WN -

10

11

12

13

14
15

16
17

18
19

20
21

22
23

24

25

26
27

28

29

30

31
32

33

34

05:00:13:15
05:00:16:15
05:00:50:25

05:00:56:21

05:00:59:13

05:01:01:25

05:01:04:03
05:01:05:19

05:01:08:14
05:01:10:08

05:01:14:12

05:01:16:09

05:01:20:07

05:01:25:04
05:01:28:03

05:01:30:28
05:01:33:11

05:01:35:16
05:01:38:13

05:01:40:27
05:01:42:21

05:01:45:21
05:01:53:29

05:01:55:29

05:01:58:10

05:01:59:29
05:02:01:19

05:02:04:06

05:02:06:02

05:02:08:17

05:02:10:28
05:02:12:10

05:02:13:28

05:02:15:09

05:00:16:13 [upbeat fiddle music]
05:00:24:14 8§
05:00:56:19 (McGary-Ervin)

I'M WATCHING THE ARTS CHANGE
MY ENTIRE SCHOOL CLIMATE

05:00:59:11 AND THE CONFIDENCE LEVEL
05:01:01:23 AND THE SELF-ESTEEM

OF THESE CHILDREN.

05:01:04:01 AND MY SUPERINTENDENT AND I
WERE DISCUSSING

05:01:05:17 WHAT AN INSTRUMENT--
05:01:08:12 HOW INSTRUMENTS CAN CHANGE
THE LIVES OF CHILDREN,

05:01:10:06 AND WOULDN'T IT BE GREAT
05:01:14:10 IF EVERY CHILD IN THIS SCHOOL
HAD A VIOLIN?

05:01:16:07 WELL, YOU KNOW,

THAT'S SUCH A VISION,

05:01:20:05 BECAUSE WE KNOW

THAT THAT'S A RARITY.

05:01:25:02 AND THE BOARD BOUGHT INTO IT

AND BOUGHT THE VIOLINS

05:01:28:01 SO PRE-K THROUGH 5--
05:01:30:26 SPECIAL NEEDS,
EVERY CHILD IN THIS BUILDING--

05:01:33:09 HAS HIS OR HER VIOLIN.
05:01:35:14 (Jackson)

A3.

05:01:38:11 I'M THE STRING SPECIALIST HERE.
05:01:40:25 THAT MEANS, BASICALLY,

| TEACH VIOLIN ALL DAY LONG,
05:01:42:19 TO ALL 485 STUDENTS.
05:01:45:19 [playing first Suzuki
Twinkle variation]

05:01:53:27 §8§

05:01:55:27 THERE'S NO OTHER CLASS LIKE THIS
IN THE STATE.
05:01:58:08 THERE--YOU CAN'T GO

TO THE GEORGIA CORE CURRICULUM

05:01:59:27 AND PULL OUT

"VIOLIN: GRADE 2."

05:02:01:17 IT DOESN'T EXIST.

05:02:04:04 | HAVE TO PULL FROM ORCHESTRA,

WHICH STARTS IN FOURTH GRADE,

05:02:06:00 AS THE YOUNGEST

THEY HAVE STANDARDS FOR,

05:02:08:15 AND THEN GENERAL MUSIC,
WHICH STARTS IN KINDERGARTEN.

05:02:10:26 SO | HAVE TO KIND OF FIGURE OUT
FROM THOSE TWO STANDARDS

05:02:12:08 WHAT I'M GOING TO TEACH
05:02:13:26 AND WHAT

THEY SHOULD BE LEARNING.

05:02:15:07 OKAY, LET ME GET MY BOOK
SO | CAN MAKE SURE,
05:02:17:08 '‘CAUSE | CAN'T REMEMBER
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56
57
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05:02:17:10
05:02:18:12
05:02:19:19

05:02:22:05
05:02:25:01

05:02:27:15

05:02:29:23
05:02:31:02

05:02:42:21
05:02:43:21
05:02:45:10
05:02:47:23
05:02:49:07
05:02:51:07
05:02:54:08
05:02:59:21
05:03:01:16
05:03:03:18

05:03:06:05
05:03:12:14

05:03:14:19

05:03:16:09
05:03:17:19

05:03:19:16
05:03:20:22

05:03:22:28
05:03:24:11

05:03:26:12

05:03:28:03
05:03:30:10

05:03:32:01
05:03:33:01
05:03:35:07
05:03:36:29
05:03:38:20

05:03:40:12

WHAT COLOR YOU HAVE,

05:02:18:10
05:02:19:17
05:02:22:03

BUT | KNOW YOU REMEMBER.
KINDERGARTEN, BASICALLY,
WE GO THROUGH

MISSISSIPPI TWINKLE,

05:02:24:29
05:02:27:13

HOW TO DO ALL THE UNPACKING--
MISSISSIPPI TWINKLE

ON THE "A" AND THE "E" STRING,

05:02:29:21

AND IF WE GET TO

THE PUTTING DOWN OF A FINGER,

05:02:31:00
05:02:36:23
variation]
05:02:43:19
05:02:45:08
05:02:47:21

THAT'S GREAT.
[playing first Twinkle

[Jackson clapping]
GOOD JOB.
BY SECOND GRADE, WE WANT TO HAVE

THE LINE MASTERED,

05:02:49:05

WORKING TOWARDS

THE WHOLE SONG.

05:02:51:05
05:02:54:06
05:02:59:19
05:03:01:14

READY? GO.

[playing]
§8§
FOURTH AND FIFTH GRADE

HEAVILY ARE GOING TO HIT

05:03:03:16

MORE NOTE READING

AND WORKING WITH THE CHARTS.

05:03:06:03

LAST LINE,

HERE IT COMES.

05:03:12:12
05:03:14:17

[playing]
IT BEGINS WITH

A BASIC KNOWLEDGE OF THE VIOLIN,

05:03:16:07

BASIC KNOWLEDGE

OF THE PARTS.

05:03:17:17
05:03:19:14

KINDERGARTNERS COME IN,

AND SOMETIMES

WE'LL GO THROUGH THE MOTIONS

05:03:20:20
05:03:22:26

THE VIOLIN.

05:03:24:09
05:03:26:10

OF WHAT THEY'VE GOT TO DO
BEFORE THEY EVEN TOUCH

AND | THINK THE BIGGEST PART

OF WHAT THEY HAVE TO KNOW

TO BEGIN WITH

05:03:28:01

IS THE RESPECT

OF THE INSTRUMENT.

05:03:30:08
05:03:31:29

GOOD.
WHEN YOU BRING IT BACK

TO YOUR SPOT,

05:03:32:29
05:03:35:05
05:03:36:27
05:03:38:18

DO YOU OPEN IT?

NO.

ALL RIGHT, NOW, THERE'S--
WE GOTTA CHECK

A COUPLE THINGS FIRST.

05:03:40:10

WE HAVE TO MAKE SURE

IT'S THE RIGHT WAY.

05:03:43:24

THE HANDLE HAS TO BE

CLOSEST TO YOU,
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05:03:43:26
05:03:46:05
05:03:47:21
05:03:49:16
05:03:52:01
05:03:53:01
05:03:54:01
05:03:55:01
05:03:56:08
05:03:57:25
05:03:59:13
05:04:01:05
05:04:03:17
05:04:05:11

05:04:07:12
05:04:10:01

05:04:12:26
05:04:14:17

05:04:16:22
05:04:19:04
05:04:20:26
05:04:22:28
05:04:25:11
05:04:27:00
05:04:29:13
05:04:31:10
05:04:32:15
05:04:33:20
05:04:35:10
05:04:36:14
05:04:38:10
05:04:40:11
05:04:44:00

05:04:48:07
05:04:50:04

05:03:46:03

AND THE LITTLE END

POINTS TO THE QUILT.

05:03:47:19
SWEETIE,
05:03:49:14

TAMIRAH, TURN YOURS OVER,

SO THE LITTLE END

POINTS TO THE QUILT.

05:03:51:29
05:03:52:29
05:03:53:29
05:03:54:29
05:03:56:06
05:03:57:23

THERE YOU GO.
FIRST ROW?
LOOKS GOOD.
SECOND ROW?
ALL RIGHT.

NOW, I'LL GIVE YOU

FOUR THINGS TO DO.

05:03:59:11
ALL FOUR.
05:04:01:03

YOU HAVE TO REMEMBER

| DO THINGS

VERY SYSTEMATICALLY.

