* o~
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gendoliering legs
So fine as the chintz thina one. with fawn
brown eyves and toothed gold coellar on

To show vwhose bird it wa s,

Lodged in the Lonis XV candelahranm t

1~
Dyl
[ad]

Of coxcomb tinted buttens. dahlias. sea
urchins and everiastings,
It perches an the branch and foam of
polished, sculptured flevers. | |
At ease . and tall.
(HUSICH
A King 1s dead.

PATRICIA WILLIS
AN OCTOPUS iz a posm that Jgrew out of . . twyao
wonderful trips Harisnne HMoore took ta

Seattle, in the early 4920

L

she went hy train, through the Canadian
Fockies. And then by bost to Seattle.

READER

1

august 25 1923 When we got to Seattle. we

1§

were avervhelmed with Joy to zsze Warner on

BT o
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the dock.

PATRICIA WILLIS
The ociaszlon was VEYY srecial. HMarisnne. her
mother and her brother had not been alone

together in their. .  original family unit for

several vears.  And they decided to go up
to. .. what's called Paradise Park. on the

side of MHount PRainier.
(HMUSICY

READEF

L

eptember 6, 1923 Ve are having sunshine
all the time. . and views 0f Mount Esinier.
with pale rose shadows on 1t, with delight
EVEN BY seared-to-nsture heart. and sfter
dark, it is so cold we have to have a fire
lndoaors.

{HUSIC)

(]

TTS,T tITY T Y
KitdAs Wilbisi

Par

3

L)

dise Inn is located just below the
Hisquali [sic] Glacier. which is one of the
nost dramwatic of the eilght msjor glsciers

that make up the eight armed octopus.
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And you get up close to the glacier.  which is
often clouded over., snd then there it is.
This huge crevice. 4And anow and 1ce,
Creeping slowly, as she s8¥s 1n the poen,

down the mountsinside.

And that. she certainly saw. Because we have
pictures ¢of her seated &at the. . . the very rock
that is the furthest poeint you go to. to look

at the glacier.

And then, Marianne and her brother rented
whatever hiking gear they needed. to go on a

viait to the ice caves. and she describes

1]

them in the poew as the grottoes. which make
¥ou wondey why vou came. They're. .  they're
S0 cold and. . and icy. of course. Even

though this was the middle of SURBET

A very different set of. .  of sceneries, than
one sees in the beautiful wild floyer gardens
around Paradise Inn. Hore the dark side of

the mountain. the threatening =ide.  that

EC
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becomes important in her poen.

=

One of the most 1Ep

PR T N o 4 L -
rtant LIridellCes 0O wine

i

£

finished poem, AN OCTOPUS, was a brochure put

sut by the National Park Service, about Hount

Rainier.

T A — o Pet R T U AT S IR SR S Sy Amm e o e -~
NIIT ("R LAl D{.Lrl.itiqu.i.l.ll._.l:_'- 414 Lile U.U:ll_,L_Lyl_- Ui L
the mountain is, "an octopus of ice". And

that hecans= Marianne Moore's title. And the

af the

[ad]

first two words of the first lin

Ly

Doom.

On the cover is an aerial map of Mount
Fanier. And it's very obvious that there are
#lght major glaciers running down the zides.
(HUsSICy
FEADER

AN QCTGPRPUS
An octopus of ice.
Deceptively reserved and flat.

It lies in grandeur and in HASS,

o
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Beneath a =zes of shifting snow dunes. . .
Dots of sicklin [sic] and red and meroon,
On its clearly defined sudapodga [sic].
lMade of glass that will bend

A much needed invention.

Compriaing twenty-eight ice fields.
From fifty to five hundred feet thick.

Of unimagined delicacy.

Picking periwinkles fram the Cracks.

All killing prey with the concentric crushing
rigor of the python.

It hovers forward. spider faszhion.

And itz arms. miszleadingly like lace.

{ts ghostly pallor changing
To the green metallic tinge of an snemane

starred poaol.