05:04:03:15

IN KINDERGARTEN, THE REPETITION

IS A THRILL TO THEM,

05:04:05:09

BECAUSE EVERY TIME

THEY DO IT OVER AGAIN,

05:04:07:10

IT'S ANOTHER TIME

THEY'VE DONE IT CORRECTLY.

05:04:09:29
05:04:12:24

ALL THE WAY.

05:04:14:15
05:04:16:20
YOUR BOW
05:04:19:02
05:04:20:24
05:04:22:26
05:04:25:09

NUMBER ONE,

YOU'RE GOING TO OPEN YOUR CASE

NUMBER TWO,
YOU'RE GOING TO UNLATCH

AND SLIDE IT OUT.
NUMBER THREE,

WHERE DO YOU PUT YOUR BOW?

(student)

IN THE MIDDLE OF YOU
AND YOUR VIOLIN.

05:04:26:28
RIGHT?
05:04:29:11

CASE AND YOUR KNEES,

OKAY, AND THEN NUMBER FOUR,

WHERE DO YOUR HANDS GO?

05:04:31:08

@ll)

BACK IN YOUR LAP.

05:04:32:13

ALL RIGHT.

05:04:33:18
FIVE?
05:04:35:08
05:04:36:12
05:04:38:08
05:04:40:09

(Jackson)
(student)

NOPE, JUST FOUR.

GO.

WHEN THEY ARE UNPACKING,
| WILL GIVE THEM A LIST

OF THINGS TO DO,

05:04:43:28

AND THAT'S AN |.T.B.S.

OR A IOWA STRATEGY THAT WE USE:

05:04:48:05

FOR THEM TO LISTEN TO A SET

OF DIRECTIONS, THE WHOLE SET,

05:04:50:02
05:04:51:05

AND THEN BEGIN.
WAIT A MINUTE.
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05:04:51:07

05:04:52:27
05:04:54:18

05:04:57:20
05:04:59:21
05:05:01:01
05:05:02:02
05:05:03:14

05:05:05:00
05:05:06:03

05:05:07:21

05:05:09:12

05:05:12:05
05:05:13:22

05:05:16:11
05:05:18:11
05:05:21:16
05:05:23:07
05:05:25:22
05:05:26:22
05:05:27:23

05:05:28:27
05:05:30:03

05:05:31:19
05:05:32:21
05:05:34:18
05:05:35:18
05:05:37:03
05:05:38:14
05:05:40:06
05:05:41:24
05:05:44:05
05:05:46:19
05:05:48:28

05:05:50:18

05:04:52:25 WE'LL GET IT BACK UP

TO THE RIGHT WAY.

05:04:54:16 THERE YOU GO.

05:04:57:18 SO MUCH OF WHAT THESE KIDS DO,
THEY JUST DO IT IMMEDIATELY.

05:04:59:19 MOM SAYS, "GET OVER HERE."
05:05:00:29 THEY'RE HERE.

05:05:02:00 LET ME CHECK.

05:05:03:12 LOOKS LIKE

EFRIAN'S READY.

05:05:04:28 THEY'VE GOT TO LEARN TO LISTEN
TO A SET OF DIRECTIONS

05:05:06:01 AND THEN FOLLOW DIRECTIONS.
05:05:07:19 SO WE'RE TRYING

TO TRAIN THEM ALREADY,

05:05:09:10 FROM THIS VERY YOUNG AGE,
TO LISTEN TO A SET

05:05:12:03 AND THEN GO BACK THROUGH THE SET
IN THEIR MIND AND GO THROUGH IT.
05:05:13:20 SO | DO THAT--

05:05:16:09 JUST ONE WAY | CAN INCORPORATE
ONE LITTLE STRATEGY IN THERE.

05:05:18:09 WHAT DO WE HAVE TO DO
NOW?

05:05:21:14 MILEENA, WHAT DO WE

HAVE TO DO NEXT?

05:05:23:05 WE HAVE TO TIGHTEN

THE HORSEHAIR.

05:05:25:20 MILEENA, HOW MANY TIMES
DO WE TURN THE BOW?

05:05:26:20 SIX.

05:05:27:21 GOOD.

05:05:28:25 WHICH WAY

DO WE TURN IT?

05:05:30:01 TOWARDS MISS JACKSON.
05:05:31:17 EXACTLY;

TOWARDS MISS JACKSON.

05:05:32:19 ALL RIGHT,

HERE WE GO.

05:05:34:16 ONE--

05:05:35:16 OTHER WAY, MIRACLE.
05:05:37:01 TWO.

05:05:38:12 THREE.

05:05:40:04 | WANT TO SEE ROSIN OUT
AND READY TO GO.

05:05:41:22 (student)

TEN TIMES.

05:05:44:03 (Jackson)

TEN TIMES.

WE'RE GOING TO COUNT TOGETHER.
05:05:46:17 ONE.

05:05:48:26 TWO.

05:05:50:16 PUT YOUR ROSIN

BACK IN THE CASE,

05:05:51:29

PUT YOUR BOW

BACK ON THE FLOOR
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05:05:52:01

05:05:53:22

05:05:55:00
05:05:57:05

05:05:58:28
05:06:02:22

05:06:04:15
05:06:06:10
05:06:07:18

05:06:09:17
05:06:10:22

05:06:12:19

05:06:15:21
05:06:17:22

05:06:20:29
05:06:22:04

05:06:23:14
05:06:26:01
05:06:30:16
05:06:32:15
05:06:33:18
05:06:36:03
05:06:40:00
05:06:41:16
05:06:44:10
05:06:46:23

05:06:50:05
05:06:52:07

05:06:56:05
05:06:57:24

05:06:59:29

05:07:01:11

05:07:02:27

05:07:03:27
05:07:04:28

05:05:53:20

IN BETWEEN YOUR KNEES

AND YOUR CASE,

05:05:54:28

AND WHERE DO

YOUR HANDS GO?

05:05:57:03
05:05:58:26

IN YOUR LAP.
ALL RIGHT, I'M GOING

TO CHECK AND SEE

05:06:02:20
05:06:04:13

EVERYTHING?

05:06:06:08
05:06:07:16
05:06:09:15

WHICH ROW'S READY FIRST.
ARE WE READY TO DO

YES, MA'AM.
OKAY, THANK YOU.
NOW, I'M GOING TO GIVE YOU

TWO MORE THINGS TO DO,

05:06:10:20
05:06:12:17

AND THEN WE'LL GET READY.
DON'T MOVE

UNTIL | SAY "GO."

05:06:15:19

NUMBER ONE, TAKE YOUR VIOLIN

OUT OF THE CASE--

05:06:17:20
05:06:20:27

OH, | DIDN'T SAY "GO" YET.
NUMBER TWO,

CLOSE YOUR CASE.

05:06:22:02
05:06:23:12

YOU DON'T HAVE TO LATCH IT.
OH, THERE ARE

THREE THINGS.

05:06:25:29

AND NUMBER THREE,

PUT YOUR HANDS IN YOUR LAP.

05:06:27:10
05:06:32:13
05:06:33:16
05:06:36:01
05:06:39:28

GO.

LISTEN.

ARE YOU LISTENING?

VERY CAREFULLY STAND UP
AND FIND REST POSITION

WITH YOUR BOW AND YOUR VIOLIN.

05:06:41:14

AND CHECK

05:06:44:08
SET UP.
05:06:46:21

I'M GOING TO COME AROUND

AND GET EVERYBODY

MISS SHELLY KNOWS

HOW IT GOES.

05:06:50:03

WE'RE GOING TO MAKE THE STRINGS

TOUCH YOUR ARM.

05:06:52:05
05:06:56:03

OH, NICE.
AND THE SCROLL COMES OUT

THE FRONT WAY.

05:06:57:22
05:06:59:27

ALL RIGHT.
WHAT'S THAT PART CALLED

THAT WE HOLD ON TO?

05:07:01:09

THE BACK.

05:07:02:25
THE BACK

(student)

(Jackson)

OR THE SHOULDER?

05:07:03:25

(all)

THE SHOULDER.