The fir trees. in the magnitude of their roet

s¥siens,

Rise aloof from thesze BaENeuvers, creepy to

L
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behgld. . .

tere sp

4]

Cimens of our AEErican ro

[ 1}

.
AL

4

families. ..
Each like & shadow of the one beside it.
CHARLES TONLINSQN
Hiraculously, she could take something from
the Nstional Parks Regulation, or whatever,
&nd. . .by her cutting of it...'cause she
doesn't always quote direct. And we. .  often
vhen she quetes Ruskin. she'll cut him down.

she'll cut a1l that elaogquence out

It's as if she can. . she can subject this
whole thing to. . herself. And ¥yet have this
nice tension between what somebody else has
61d and the way. . she looks at 1t

READEF

[n d}

Compleiing & circle.

Tou have been deceived inta thinking that you
have progressed,

Under the polite needles of the larches. ..
Hung to filter, not to intercept the

sunlight.

El o
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Met by tightly wattled spruce twigs.
Conformed to an edge like clipped cvpress,
A5 1f no branch could penetrate the cold

beyond its coupany.

And farther up, in staggered bay position,
Az & scintillating fragment of these terrible
stalagmites. . .

Stands the goat. .

An endless skein, swayed by the wind

Inmune to force of gravity

i -

in the

th

perspective of the peak

&
[}
|

[
.
—
(B
-
L
s
1z
=

the poem. . is quotstion of one kind ar

another. I think. 1s. iz very important te
-our understanding of the suthor's.

bringing together disparate materias] tn make

what becomes & seemless wvhole

o
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CLIVE DRIVER
It's as though the. . asctual physical
experience had to still be reinforced by
decumentary evidence
CHARLES TOMLINSON

She just wanted tg take chunks of her reading
then, and. .  and simnply put it,..side~hy—side,
like a cubist coellage.  And let FOUu run
straight away through it

READER
Distinguished Dy & hesuty of which the
¥izitor dare never fully zpesk at home . for

fear of being stoned as an lmposter.

BEig &now Mountsin. . is the home of a
diversity of Creatures.

PATREICTA WILLIS

o
r

£+

i

=r

v o
Laere 15

Right in the niddle of LG DO 5 a
reference fto the Greeks. I worried ahout

that for a long time. And one day. after

W]

walk in the woods next to the house, I
suddenly realized . Dante That's quotation

from the INFERNO
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READER
Like happy somls in hell.
Enjoying mental difficulties,
The Greeks amused themselves with delicate
behavior,

Because it was so noble and so fair.

Not practiced in adapting their intelligence,
To eagle traps and snow shoes,

To alpen atocks and nther tovs contrived hy

Ta the advantage of invigorating plessures.

The Greeks like smacthness. | |
Distrusting what was Pack of what could not
e clearly seen.

FATRICIA WILLIS
Although on one surface, the poem iz sluast
entirely the work of an astute chserver of
nature, it i= alseo = statement that . there

s 8 notural paradise that we can observe.

And we, the observer, are rezponsible for its

Bl el
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being msintained sz s paradize, nar becoming a
hell.
READER
Is tree the word for these things?
Flat on the ground like vinesg?
Some, bent in s half ¢ircle, with branches on
tne side,
Suggesting dust brushes, not trees.
Some finding strength in unian,
Forming little stunted groves,
Their flattened mats of branches shrunk
In trving to escape from the hard mountain,
Planed by jce and polished by the wind.
{(MUSIC AND AYVALANCHE SOUND)
The white velcano with no veather side.
The lightening flashing in its face.
Rain fslling in the valleys and snow falling
on the pesk.
The glassy octopus, synletrically pointed |
Its claw. cut by the avalanche,
With a sound like the crack of a rifle.
In & curtein of powdered snow,

Watched like & waterfall.
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{SOUND OF AVALANCHE)
YAN
I think she found. in the hehavior of
animals, sn inspiration for the direction in
which human behaviar ought to. .. he
Comported.
READEPR

The zebras, supreme in their abnoreslity. If
Compreszion is the first grace of style, you
have it.

FICHARD HOWARD
Her poemz are really not about animals. Her
pPoems about.. are about herself. And she
uses this extracrdinary manner of . . appearing
to describe exactly in what I call & “zoo-o-
phrasty". A world of suffused
underststement . ahont herzelf

READER

Another armored animal.
dcale lapping scale,
With spruce cone regularity,
Until they form the uninterrupted central

tail row.
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This near artichoke, with head and legs. . .
FATRICIA WILLIS
Her emotions are srmored slightly. Sc that
we have to dig quite deeply to realize
the. . the relative depth of an emotion that's
being expressed.
HARIANNE NOORE
The jerboa. Hiss Donnelley of Bryn Mawr =zsid.
we like your snimsls, but don't you ever
write about anvthing else?
[LAUGHTER )
(MUSIC)

KEADER

I~
e
-

He feared spnakes and tamed Pharnah's
The rust-backed mongoose.

No bust of it was made.

But there was pleasure for the rat.

Its restlessness was its excellence

1

It was praised for its wit.
And the jerboa, like it. & small desert rat
and not famous,

That lives without water  has

o
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By fifths and sevenths,

In leaps of two lengths,

Like the uneven notes of the Bedouin flute,
It stops its gleaning on little wheel casters
And makes fern-seed footprints

With kangsroo speed.

Its leaps should be set to the tlageolet
pillar bedy erect. an s three-cornered,
swooth-working Chippendale claw.

Propped on hind legs and tail.

As third toe . _bhetwyeen leaps to its burrow.

CLIYE DRIVER
She was often asked about technigue. because
of the particular brand of .. syllabic verce
that =he had invented.

GRACE SCHULMAN
That 13 a pattern in which. the numhers of
avllables determwine the line, rather than
stresses.

CHARLES TONLINSON

In one line. vou have %1%, another vou have

Er o
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three, another ¥ou have nineteen ar
Something. Now if vou're writing iambic
Pentameter, alil right, vou start by counting
On your fingers.  Eut then it becones
natural. And you can Just write in iambic

bentaneter.

Fut I think vou have tao keep going back. And
remind yourself ¥ou know, no, this is
nineteen syllables. Now I g down to three.
I don't think you can tarry all that in vour

head so easlly.

S0 I think there's = certain distancy

511 in the act of writing.

HONEGE WHEELEER

- &L
T O

[A]

[nd]

I had published some little pauphlet
poems by friends of mine. when I was very

Foung. FBecsuse no one elze would publish

them. And she liked the panphlets. She

A
-
VT

called them. thev were . this slze.  And

called thew. . dinky deluxe.

o
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And I said. well Harianne, I want vyou to
vrite one for me. And. .  =o she =aid she
would.

GRACE SCHULMAN
Tou know, she often talked about poetry as
Prose. She would say. . . her proen MARRIAGE
for example, is just a collection of prose
Statements. . statements she wished to keep,
that she couldn't bear to lose.

HONEOE WHEELER
It's Marianne's view of warriage. From every
angle.  And. as anvone will see when he. |
reads it, she had reservations about the
whole subjiect. And. . wrote wrote about it
brilliantly and an wittily. And there's szoue
VETY. Very amusing lines in it

HARTANNE NQGPRE
I'm the last person to spesk with autherity.
when I ask a gquestion er. . .buy sowmething.
purchase something from s stranger, I'm
always answered . ves wiss., Qr no niss. And

I think it is the height of temerity tao

L
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MArriage far me tgq read this.

You can in&gine the lines that end with a

"]

1l

to

question mark. or FOU can say sour grape
And I'11 take it in gqood thought
(LAUGHTER;

(HUSIC)

Harriage. What an institution

Perhaps one should S8Y enterprise.
(LAUGHTER )

Enterprize requiring publiec Promises

0f one's intention tg fulfill s Private

obligatian.