05:07:04:26
05:07:05:27

THE SHOULDER.
OOH, ARE--
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05:07:05:29
05:07:07:01

05:07:10:21
05:07:12:11

05:07:15:14
05:07:15:14

05:07:16:24

05:07:18:05

05:07:19:09

05:07:20:25

05:07:22:11

05:07:23:14

05:07:24:21

05:07:26:06

05:07:29:27
05:07:33:22

05:07:35:01
05:07:37:06

05:07:39:15
05:07:41:23

05:07:56:29
05:08:02:00
05:08:11:24
05:08:14:00
05:08:15:25
05:08:17:01

05:08:19:29

05:08:22:26
05:08:24:04

05:08:26:27
05:08:28:28

05:08:30:10

05:08:32:00
05:08:33:06

05:08:34:21

05:07:06:29 POINT YOUR BOWS;
05:07:08:11 MAKE SURE THEY POINT
TO THE FLOOR.

05:07:12:09 WHAT DO WE PLAY?
05:07:15:12 (all)

MISS-I-SSI-PPI HOT DOG.
05:07:16:22 @B

05:07:16:22 (Jackson)

WHO GOES FIRST?

05:07:18:03 (all)

MISS JACKSON.

05:07:19:07 ALL RIGHT,

HERE | GO.

05:07:20:23 I'M ON

THE VERY FIRST STRING.
05:07:22:09 THAT'S CALLED

THE WHAT STRING?

05:07:23:12 (all)

WE "

05:07:24:19 OH, Y'ALL

ARE SO SMART.

05:07:26:04 OKAY, HERE WE GO;
| GO FIRST.

05:07:29:25 [playing first Suzuki
Twinkle variation]

05:07:33:20 [all playing]
05:07:34:29 (Jackson)

FREEZE.

05:07:37:04 [errant notes played]
05:07:39:13 [whispering]

I'm not going to talk

this time.

05:07:41:21 You have to use your eyes,
05:07:44:10 and you have to listen,
okay?

05:08:01:28 [Jackson playing]
05:08:06:17 [students playing]
05:08:13:28 Good job.

05:08:15:23 Carefully have a seat.
05:08:16:29 [gasps]

05:08:19:27 | shouldn't hear any violins
hit the case.

05:08:22:24 We're going to have a chance
for everybody to do it

05:08:24:02 by themselves.
05:08:26:25 What kind of voice

am | using?

05:08:28:26 Is is piano or forte?
05:08:30:08 [students whispering]
Piano.

05:08:31:28 Piano.

What does piano mean?

05:08:33:04 Quiet.

05:08:34:19 [yelling]

WHAT AM | USING NOW?

05:08:36:18

FORTE!
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05:08:36:20
05:08:38:02
05:08:39:03
05:08:40:12
05:08:42:03
05:08:45:17
05:08:47:15
05:08:51:12
05:08:53:06
05:08:54:18
05:08:56:10
05:08:58:07
05:08:59:14
05:09:02:05
05:09:08:21
05:09:10:15
05:09:12:11
05:09:14:05
05:09:15:25
05:09:18:13

05:09:21:09
05:09:22:22

05:09:24:21

05:09:27:15
05:09:28:15
05:09:29:15
05:09:35:04
05:09:36:15
05:09:40:02

05:09:41:19
05:09:43:00

05:09:44:12
05:09:45:12
05:09:46:20

05:09:48:09
05:09:49:20

05:09:51:11

05:08:38:00

OKAY, I'M GLAD

WE REMEMBER.

05:08:39:01
05:08:40:10
05:08:42:01

ALL RIGHT.
YOU'RE GOING TO STAND UP,
AND YOU'RE GOING TO BE

IN REST POSITION.

05:08:45:15

EVERYTHING.

05:08:47:13
FOR ME.
05:08:51:10

AND YOU'RE GOING TO DO
ALEC, DO ONE THING

START OVER

IN REST POSITION.

05:08:53:04

UH--

OH, YOU DID IT.

05:08:54:16

AND HOLD ONTO

THE SHOULDER.

05:08:56:08
05:08:58:05
05:08:59:12
05:09:02:03
05:09:05:29
05:09:10:13
05:09:12:09

THAT'S EXACTLY RIGHT.
OKAY, NOW TAKE IT OUT.
TURN IT THE OTHER WAY.
THERE YOU GO.

[playing]

[applause]

(Jackson)

| HAVE TO HOOK THESE KIDS

REALLY FAST.

05:09:14:03

| LOSE THEM.

05:09:15:23
MILEENA?
05:09:18:11

IF THEY DON'T GET HOOKED IN,
YOU READY,

THE SELF-RESPECT, | THINK,

IS A BIG DEAL FOR THESE KIDS;

05:09:21:07
THIS SKILL
05:09:22:20
05:09:24:19

THAT THEY HAVE LEARNED

AND THEY CAN EXCEL AT SOMETHING,
WHEREAS MAYBE

IN THEIR REGULAR CLASSROOM

05:09:27:13

AS QUICKLY.

05:09:28:13
05:09:29:13
05:09:30:17
05:09:36:13
05:09:40:00
05:09:41:17

Rest position.

05:09:42:28
05:09:44:10

and laughing]

05:09:45:10
05:09:46:18
05:09:48:07

THEY'RE NOT EXCELLING

GOOD, THERE YOU GO.
OKAY, ARE YOU READY?
OKAY.

[squeaks softly]

[playing]

[whispers]

Oh, oh, oh.
[clapping

GOOD JOB.
GIVE HER A HAND.
THE SELF-ESTEEM

THAT THE CHILD GETS

05:09:49:18
05:09:51:09

FROM THE ACTUAL COORDINATION
OF EVERYTHING

THAT GOES ALONG WITH IT,

05:09:52:22

IT'S AMAZING TO SEE.
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05:09:52:24
05:09:55:07
05:09:57:21
05:09:59:08
05:10:00:29
05:10:03:07
05:10:05:16
05:10:07:16
05:10:08:16
05:10:11:08
05:10:12:14
05:10:13:20
05:10:15:08
05:10:27:03

05:10:31:04
05:10:33:20

05:10:35:20
05:10:37:11
05:10:39:09
05:10:42:07
05:10:44:05
05:10:46:06
05:10:48:06
05:10:49:15
05:10:50:22
05:10:52:06
05:10:53:20
05:10:55:19
05:10:57:23
05:11:00:11

05:11:02:18
05:11:04:06

05:09:55:05 YOU CAN KIND OF SEE THEIR EYES
JUST--"OH, | GOT IT."

05:09:57:19 AND EVERY SINGLE DAY, THERE'S
SOME CHILD THAT WILL SAY,

05:09:59:06 "MISS JACKSON,

| GOT IT THIS TIME!

05:10:00:27 | DID IT.

| DID IT!I"

05:10:03:05 YOU KNOW, AND YOU JUST--
IT'S THRILLING TO SEE THAT.

05:10:05:14 | SHOULD SEE VIOLINS

ON THE FLOOR,

05:10:07:14 BOWS ON THE FLOOR

IN BETWEEN YOUR KNEES

05:10:08:14 AND YOUR CASE,

05:10:11:06 HANDS IN YOUR LAP.
05:10:12:12 THREE THINGS TO DO.
05:10:13:18 OPEN YOUR CASE.

05:10:15:06 PUT YOUR VIOLIN

IN YOUR CASE.

05:10:16:24 PUT YOUR HANDS IN YOUR LAP--
GO.

05:10:31:02 OH, OH, DID | SAY ANYTHING
ABOUT BOWS?

05:10:33:18 OHH.

05:10:35:18 WHAT DO WE HAVE TO DO

TO OUR BOW

05:10:37:09 BEFORE WE CAN PUT IT

BACK IN THE CASE?

05:10:39:07 MIRACLE, THANK YOU

FOR RAISING YOUR HAND.

05:10:42:05 UM, UM, TURN IT

TO US.

05:10:44:03 TURN IT TO YOU,

AND THAT LOOSENS THE BOW.

05:10:46:04 NOW, WHEN YOU PUT IT

IN YOUR CASE,

05:10:48:04 THE HAIR HAS TO BE

CLOSEST TO ME.

05:10:49:13 PUT THEM IN,

LATCH THEM IN,

05:10:50:20 BUT DON'T CLOSE YOUR CASE.
05:10:52:04 | GOTTA CHECK.

05:10:53:18 CHILDREN IN

A GENERAL MUSIC SITUATION

05:10:55:17 ARE EXPOSED TO

ALL DIFFERENT KINDS OF MUSIC,

05:10:57:21 DIFFERENT SONGS,
DIFFERENT INSTRUMENTS.

05:11:00:09 THEY'RE EXPOSED TO JUST A MYRIAD
OF DIFFERENT THINGS,

05:11:02:16 BUT WE WANTED THEM TO TAKE AWAY
SOMETHING CONCRETE,

05:11:04:04 SOME PIECE OF KNOWLEDGE
05:11:06:00 THEY COULD WRITE DOWN

OR TEACH OR TELL SOMEONE.
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05:11:06:02
05:11:09:03
05:11:15:23
05:11:21:02
05:11:22:17
05:11:24:27

05:11:27:05
05:11:29:12

05:11:31:04
05:11:34:18
05:11:36:14
05:11:40:18
05:11:42:09
05:11:43:09
05:11:44:10
05:11:45:17
05:11:47:17
05:11:49:08
05:11:50:09
05:11:52:03

05:11:54:08
05:11:55:15

05:11:56:18

05:11:57:21

05:11:59:03

05:12:01:11
05:12:02:19

05:12:04:11

05:12:06:09

05:12:07:28

05:12:09:26

05:12:11:23

05:12:14:06

05:12:16:09

05:11:09:01 [playing proficiently]
05:11:15:21 8§

05:11:17:06 OH, GOOD WEIGHT.
05:11:22:15 REST POSITION.
05:11:24:25 WE CAME UP WITH

BASIC KNOWLEDGE OF MUSIC,
05:11:27:03 MEANING:
WHAT IS THE MUSICAL ALPHABET?

05:11:29:10 WHAT LETTERS ARE INVOLVED?
05:11:31:02 KNOWLEDGE OF THE LINES

AND THE SPACES,

05:11:34:16 AND SOME BASIC WORKING KNOWLEDGE

OF HOW DYNAMICS WORK.

05:11:36:12 AND SO IF YOU JUST SEE
A"P,"
05:11:40:16 THAT'S THE SAME THING

AS PIANO AND SOFT, RIGHT?

05:11:42:07 WHO CAN REMEMBER

WHAT THE "F"--

05:11:43:07 FORTE.

05:11:44:08 FORTE.

05:11:45:15 AND YOU WOULD SOMETIMES--
05:11:47:15 SOME PEOPLE THINK

IT MEANS "FAST" SOMETIMES,

05:11:49:06 AND A LOT OF TIMES,
WHEN YOU PLAY LOUD,

05:11:50:07 YOU PLAY FASTER,
05:11:52:01 BUT IT MEANS "LOUD."
05:11:54:06 AND SO IF YOU JUST SEE
THE "F" UP THERE,

05:11:55:13 WHAT DOES IT MEAN?
05:11:56:16 (student)

LOUD.

05:11:57:19 (Jackson)

LOUD.

05:11:59:01 ALL RIGHT,

LET'S DO NUMBER ONE,

05:12:01:09 CHART NUMBER ONE,
ALL RIGHT?

05:12:02:17 CHART NUMBER ONE,
05:12:04:09 WHAT'S THE DYNAMIC

ON CHART NUMBER ONE?

05:12:06:07 (all)

"A" AND "E," PIANO.

05:12:07:26 OH, DYNAM--OH, PIANO.
05:12:09:24 (Jackson)

SO IF THEY SAW

A PIECE OF MUSIC,

05:12:11:21 THEY MIGHT BE ABLE TO FIGURE OUT
THE NOTES.
05:12:14:04 IF THEY SAW THE LETTERS

AT THE BOTTOM FOR THE DYNAMICS,

05:12:16:07 MIGHT BE ABLE
TO FIGURE OUT THAT.
05:12:17:18 | WANT TO DO

FRENCH FOLK SONG.
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05:12:17:20
05:12:18:27
05:12:20:24
05:12:23:02
05:12:25:23

05:12:27:01
05:12:28:14

05:12:30:14

05:12:33:12

05:12:35:07
05:12:36:20

05:12:38:19

05:12:41:15

05:12:44:03
05:12:45:05

05:12:46:16
05:12:48:04
05:12:51:03
05:12:52:29
05:12:54:19
05:12:57:02
05:12:58:29
05:13:00:15
05:13:02:06
05:13:03:23
05:13:06:06
05:13:08:06
05:13:10:00
05:13:11:29
05:13:14:17
05:13:17:12

05:13:19:16

05:12:18:25 OKAY.

05:12:20:22 ONE, TWO, THREE.
05:12:23:00 [playing French Folk Song]
05:12:25:21 (Jackson)

HOW'S FRENCH FOLK SONG

GOING?

05:12:26:29 IF YOU HAVE

ANY QUESTIONS,

05:12:28:12 YOU CAN ASK.
05:12:30:12 WELL, | GET THE FOURTH
AND FIFTH GRADE TO COME IN
05:12:33:10 WITH SHORT STORIES THAT--
IT'S GOING TO BE USED AS A TOOL
05:12:35:05 FOR ME TO TEACH

FIRST AND SECOND GRADERS
05:12:36:18 HOW TO READ MUSIC.
05:12:38:17 AND THEY CAME UP

WITH AWORD LIST

05:12:41:13

BASED ON THE SEVEN LETTERS

OF THE MUSICAL ALPHABET.

05:12:44:01

IS THERE A"T"

IN THE MUSICAL ALPHABET?

05:12:45:03
05:12:46:14

NO.
NO, SO THAT CAN'T BE

A NOTE WORD,

05:12:48:02

BUT YOU COULD USE IT

IN YOUR STORY.

05:12:51:01

THERE SHOULD BE ONE NOTE WORD

IN EACH SENTENCE.

05:12:52:27

SO YOU MIGHT WANT

TO CIRCLE THAT

05:12:54:17

TO KNOW THAT YOU'RE

GOING TO USE THAT

05:12:57:00
05:12:58:27
05:13:00:13

THE BOOK,

05:13:02:04

AS YOUR NOTE WORD.
GOOD JOB.
BUT WHEN WE ACTUALLY DO

WE'RE NOT GOING TO WRITE

THE WORD OUT.

05:13:038:21
B-E-D.
05:13:06:04

WE'RE NOT GOING TO WRITE

THEY'RE GOING TO HAVE A SHEET

OF PAPER THAT HAS A STAFF ON IT.

05:13:08:04

THEY'RE GOING TO ACTUALLY

DRAW THE NOTE "B,"

05:13:09:28

DRAW THE NOTE "E,"

AND DRAW THE NOTE "D."

05:13:11:27
READS IT,
05:13:14:15

SO WHEN A YOUNGER STUDENT

THEY HAVE TO BE ABLE TO TELL

THE NAME OF THE NOTE

05:13:17:10

TO FIGURE OUT WHAT WORD

IS IN THE SENTENCE.

05:13:19:14

SO IT'S KIND OF LIKE A PUZZLE

WITHIN THE BOOK.

05:13:20:22

BUT THE CHILDREN--
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05:13:20:24

05:13:22:23

05:13:24:14
05:13:26:04

05:13:28:09

05:13:30:17
05:13:32:00

05:13:33:16

05:13:35:15
05:13:36:29

05:13:38:27

05:13:41:05
05:13:42:22

05:13:44:14
05:13:45:14
05:13:47:02
05:13:49:19
05:13:52:00

05:13:54:14
05:13:56:23

05:13:58:18
05:14:00:08
05:14:01:09
05:14:03:25
05:14:06:25
05:14:17:13
05:14:18:13
05:14:19:22
05:14:21:02

05:14:22:02
05:14:23:08

05:14:24:27

05:14:28:07

05:14:32:15

05:14:34:19

ITS--

05:13:22:21 WE HAVE

A TOTAL LITERACY-BASED SCHOOL,

05:13:24:12 AND THAT'S THE GOAL

FOR EVERYTHING.

05:13:26:02 AND SO THE MORE--

05:13:28:07 EVEN IF WE CAN INCORPORATE
JUST TEN MINUTES OF WRITING

05:13:30:15 AND THEY HAVE TO BRAINSTORM
AND COME UP WITH WORDS--

05:13:31:28 AND WE HAVE TO TALK ABOUT--
05:13:33:14 HOW "ADE" WAS A WORD,

LIKE "LEMONADE,"

05:13:35:13 WE COULD SPELL IT

WITH THE MUSICAL ALPHABET,

05:13:36:27 BUT A-I-D WAS NOT IN THERE.
05:13:38:25 AND THE DIFFERENT MEANINGS
THAT CAME FROM BOTH.