(LAUGHTER)
HARIANNE Honpg

The poey itself is. . is Bub. . subdivided inta

about tep sections . And Bach one has its O¥H

Separate spproach. And that's whvy
1t's. . itz 3¢ Variously &ntertaining.l.as
70U resd from one Section to the ather .

(MUSICH



Media Transcripts; Inc.

PROGRAM

NYCYH/Yoices & Yisions#108/Mariamne Hoore  Ppage 33,

READER
This fire guilt steel, alive with galdenezs.
How bright it shows, of circular traditions
and in postures Conkitting many xpoils.
Requiring all one's Criminsi ingenuity to

avoid.

Fsychology, which explains evervthing. . .

explains nothing. Aind we are #till in doubt.

Eve, beautifyl WOomaNn. . I have seen her when
she was sq handsome. she gave me & start
Able to yrite 3imultaneou31y in three
langu&geS...English, Germsn and French.

And talkx in the meantime.

Equally positive in dexanding s commntion and

b

ih Stipulating qulet.
(HMUSICS

I zhould like tg be alone. . to which the
visitor replies,

I should like to he alone.

Why not he alone together?
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Below the incandescent Stars

Below the incandescent fruit .
The Strange experience of besuty.
Its existence is too much.

It tesny

Lo

ane to pieces.
(HOSIC)

she savs. Hen are monopolists of 3tars,
garters, buttons and other shining baubles
Unfit to he the guardians of ahother person's

happiness.

-’

-

a

€ says. these mumpies must be handled

o

carefully
The crumbs from a lion's Beal |
A couple of shins and the bit of an ear.

Turn tao the letter 1.

[/
'

-
1
'
t

[}
=k
[
ot
fon]
[
[a ¥
et
—~h
T
i
Lt
-
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[t
F—h
(2]
Jmt
I

and you wil
(HOSIC

he ssys, this butterfly. this waterflv.
this nopad

That has Broposed to settle op Y hand for

4

15 F F - &
L1l E. . WlhasT

o+
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=
b
fu]
s
[us}
Cu
(]

u)

)

x



Media Transcripts, Inc.

PROGRAM

NYCYH/Voices & Yisions#108/Marianne Hoore Page 40,

There nust have been more time in
Shakespeare' s day
To sit and watch & play.

You know so Bany artists who are fools!

He says.

Lo

¥ou know zp many fools who are not
grtists,

CLIYE DRIVER
One aof the great curiosities is that. when
her mother died in 1947, and she ¢rdered the
dravestone for her mother, an which her nane
¥as also to hbe inscribed, she instructed the
Stonecutter to leave a space. under her
name. . for the name of her hushand should

she marry.

She yas 21xty vears gld at that.  particular
noment.

EEADEE
Everything to do with love 1z mystery:
It is more thanp & day's work to investigate
this science.

(MUSIC)
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RICHARD HOWARD
There is ne such thing as a writer who ig not

erotic.  Because language, itself. i &l

Lot

EXpressian of eras. And Marianne Moore is

not only no exception, hut

Lo

he'a a splendid
exanple of a writer vheo is tharged with
Erotic energy.

CHARLES TONLINSON
There's s famous. occssion when she had that
snake you know. . snd they put it around her
neck.  And. . said to her, well, what dees he
fTeel like? And she said. it feels like rose

Detals.

And . vou know, that sense of thingﬁ——feeling
like rose petalz. A11 awver the place voy
find thi&...extranrdinary senze of what anp
animal feels like. whst g certain light {i=
like. Lots of celar.  But I think. . the
woman is very, VEIY. . . Yery, very Sensuous .
Though whether it's srotic. I SUpLoze, is

another sztory



Media Tramscripts, Inc.
PROGRAM

NYCYH/Voices & Visicns#iﬂﬁfﬁarianne Hoore Page 42,

KENNETH RUREE

She was g Special cremture in the face nof the
garth. She

8he was. Iy never

SaY...she. . I never S8&¥ & more. . sexuyal WODA D

whu...who..Awho Vas remote frony all those

things. (LAUGHS)

Everv damn thing was turned intg little

twisted turns.