05:13:41:03 SO HOPEFULLY THEY'LL GO
THROUGH THE WHOLE PROCESS,

05:13:42:20 BE ABLE TO WRITE THEIR BOOK.
05:13:44:12 THEY'RE THE ILLUSTRATOR,;
THEY'RE THE AUTHOR;

05:13:45:12 THEY'RE EVERYTHING.
05:13:47:00 AND THEN WHEN WE GET THEM DONE,
05:13:49:17 THEY'LL BE ABLE TO PRESENT THEM
TO THE FIRST AND SECOND GRADES,
05:13:51:28 AND THE FIRST AND SECOND GRADES
WILL USE THAT AS A TOOL

05:13:54:12 TO LEARN HOW TO READ MUSIC
FROM A BOOK.

05:13:56:21 | WOULD SAY JUST DIVE IN
05:13:58:16 AND SEE WHAT YOU CAN DO,
OKAY?

05:14:00:06 ALL RIGHT?

05:14:01:07 | GOTTA THINK FIRST.

05:14:03:23 YOU GOTTA THINK FIRST?

OKAY.

05:14:06:23 [playing Twinkle, Twinkle,

Little Star]

05:14:13:25 88§

05:14:18:11 THE BEGINNING IS GOOD.
05:14:19:20 BEGINNING WAS GOOD LAST TIME.
05:14:21:00 WHAT'S BAD?

05:14:22:00 (student)

THE PLUCKING.

05:14:23:06 PIZZICATO.

05:14:24:25 ALL RIGHT,

WHERE DOES IT START?

05:14:28:05

READING MUSIC IS A LOT LIKE

READING LETTERS ON A PAGE,

05:14:32:13

AND SOMETIMES THE CHILDREN

ARE HAVING TROUBLE WITH, SAY,

05:14:34:17

A CLUSTER OF SOUNDS,

OR THE PHONICS IN THE WORD,

05:14:37:18

JUST LIKE THEY MAY HAVE TROUBLE
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05:14:37:20
05:14:39:04

05:14:41:17

05:14:43:22

05:14:45:07

05:14:47:21
05:14:49:07

05:14:51:15
05:14:53:02
05:14:54:20
05:14:57:27

05:15:01:03
05:15:02:27

05:15:04:24

05:15:06:17

05:15:08:16

05:15:10:27

05:15:13:01

05:15:15:18
05:15:16:24

05:15:18:29

05:15:21:14
05:15:24:08
05:15:26:23
05:15:28:22
05:15:34:10
05:15:35:29
05:15:37:10

05:15:39:24
05:15:41:06

05:15:42:27
05:15:44:09

05:15:45:26
05:15:47:04
05:15:50:03

05:15:54:21

READING ONE OR TWO OF THE NOTES.

05:14:39:02
05:14:41:15

SO WE TAKE THAT AWAY,

GIVE THEM THE SELF-CONFIDENCE

TO PLAY THE INSTRUMENT,

05:14:43:20

BACKWITH IT,

05:14:45:05

FROM THERE.

05:14:47:19

AND THEN WE'LL PUT THAT

AND WE'LL WORK THEM UP

THUMB ON

THE FINGERBOARD.

05:14:49:05
05:14:51:13

ALL RIGHT.
YOU'RE GOING TO PLUCK

OVER THE FINGERBOARD.

05:14:53:00
05:14:54:18
05:14:57:25

NOT THUMB ON THE BRIDGE;
THUMB ON THE FINGERBOARD.
FOR THESE KIDS, IT'S NOT

A PERFORMANCE-BASED PROGRAM.

05:15:01:01

| WANT THEM

TO HAVE THE DEXTERITY

05:15:02:25
05:15:04:22

OF HAVING SOMETHING MOVING,
BEING ABLE TO FOCUS

ON SOMETHING ELSE,

05:15:06:15

BEING ABLE TO LISTEN

TO SOMETHING

05:15:08:14

WHILE THIS IS GOING ON

AND YOU'RE WATCHING,

05:15:10:25

AROUND YOU.

05:15:12:29

AND REACT TO WHAT'S GOING ON

A LOT OF TIMES,

THAT THROWS KIDS.

05:15:15:16

A STUDENT,

05:15:16:22
05:15:18:27

AND SO WHEN I'M ASSESSING

SEEING HOW THEY'RE DOING,
EVERY SINGLE STUDENT

IS GOING TO BE

05:15:21:12

AT A COMPLETELY DIFFERENT LEVEL

WITHIN CERTAIN LEVELS.

05:15:24:06
05:15:26:21
05:15:28:20
05:15:31:21
05:15:35:27
05:15:37:08
05:15:39:22

3,303

E3, 3, 0.

3,3

[plucking]

46, STOP.

GET YOUR BOW READY.

| HAD NO IDEA WHAT 500 VIOLINS

WAS GOING TO LOOK LIKE.

05:15:41:04
05:15:42:25

IN THIS ROOM.

05:15:44:07
05:15:45:24

| DIDN'T REALLY KNOW
IF THEY WERE ALL GOING TO FIT

[laughs]
| STILL HAVEN'T FIGURED OUT

A GOOD METHOD

05:15:47:02
05:15:50:01
05:15:54:19

FOR KEEPING THEM ALL IN TUNE,
BUT IT'S SO MUCH FUN.
EVERY CHILD, EVERY WEEK,

TOUCHES AN INSTRUMENT.

05:15:57:13

AND I'M SEEING CHILDREN
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05:15:57:15
05:16:01:00
05:16:06:27
05:16:09:16

05:16:12:09
05:16:14:18

05:16:16:11

05:16:21:06
05:16:25:12
05:16:27:18
05:16:29:08
05:16:32:24
05:16:35:15
05:16:38:13
05:16:40:05
05:16:42:02

05:16:43:18

05:16:45:13
05:16:46:13
05:16:47:22
05:16:49:12
05:16:51:26

05:16:54:02
05:16:55:16

05:16:57:25

05:17:01:02
05:17:02:09

05:17:04:26

05:17:07:22
05:17:09:14

READ MUSIC.

05:16:00:28 I'M SEEING CHILDREN
TUTOR EACH OTHER.

05:16:05:02 SO THE VIOLINS HAVE TRULY
CHANGED THE LIVES OF CHILDREN.
05:16:09:14 (student)

§ SWING LOW, §

05:16:12:07 § SWEET CHARIOT, §
05:16:14:16 § COMING FOR TO CARRY ME HOME. §
05:16:16:09 (Bookhardt)

EVERYONE,

HERE WE GO.

05:16:21:04 (all)

§ SWING LOW,

SWEET CHARIOT, §

05:16:25:10 § COMING FOR

TO CARRY ME HOME. § §

05:16:27:16 (Pullens)

| OVERSEE THE ARTS PROGRAM.
05:16:29:06 | WORK CLOSELY

WITH THE ARTS TEAM

05:16:32:22 IN TERMS OF PROVIDING
THE ARTS CURRICULUM.

05:16:35:13 THE CLASSROOM TEACHERS
ARE REINFORCING

05:16:38:11 WHAT'S BEING DONE

IN THE ARTS CLASSES,

05:16:40:03 AND THE ARTS CLASSES
ARE REINFORCING

05:16:42:00 WHAT'S BEING DONE

IN THE CLASSROOM.

05:16:43:16 [strumming]

05:16:45:11 (Bookhardt)

WELL, LET'S LISTEN

TO IT FIRST

05:16:46:11 AND GET INTO THE BEAT.
05:16:47:20 CAN YOU CLICK?
05:16:49:10 (Pullens)

IN THE ARTS BLOCKS,

05:16:51:24 THEY WERE WORKING

ON THE RENAISSANCE PERIOD
05:16:54:00
SHAKESPEAREAN FESTIVAL

05:16:55:14 THAT'S GOING TO TAKE PLACE.
05:16:57:23 THE AUDITIONS ARE

IN ABOUT TWO WEEKS,

05:17:01:00 AND SO THE CLASSES

WERE PREPARING SONGS.