Pl ]

NUSICS

LN
Lry

CLIYE DRIVER

When she firat went to work at the Dial. she

Informed Sibley Watson, one of the owners of

the Dial that one of the things she had tg

have time off for. was & series qof tange

she wasz then taking.
PATRICIA WILLIS

The Tiial Hagezine 1ip 1920, was on its way tgo

beconing the . nmost highly reverad nagazine

of arts and letters of the perigg.

HAN
In May 1925 Hoore Jeft her Job st the Puhlic
Library tg hecone aciing editor pf The Diai
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From hodegt heginnings: Hogre became ane of
the wmost bPoweriul arbiters of wmodernist
Verse.

HONROE VHEELER
Marisnne and her Bother hatp Were extremely
Puritanicsl And there Yére stories that
VEXe submitted t, the Dial. Which she found
objectianahle. and she Y3 very Severe ahont
1t.  And she turned dowy % lot of first-rate
literature.

GRACE SCHULMAN
There was nothing flippant &bout her
disappraval O rejection. It was always
based ap principle‘..and 0 gaad Principle.

KENNETH RUREE
She was toc good 8 puet to he & perfect
editor 7 think Gilbert Sellers fe2ic] was
the best editor we had.  He Ya3n't & poet
But ke vou had o be lonser in vour

attitudes

Marianne Moore had .. BYErvy dapmn zentence

had tg pe right, yoy know.  ing 1t nf

LE il
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tourse., you can't. . edijt 8 msgazine that vay.
AN

In July, 1929, the Dial falded. As editor,
Moore had written nearly two hundred pProse
Pieces. But ng poetry.

PATRICIA WILLIS
That left Marianne Mocre without s Job. And
it would seem. from what I can glean from
letters and notebooks that. .. that it. . it vas
& depressing period. .  that she came out of by

.about 1932  when she hegan ta publish

READEPR

Decorun marked the iife on Clinteon Hill in
the Autunn of 1929, when my mother and I came
to Breoklyn to live A ¢ity of churches.
Erooklyn might also he called a city of
trees,

PATRICIA WILLIS
If you happen to Know. far example, that the
Lafavette Avenue Presbyterian Church in

Brooklyn was undergoing steeple repair. in

T
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about 1930 oy 31. . because the subvay was
being dug underground nearby asnd was
upsetting the foecting of the church itself.
You begin to realize why g steeplejack might
have aome meaning in Marianne Hoore's
immediste world.

CHARLES TONLINSON
A stesplejack in red has let a rope down as s
spider spins a thread. Yoy xight be part of
4 novel, but an the sidewalk, a sign says. C.
J. Pool. Steeplejack, in black and white.
And one in red and in white 8¥s. danger.
You keep thinking the sentence is coming ta
an end. And she keeps giving vou a hit more.
And when ¥ou've getten down to. . . and in white
Z8¥s. . vou think oh. . she . she does a hit
fturther. .. leaps over a. . & stanza
break . with the word, danger.

GRACE SCHULMAN

*The steeplejack is both Brooklyn and various
New England sea coast ftowns I had visited"

Hiss Moore once wrote tg g reader, named

s
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Barbars Kurtz  Tpe whales had been foung in
Brocklyn Bay.

WOMAN
And that would be an. . gp 8n8zZing event for

S0Beone with her interests S0 we began tqa

(BELL RIRGS)
THE STEEPLE JACK
READER
Dors wonilg have seepn 5 Yeason far living
In a tawn like this.
¥ith eight stranded whales tg look at.
¥ith the Zweet ses agiy coming inta your houss

On a fine day.

iy
k]
Lo
%,
[}
[
Bt
oY
]
o
[4)]

From water etched with Waves

scales gn g fisnh,

A sEa. the Purple of the Pe&COCk's neck.

Is paled tq Jreenjsh aZure

T
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{SCUND OF THUNDER AND RAIN}

The whirlwind fife snd druk of the storm,
bends the salt marsh grass. .

Disturbs stars in the sky and the star on the
steeple.

It is a privilege to see so much confusion.
{BIRDS CHIRPING)

The college student named Ambrose.

Sits on the hillside with his not-native
books and het. .

And sees hoats at ses Progreszs, white and

rigid, az if in s groove,

Liking in elegance of which the source is
not bravado,

He knowz by hesart the antique sugar bhowl-
shaped summer house of interlacing slats
And the pitch of the church Spire. . .

From which a steepledjack in red is letting a
rope down. .

As a spider 3pins & thread. ..

{MUSICY

He might be part of a novel .

Pl
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C?; o But on the Qidewalk, & 3ign says.
C.J. Pool. Steeplejack.
In black and white.
And one in red sng white says,
Danger.
(BIRDS CHIRPING)
The place has g school house,
A post office and a store.
Fish houses, hen houses, a three-masted
schooner on the stocks.
The hero, the student, the steeplejack. . .

(w Each. in his way, is at home.

It could not he dangerous to he living in a
town like this,
Of simple people. who have a steeplejack
Placing danger 2igns by the church,
¥hile Le is gilded the s0lid pointed star,
Which on = steeple stands for hope.

CHARLES TOMLINSON
I nean. I've not been back te that part of
Brooklyn. but. . byt going down that street

with its wooden facades and its wooden

ek
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balconies, up to that fifth story where she
lived, I...1 felt it.. .1t felt like & rea)l

neighborhood .

And then ve went out to & little cafe and so
on. I...I think the fart ¥as, she was rooted
in & way Pound never was. I mean, she. .. she
vas rooted in Brooklyn. And she insisted she
lived in Brooklyn, not in New York. "I don't
live in town. I live in Brooklyn. *

HONROE WHEELEFR
I would be dining with Harianne. and I would
leave the museuwm and take the subway to
Hacy's. And there, I would Provide myself
with my gifts for the evening, which were
apricot juice, which was their favorite

beverage.

They sipped. . sipped like. . . like a ..
hummingbird. . this apricot juice. They loved

it =0 much.

e
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GRACE SCHULHAN
T.5. Eliot would Come. . . mayhe g couple of
times during the year. And he would say tno
her. when ¥ou finish your book, let me have
one. And when I finish mine. . T will send
¥ou one.

GLADYS BEERRY

HOORE' 5 HOUSEKEEPER ('36-"72)

I think Harisnne Moore really loaved T ¢
Eliot. 1 really do. And. .  they seemed g
enjoy each other 0 much_..to_..being

together.

But when she had the message he had married.
that was. . g little more than., I think. than
she could take. It. . she felt quite had
about it far quite a while. . quite a while.
{(MUSICH

PATRICIA WILLIS
The New York Telephone Company included a
little flyer. in with the phone hil] one
Bonth. And it offered information about four

quartz crystsl Clocks, and exXplained that

Y
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these clocks were used to maintain fhé moét
accurate time anywhere.
(MUSIC)

RECORDING
At the tone, the time will be ten forty-six.
and thirty seconds. (BEEP)

CHARLES TOMLINSON

Well it's typical isn't it that she takes a
pamphlet put out by the Bell Telephone
Company. VWhere ¥ou wouldn't. . .go for
inspiration, would ¥you? And vet, she finds

it there.

And 7T I think it's this whole thing that

- . . LY -t - b, - - B AL -—a

she can take something which isn't inapired,
&nd use it. I mean, she.. she Useés so¢ many

Phrases from panphlets.  And vet, again,

¥ou've got her. . own voice in the whole poen.

EEADER
There are four vibrators. . . the wvorld's

exactist clocks. Ang these quartz

Fodw , $ho b F o1 4 P . SRl o &
ci Ecﬁl Ce5, nat tell time and tidusies tg

El
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other clocks. . these worksless clocks work

well.

Independently the same, kept in the forty-one
degree Bell Laboratory Time Vault.