05:17:02:07 THEY WERE PREPARING DANCE.
05:17:04:24 THEY WERE PREPARING
DRAMATIC PIECES

05:17:07:20 FOR THAT RENAISSANCE FAIR
COMING UP

05:17:09:12 BY THE DISTRICT.

05:17:12:02 IS YOUR GROUP GOING TO SING

IN THE SHAKESPEAREAN FESTIVAL?

IN PREPARATION FOR AN UPCOMING
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05:17:12:04
05:17:14:06
05:17:16:23
05:17:19:02
05:17:20:22
05:17:22:26
05:17:24:08
05:17:26:01
05:17:27:05
05:17:28:05
05:17:29:05
05:17:31:26
05:17:33:16

05:17:36:10
05:17:38:07

05:17:39:13

05:17:42:06

05:17:43:21

05:17:45:09

05:17:47:25

05:17:49:23

05:17:51:04

05:17:52:15

05:17:52:15
05:17:54:02

05:17:56:17

05:17:58:08

05:17:59:19

05:18:01:01
05:18:02:07

05:18:03:19

05:18:05:03
05:18:05:03

05:17:14:04 YEAH, THAT'S WHAT

WE'RE PREPARING FOR.

05:17:16:21 OKAY, SO THEY'RE GOING TO BE
AT THE AUDITION ON THE 22nd?

05:17:19:00 YES, SO THIS IS THE DEAL NOW.
05:17:20:20 THIS IS THE DEAL.

05:17:22:24 WE'VE BEEN STUDYING ALL ABOUT
THE RENAISSANCE PERIOD.

05:17:24:06 CAN SOMEONE TELL ME

WHEN IT WAS?

05:17:25:29 WHAT YEAR WAS IT?

YES.

05:17:27:03 (student)

IN THE 1300s

TO 1600s.

05:17:28:03 OKAY, THANK YOU.

05:17:29:03 DANIEL?

05:17:31:24 AND WHEN THEY--

05:17:33:14 WHEN THE ARTIST MADE A PIECE,
05:17:36:08 IFIT WASN'T

FOR THE KING OR THE QUEEN,

05:17:38:05 THEY WOULD GET THROWN IN JAIL.
05:17:39:11 (Bookhardt)

WELL, OKAY.

05:17:42:04 THE RENAISSANCE PEOPLE,
THEY CAN, UM,

05:17:43:19 LIVE WITH THE, UM,

POOR OR RICH.

05:17:45:07 (Bookhardt)

OKAY, THAT'S TRUE.

05:17:47:23 THERE WAS A GREAT SEPARATION,
WASN'T THERE,

05:17:49:21 SO THE MUSIC WE'RE SINGING
IS REFLECTING.

05:17:51:02 WE'RE THERE VIDEOS

BACK THEN?

05:17:52:13 (all)

NO.

05:17:54:00 WAS RAP MUSIC AROUND

BACK THEN?

05:17:54:00 NO.

05:17:56:15 THE RENAISSANCE PEOPLE
HAD TO WORK AND TOIL

05:17:58:06 FOR LONG HOURS

WITHOUT GETTING PAID.

05:17:59:17 THAT WAS

PRETTY SAD.

05:18:00:29 THEY DID WORK AND TOIL

FOR A LONG TIME.

05:18:02:05 BOY, YOU GUYS--

05:18:03:17 (Bookhardt)

AREN'T THEY TIGHT?

05:18:05:01 SHARING

SOME IMPRESSIVE STUFF.

05:18:06:19 THEY'RE TIGHT.

05:18:06:19 YEAH.
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05:18:06:21

05:18:09:20

05:18:11:17

05:18:14:07
05:18:16:15
05:18:21:19
05:18:26:23
05:18:32:04

05:18:35:22
05:18:37:24

05:18:40:15
05:18:42:26
05:18:44:12
05:18:47:29
05:18:49:14

05:18:51:01
05:18:52:06

05:18:53:26

05:18:55:21

05:18:57:27

05:19:01:00

05:19:04:15

05:19:14:11
05:19:16:14

05:19:18:18
05:19:20:07

05:19:22:29

05:19:26:00

05:19:28:21

05:19:32:12

05:19:34:18

05:18:09:18

THEY DO "ARE YOU GOING

TO SCARBOROUGH FAIR?"

05:18:11:15

DAHLINGS?

05:18:14:05

CAN YOU SAY THAT FOR ME,

all)

ARE YOU GOING
TO SCARBOROUGH FAIR?

05:18:16:13

CAN YOU SING A LITTLE BIT

OF THAT FOR ME, DAHLINGS?

05:18:21:17

§ ARE YOU GOING

TO SCARBOROUGH FAIR? §

05:18:26:21

8§ PARSLEY, SAGE,

ROSEMARY, AND THYME. §

05:18:32:02

8§ BENEATH THE WILD OCEAN

AND YONDER SEA STRAND, §

05:18:35:20
05:18:37:22
05:18:40:13

§ SHE SHALL BE §
8§ A TRUE LOVE OF MINE. §
(Bookhardt)

JUST THE THREE SUPREMES
STAND AND SING IT.

05:18:42:24
05:18:44:10
05:18:47:27

OF MINE. § §

05:18:49:12

SUPREMES.

05:18:50:29

| LIKE THAT.

05:18:52:04
05:18:53:24

§ SHE SHALL BE-- 8§
GOOD.

8 A TRUE LOVE
GET ON DOWN,

| LIKE THAT.

ALL RIGHT.
| WANT EVERYONE EXCITED

ABOUT LEARNING.

05:18:55:19

| WANT EVERYONE EXCITED

ABOUT WRITING.

05:18:57:25
TODAY,
05:19:00:28

WE'RE GOING TO TALK ON PAPER

AND I'M GOING TO GIVE THEM,

ALL OF THE STUDENTS,

05:19:04:13

ABOUT TEN MINUTES TO WRITE DOWN

AS QUICKLY AS POSSIBLE

05:19:07:14

THE FACTS THAT THEY KNOW

ABOUT THE RENAISSANCE PERIOD.

05:19:16:12
05:19:18:16

IN WRITING

05:19:20:05
05:19:22:27

THIS IS MY FAVORITE TIME.

| LIKE TO SEE CHILDREN ENGAGED

AND NOT TO FEAR THE PENCIL.

AND NOT TO HESITATE

TO PUT THEIR OWN THOUGHTS.

05:19:25:28

AND THEIR OWN THOUGHTS

ARE KIND OF VALIDATED,

05:19:28:19
A FACT,
05:19:32:10

BECAUSE EACH PERSON CAN PULL

AND SO FAR, ALL OF THEIR FACTS

HAVE BEEN TRUE AND TARGETED,

05:19:34:16

AND IT'S BEEN OVER THINGS

THAT WE'VE COVERED.

05:19:37:13

THIS IS STANDARD FIVE
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05:19:37:15

05:19:40:06
05:19:41:22

05:19:43:23

05:19:46:21

05:19:49:23

05:19:52:27

05:19:56:12

05:19:59:03
05:20:00:22

05:20:04:28

05:20:07:09

05:20:10:06
05:20:11:25

05:20:15:23
05:20:17:26
05:20:26:23
05:20:28:09
05:20:34:18

05:20:40:12
05:20:41:26

05:20:43:20
05:20:46:02
05:20:48:26
05:20:50:18
05:20:53:24
05:20:55:16
05:20:56:21
05:20:59:08

05:21:01:25
05:21:03:14

05:21:05:10

IN MUSIC.

05:19:40:04 WE'RE TALKING ABOUT TRADITION
AND CUSTOM OF PEOPLE

05:19:41:20 THROUGH MUSIC AND SONGS.
05:19:43:21 THEY'RE LEARNING

A DIFFERENT STYLE OF MUSIC.

05:19:46:19 THEY'RE LEARNING ABOUT PEOPLE
WHO WROTE THE MUSIC.
05:19:49:21 THEY'RE LEARNING ABOUT THE TIME

PERIOD SURROUNDING MUSIC.

05:19:52:25 AND THEY'RE ALSO LEARNING
THE MUSICAL PATTERN,
05:19:56:10 THE TEMPO AND THE BEAT,

OF SONGS FROM THE PAST.

05:19:59:01 SO THE RENAISSANCE HAS

SO MUCH MUSIC

05:20:00:20 AND SUCH A GREAT EXPLOSION,
05:20:04:26 IT TELLS OUR YOUNG PEOPLE

A LOT ABOUT HOW ART HAS SURVIVED

05:20:07:07 THROUGH THE HARDEST
OF CIRCUMSTANCES.
05:20:10:04 I'D LIKE YOU TO TAKE YOUR PAPERS

BACK TO THE YELLOW CHAIR

05:20:11:23 AND SIT DOWN.

05:20:15:21 AND WE'LL HAVE SOME OF THEM--
WE'LL HAVE YOU SHARE THEM,

05:20:17:24 YOUR IDEAS.
05:20:19:26 THANKS, GUYS.
05:20:28:07 AND YOU KNOW
WHAT | WAS NOTICING

05:20:34:16 WHILE SOME OF YOU
WERE WRITING IS THAT

05:20:40:10 SOME OF YOU

CAME UP WITH AN IDEA

05:20:41:24 OR A THOUGHT,
05:20:43:18 ONE THOUGHT
ABOUT THE RENAISSANCE,
05:20:46:00 HOW IT--

HOW YOU REMEMBER IT,
05:20:48:24 HOW YOU REMEMBER

WHAT WE'VE BEEN TALKING ABOUT.

05:20:50:16 AND A GOOD QUESTION

WAS ASKED:

05:20:53:22 WHY IS THE RENAISSANCE PERIOD
IMPORTANT TO US?

05:20:55:14 THINK ABOUT THAT.

05:20:56:19 DON'T ANSWER IT YET,

05:20:59:06 BUT AS PEOPLE

ARE READING AND SHARING,

05:21:01:23 WHY SHOULD WE BE STUDYING
ABOUT THE RENAISSANCE PERIOD?
05:21:03:12 WHY?

05:21:05:08 (student)

"IN THE RENAISSANCE PERIOD,
05:21:08:03 "RICH PEOPLE COULD NOT TALK
TO THE POOR.
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05:21:08:05

05:21:11:01

05:21:13:27

05:21:21:09

05:21:25:03
05:21:26:12

05:21:27:29
05:21:29:25
05:21:31:24
05:21:31:24
05:21:32:25
05:21:34:13
05:21:36:01
05:21:37:17
05:21:39:15
05:21:41:19
05:21:43:25
05:21:45:13
05:21:49:23
05:21:51:27
05:21:54:12
05:21:56:13

05:21:59:03
05:22:00:16

05:22:02:04
05:22:04:17
05:22:07:16
05:22:09:19
05:22:11:01
05:22:12:12
05:22:14:06

05:22:16:22

05:21:10:29 "THE RICH PEOPLE HAD BEAUTIFUL
CLOTHES AND LIVED WELL.
05:21:13:25 "ONLY ONE WAY THE RICH PEOPLE
COULD TALK TO THE POOR:

05:21:21:07 "IF THEY SUNG A LOVE SONG
TO THEM IF...TO THEM.

05:21:25:01 IF THEY DID NOT LIKE THEM,
THEY WOULD"--

05:21:26:10 [groans]

05:21:27:27 "THEY ONLY WAY

THEY COULD TALK TO THEM:

05:21:29:23 IF THEY SUNG A LOVE SONG
TO THEM."

05:21:31:22 (Bookhardt)

THE RICH AND POOR?

05:21:32:23 YEAH.

05:21:32:23 OKAY.

05:21:34:11 "AND IF YOU WERE RICH--
05:21:35:29 "IF YOU WERE POOR--

IF YOU WERE RICH,

05:21:37:15 "YOU HAD TO WORK

FOR THE KING.

05:21:39:13 IF YOU WERE POOR,

YOU HAD TO LIVE ON THE STREETS."
05:21:41:17 (Bookhardt)

THE RENAISSANCE

WAS IMPORTANT

05:21:43:23 BECAUSE THEY SANG MESSAGES
05:21:45:11 AND EXPRESSED THEMSELVES.
05:21:49:21 EVEN IF IT WAS AGAINST

A LOT OF THE KING'S DELIGHT,

05:21:51:25 THEY WERE LEARNING
IT DOESN'T MATTER.
05:21:54:10 “I'M GOING TO TELL YOU

HOW | FEEL THROUGH A SONG.

05:21:56:11 I'M GOING TO TELL YOU WHO | LOVE
THROUGH A SONG."
05:21:59:01 THAT'S HOW THEY OVERCAME

MANY OF THEIR STRUGGLES

05:22:00:14 DURING THE RENAISSANCE,
05:22:02:02 AND THAT'S WHAT WE LOOK BACK ON
AND SAY,

05:22:04:15 "HOW DO | OVERCOME MY STRUGGLE
AND MY FEAR?

05:22:07:14 | EXPRESS MYSELF

THROUGH MY ART FORM."

05:22:09:17 THIS TIME, WHAT | WANT YOU TO DO
IS STAND ON THREE.

05:22:10:29 ONE, TWO, THREE, STAND.

05:22:12:10 GO OVER IN THAT DIRECTION,
05:22:14:04 AND WE'LL TRY

THE THREE RAVENS SONG.

05:22:16:20 NOW, NOT ALL OF YOU ARE FAMILIAR
WITH THE WORDS,
05:22:18:24 SO WE'RE GOING TO DO

SOME REPEATING, OKAY?
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05:22:18:26
05:22:20:21

05:22:23:10

05:22:27:29

05:22:30:08

05:22:33:04

05:22:36:18

05:22:40:03

05:22:41:29

05:22:43:24

05:22:46:13

05:22:48:16

05:22:50:00

05:22:52:20

05:22:55:02

05:22:56:09
05:22:57:19

05:22:59:10
05:23:00:19
05:23:01:19
05:23:02:21
05:23:03:28
05:23:04:28

05:23:05:28
05:23:07:26

05:23:11:00
05:23:12:12
05:23:14:27
05:23:19:16
05:23:20:27
05:23:22:09
05:23:24:05

05:23:26:13

05:22:20:19 THIS IS IMPORTANT.

05:22:23:08 WE'RE LEARNING THIS SONG

MAINLY TODAY,

05:22:27:27 AND WE'RE WORKING ON, PROBABLY,

THE FIRST PART OF THE SONG.

05:22:30:06 IT'S VERY DIFFERENT:
DIFFERENT BEAT.

05:22:33:02 IT HAS SOME THINGS THAT--
SOME HIGH NOTES

05:22:36:16 AND SOME THIRDS

AND MAJORS THAT DROP.

05:22:40:01 IT'S AVERY INTERESTING TUNE,
SO LISTEN WHILE THEY SING.

05:22:41:27 LET'S SEE IF THEY CATCH ON
TO THIS TUNE.

05:22:43:22 THIS TIME,

DROP YOUR JAWS.

05:22:46:11 THERE WERE THREE RAVENS
SAT ON A TREE.

05:22:48:14 THERE WERE THREE RAVENS
SAT ON A TREE.

05:22:49:28 THIS TIME,

| WANT IT QUIET.

05:22:52:18 THERE WERE THREE RAVENS
SAT ON A TREE.

05:22:55:00 8§ THERE WERE THREE RAVENS
SAT ON A TREE. §

05:22:56:07 DON'T WANT YOU

TO SING IT.

05:22:57:17 | WANT YOU TO TALK IT.
05:22:59:08 IT'S VERY HARD TO TALK IT
WHILE | PLAY IT.

05:23:00:17 PLEASE TALK IT.

GO AHEAD.

05:23:01:17 8 THERE WERE THREE-- §
05:23:02:19 NO, TALK IT.

05:23:03:26 TRY TALKING;

TRY TALKING.

05:23:04:26 | KNOW IT'S HARD.

05:23:05:26 LET'S TRY AGAIN.

05:23:07:24 THERE WERE THREE RAVENS...
05:23:10:28 (Bookhardt)

THERE ARE A LOT OF HIGH DEMANDS
FOR PERFORMANCE AND STANDARDS.

05:23:12:10 | RESPECT THOSE STANDARDS,
05:23:14:25 AND | ALSO WANT

THE CHILDREN

05:23:19:14 TO REALLY SEE ME MODEL

THE STRICT STANDARDS IN MUSIC,

05:23:20:25 THE STRICT STANDARDS IN LIFE.
05:23:22:07 NOW DOWN A-DOWN.
05:23:24:03 HEY, DOWN--

| DON'T WANT TO HEAR DAAOWN.