MiN
The whole.  theme of the Poer 1s accuracy. . .
that if . if the time given isn't accurate,
it's no good. Then she has.. . she apparently
gees off at a tangent, saying that. .  for. .

tor a scientist, atturacy is the thing.

And she says. the lemur [sic) student can see
that an €¥e-€ye [sic}is not an ang-gwang
{8ic] tibo, potto or lorist [sic). Aind she
goes on with other examples of. . the way

accuracy can make you clear-headed, she 58YS.

And in saying it, I think she's got the most
wonderful noise in there. . _neobody else made
the noise like this. But it's & noise which

has got a meaning.
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she says., "the sesside burden should not
embarrass the bellboy with a boy hall,
endeavoring to pass hotel patronesses
1s5...nor could a Practiced ear confuse the
Jlass eves for taxidermists. with gye

glasses from the optometrist *

¥ell, all the time she's talking, one's. . the
wind's get te dance around and distinguish
these things from one another.
(HUSICH

EEADEE

And as Meridian even, one two, one two,

W]

gives each fifteenth second in the sane
voice, the new data. . . the tinpe will be, so
and =zo. . vou realize that. . when you hear the
slgnsl, vou'll he hearing jupiter. .. or Jour
pater {sic], the dav God. . the salvaged =on
of Father Tinme. . telling the cannibal
Chronos. eater of his proxine [sic)] newborn
pProgeny. . that punctuality is not s CY1Kke .

(HUSTIC

LY

El o
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RECORDING
At the tone., the time will be five. . o'clock.
{CHIHES)

PATRICIA WILLIS
As Nrs. loore had become ill, HMarianne took
up translsting the fables of Lafontaine to

distract herself from the. .  the pPain of this.

And when her mother died, it neant a
hetessary change in her life She'd lost
her. . her best friend.  her best critic. .

the most important reader of her verse.

And we do begin to see 8 change sfter 1647
when this wonderful audience was taken BWAY
from her.
GLADYS RERRY

And it was. . T felt 50 sad. I really felt
Sorry for her. And she cried BENY. BAnLY. . .
B3Ny, many nights. Hany nights.
(HUSIC)

PATRICIA WILLIS

In 1951 Harianne Moore's book. the callected

e
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pPoens., won the Triple Crown.. . the KHational
Book Award. . .the Ballinghan Prize and the

Pulitzer Prize.

And this brought her a kind of celebrity that
Was...a quantum leap, qreater than that which
she bad had before. And she became the
media’'s derling.
(MUSIC)

CHARLES TONLINSON
You knew, from the beginning until abonut
1935, you've got this poet of great probity
and care...with a personality held at a

distance.

Then she's discovered by the NEV YURKEFR and
she appears in the newspapers. And she wears

her big hat. And she’'s at the ba

11 game and

[u4]

20 on. And she becomes & national pet.
KENNETH RURKE

Her obsession with baseball, of course, and

her.. Brooklyn Dodgers is. . . known. . known

everywhere. .  thanks to the roem that she

W
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wrote about it.
READER
Fanaticism? No. Writing is exciting. And
baseball 1s like yriting. You can never tell
with either, how it will go. or what vou will
do.
(CROWD CHEERING)
HARTANNE IMOORE
All those Dodgers. . .if I did...Gil. . Pee
Wee. .
INTERYIEVER
Roy Campanella was one. . .
HARTIANNE MOORE
...8nd Roy. . first of all.. he's the . he's
the first that got wme so bewitched about it
all.
HAN
She was an adorable old lady. We needed a

grandmother in our noetry.

And even. .. someone, I DEAN, someone who
admired and understood her true subversive

and radical and. .. wrenchingly emnotional

L
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qualities, like Elizabeth Bishop. in her poen

to Marianne Hoore.

The. . what is it? The "INVITATION TO MISS
Harianne MOORE. . .PLEASE COME FLYING ® That
poew did more harm than good, I think, in the
3ense of describing her as s kind
of. . .benevolent witch. . .Glinda the Good,
who's going to come to New York snd fix up
everything.