05:23:26:11 | WANT TO HEAR "DOWN A-DOWN,
HEY, DOWN A-DOWN."
05:23:28:03 GO AHEAD.
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05:23:28:05
05:23:30:02
05:23:31:09
05:23:33:01
05:23:34:21
05:23:36:16

05:23:37:24

05:23:39:21
05:23:41:00

05:23:43:04
05:23:44:18

05:23:47:12

05:23:49:26
05:23:51:17

05:23:54:21
05:23:57:29
05:24:00:13
05:24:01:13
05:24:02:27
05:24:05:29
05:24:07:24
05:24:10:15
05:24:12:10
05:24:14:12
05:24:16:08
05:24:18:15
05:24:21:09
05:24:25:09

05:24:29:03
05:24:30:19

05:24:33:27
05:24:35:08

05:23:30:00 (all)
§ DOWN A-DOWN,
HEY, DOWN A-DOWN. §

05:23:31:07 TALK IT.
05:23:32:29 DOWN A-DOWN,
HEY, DOWN A-DOWN.
05:23:34:19 CLAP IT.
05:23:36:14 [clapping]

DOWN A-DOWN,
HEY, DOWN A-DOWN.

05:23:37:22 SAY IT.

05:23:39:19 DOWN A-DOWN,

HEY, DOWN A-DOWN.

05:23:40:28 SING IT.

05:23:43:02 8§ DOWN A-DOWN,

HEY, DOWN A-DOWN. §

05:23:44:16 OKAY, TRY IT.
05:23:47:10 8§ THERE WERE THREE RAVENS
SAT ON ATREE. §

05:23:49:24 § DOWN A-DOWN,

HEY, DOWN A-DOWN. §

05:23:51:15 TRY IT.

05:23:54:19 8§ THERE WERE THREE RAVENS
SAT ON A TREE. §

05:23:57:27 § DOWN A-DOWN,

HEY, DOWN A-DOWN. §

05:24:00:11 § THEY WERE AS BLACK
AS BLACK MIGHT BE. §

05:24:01:11 § WITH A DOWN. §
05:24:02:25 RIGHT, GOOD.
05:24:05:27 § THEN ONE OF THEM
SAID TO HIS MATE... §

05:24:07:22 | WANT TO HEAR
05:24:10:13 [enunciating]

"THEN ONE OF THEM
SAID TO HIS MATE."

05:24:12:08 TRY IT, MISS BATISTE,
BY YOURSELF.

05:24:14:10 THEN ONE OF THEM
SAID TO HIS MATE.

05:24:16:06 LET ME HEAR YOU.
05:24:18:13 [softly]

8§ THEN ONE OF THEM

SAID TO HIS MATE. §

05:24:21:07 OKAY, THIS TIME, I'M GOING

TO ASK FIVE OF YOU TO TRY IT.

05:24:25:07 THE REST OF YOU, CLOSE YOUR
MOUTHS VERY TIGHTLY AND LISTEN.
05:24:29:01 ARIANNA, SHACREE, DANTE,
ARIEL, MISS BATISTE.

05:24:30:17 GO.

05:24:33:25 § THEN ONE OF THEM
SAID TO HIS MATE. §
05:24:35:06 OKAY.
05:24:37:07 8§ THEN ONE OF THEM

SAID TO HIS MATE. §
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05:24:37:09
05:24:38:24

05:24:41:17
05:24:43:00

05:24:45:16

05:24:48:04
05:24:49:20

05:24:52:06
05:24:54:18
05:24:55:22
05:24:57:01

05:24:59:13
05:25:00:27

05:25:03:04
05:25:04:10
05:25:05:21
05:25:07:07

05:25:09:20
05:25:11:11
05:25:12:19

05:25:13:29

05:25:16:04
05:25:17:04
05:25:18:05
05:25:19:22

05:25:22:16
05:25:24:29
05:25:28:15
05:25:31:08
05:25:33:22

05:25:35:21

05:25:38:02
05:25:39:06

05:25:41:19
05:25:44:10
05:25:46:18
05:25:47:26
05:25:50:27
05:25:53:29
05:25:55:07

05:25:56:20

05:24:38:22
05:24:41:15

EVERYONE, LET'S GO.
8§ THEN ONE OF THEM

SAID TO HIS MATE. §

05:24:42:28
05:24:45:14

GOOD, THEN YOU GO INTO
8§ WHERE SHALL WE

OUR BREAKFAST TAKE? §

05:24:48:02

8§ WHERE SHALL WE

OUR BREAKFAST TAKE? §

05:24:49:18
05:24:52:04

WITH A DOWN.
(all)

8§ WITH A DOWN,
DERRY, DERRY, §

05:24:54:16
05:24:55:20
05:24:56:29
05:24:59:11

8§ DERRY, DOWN, DOWN. §

ALL RIGHT.

THAT WAS OKAY,

BUT WE HAVE A LOT TO WORK ON

ON THAT SONG.

05:25:00:25
05:25:03:02

TO SINGING.

05:25:04:08
05:25:05:19
05:25:07:05
05:25:09:18

WE'RE NOT GOING TO JUST SING IT
THE WAY WE'RE ACCUSTOMED

IT'S NOT RAP MUSIC.

IT'S NOT REAL LOUD MUSIC.
BUT WE'RE GOING TO PULSATE.
8§ WITH A DOWN,

DERRY, DERRY, §

05:25:11:09
05:25:12:17
05:25:13:27

8§ DERRY, DOWN, DOWN. §
LET'S GO.

all)

8§ WITH A DOWN-- §

05:25:16:02

RIGHT NOW.

05:25:17:02
05:25:18:03
05:25:19:20
05:25:22:14

SIT AND REST.

05:25:24:27
05:25:26:03
05:25:31:06
05:25:33:20
05:25:35:19
PLEASE.

05:25:38:00

NOPE, EYES ON ME,

CHORAL FORMATION.

LET'S TRY IT AGAIN.

EYES ON ME,

AND THEN I'M GOING TO HAVE YOU

EYES ARE ON ME.

I'M WAITING.

ALL EYES.

SHOULDERS STRAIGHT.
CHORAL FORMATION,

WE'RE GOING TO GIVE IT

OUR BEST SOUND POSSIBLE.

05:25:39:04
05:25:41:17

ARE YOU READY?
8§ WITH A DOWN,

DERRY, DERRY, §

05:25:44:08
05:25:46:16
05:25:47:24
05:25:50:25
05:25:53:27
05:25:55:05
05:25:56:18
ALL EYES.
05:25:58:02

8§ DERRY, DOWN, DOWN. §
8§ WITH A DOWN, §

TRY IT AGAIN.

§ WITH A DOWN, §

8§ DERRY, DERRY-- §
THAT'S WHY YOU LOOK.
WITH A DOWN--

WE START AGAIN
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05:25:58:04
05:25:59:07

05:26:04:21
05:26:05:25

05:26:06:27
05:26:07:28
05:26:10:23
05:26:15:02
05:26:22:10
05:26:24:20
05:26:27:08
05:26:30:14

05:26:33:03

05:26:37:18

05:26:42:14
05:26:47:10

WHEN SOMEONE'S NOT LOOKING.

05:25:59:05
05:26:04:19

WITH A DOWN.

8§ WITH A DOWN,

DERRY, DERRY. §

05:26:05:23
05:26:06:25
FOR YOU.
05:26:07:26
[snaps]
05:26:10:21
05:26:15:00
05:26:22:08
05:26:24:18

ONE MORE TIME.
DANTE, THIS ONE'S

LET'S GO.

8§ WITH A DOWN, §

8§ DERRY, DERRY, §

§ DERRY, DOWN, DOWN. § §
(Bookhardt)

WHAT | WANT FOR MY CHILDREN

IS THE BEST.

05:26:27:06

EACH CHILD

05:26:30:12
IN LIFE
05:26:33:01

MY GOALS ARE TO MAKE SURE

MAXIMIZES HIS SKILL OR POTENTIAL

AND REALLY APPLIES THEM

TO HELP OTHER PEOPLE.

05:26:37:16

(students)

8 PARSLEY, SAGE, ROSEMARY,

AND THYME. §

05:26:42:12

8§ WITHOUT ANY STITCHES

OR NEEDLEWORK. §

05:26:47:08
05:26:52:05

§ SHE SHALL BE §
§ A TRUE LOVE OF MINE. 8§ §