FATRICIA WILLIS
Ford Motor.. Motor Comnpany had had a
wonderful success with the Thunderbird. The
name alone, not to mention the. . the atyling,
had so0ld many 5ports cars. And now it was
time. they hoped, for another wonderful name
for a sports cars. And they engaged IMarianne
Maore to create a name.
(HUSICH

READER

I am complimented to be recruited in this

high watter. I have seen and admired the

da
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Thunderbird a=z a Ford designation. Tt would
be hard to match. But let e, the coming
week, talk with'my brother, who would bring
ardor and imagination to bear on the quest .
IMONRCOE WHEELER
She thought this was a. . was a marvelous
assignment. She was so excited by it. And
she just looked forward to the conclusion
of . . of, you know, s tri. .. triumphant. .

(LAUGHS) nsuing of the.. . of the new CAT.

And she submitted hundreds of names to them.
And she would telephone me and read off these
names, which are the most inprobable nemes
for an automobile that anyone had ever
concelived.

PATRICIA WILLIS

F

. deal of research. in the

And she did a grea
library snd with hotanical hooks and
zoological books. And canme up with names
like, THE UTOPIAN TURTLETOF. ¢r the HONGOOSE

CIVIQUE.

T
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And time passed. And Ford finally had to
choose & name. And they wrote to Harianne
Hoore and said:
MAN

"our name, Dear Miss Hoore, is... Edszel. I
hope you will understand. *

RICHARD HOWARD
Her interest in images extended to her own
persona. . from at least the time when she was
in college, she was intensely interested in

devising the way she appeared.

Sometimes she would put together a whale
cutfit .  And then she would go down inte the
subway to one of these little. . booths. where
you could take your own picture. to see
vhether or not the effect she wanted to
achieve by this outfit. . came scross in
bhotography.

WOHAN
The photographer who began the. .. the process
of helping Marianne Moore define her image

was George Flatt Lines, who created her mozt

e
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famous photograph of herself in a tricorn hat
and cape.

EEADER
November 2, 1950. Dear George: There is a
very fine modesty about these pictures. The
designs have authority. And I thank vou,
hand on heart, for the Helena Rubensteining
of difficult assets like eyelashes,. furrows

of thought.

As far the focus on the hem and seaning of
the gloves, it sbout does away with my
fondness for fog and furry effects.
INTERYIEWER
Tou 1like big hats.
HARIANNE MOOEKE
Tes.
IRTERVIEVEE
Why?
IARIANNE MOORE
Because they hide my face somewhat.
INTERVIEWER

Oh. .. {LAUGHS)

L o
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HARIANNFE MGORE

ALY by Ay e

(LAUGHS) That's why I feel more...I feel st
home under one.

{(MUSICH

READER

A face. I am not treacherows, callous.
‘Jealous, superstitious, supercilious.
Venomous, or absolutely hideous.

Studying and studying its eXpression,
Exasperated desperation. ..

Though at no real impasse.

Would gladly bresk the glass.

¥hen love of order. ardor,
Uncircuitous simplicity with

An expression of inquiry.

Are all one needs to he.

Certain faces. . & few. .. one or two,

Or one face. photographed by recollection
To wy mind ... te my sight. . .

Must remsin s delight.

(MUSIC)
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ANNGUNCER
Hajor funding for the Voices and Visions
Series 1s provided by the Nationsl Endowment
for the Humanities, and the Annenberg/CPB
Project. Additional series funding is
provided by the National Endowment for the
Arts, and the Arthur Yining Davies
Foundations. Special funding for this
program was provided by the New York Counecil
for the Humanities, the Seth Sprague
Educational and Charitable Foundation, and

the Axe Houghton Foundation.

For more information on the college
telecourse wideo cassettes. off air video
taping and books based on this series, call
1-800-LEARENER.

(HUSIC)

ERD OF PROGRAI.

EF oot



