WN -

11
12
13
14
15
16
17

18
19

20

21
22

23
24

25
26

27
28
29

30
31

32

33

34

14:00:13:12
14:00:16:13
14:00:50:08
14:00:54:04
14:00:57:03

14:01:00:15
14:01:02:19

14:01:06:12

14:01:08:29
14:01:11:17

14:01:15:03
14:01:19:07
14:01:20:27
14:01:23:15
14:01:27:22
14:01:28:22
14:01:30:05

14:01:34:10
14:01:36:08

14:01:39:12

14:01:42:18
14:01:44:28

14:01:48:19
14:01:51:09

14:01:54:01
14:01:56:14

14:01:59:13
14:02:02:17
14:02:04:15

14:02:08:03
14:02:09:26

14:02:12:29

14:02:16:04

14:02:20:08

14:00:16:11 [upbeat fiddle music]
14:00:24:10 8§
14:00:54:02 (Muse)

THE EXCITEMENT OF THE CIRCUS
MEETS THE BEAUTY OF BALLET

14:00:57:01 IN A MULTI-ARTS WORK
CALLED QUIDAM.
14:01:00:13 CREATED BY THE INTERNATIONAL

TROUPE CIRQUE DU SOLEIL,

14:01:02:17 WHICH MEANS CIRCUS OF THE SUN,
14:01:06:10 QUIDAM COMBINES ORIGINAL MUSIC
AND SURREALIST IMAGES

14:01:08:27 WITH THE ENERGY

OF STREET PERFORMANCE.

14:01:11:15 AT LUSHER SCHOOL IN NEW ORLEANS,
14:01:15:01 A KINDERGARTEN CLASS AND A
FOURTH GRADE CLASS COLLABORATED
14:01:19:05 ON AN INQUIRY-BASED UNIT
CENTERED ON QUIDAM.

14:01:20:25 IN THIS PROGRAM,

WE'RE GOING TO LOOK

14:01:23:13 AT HOW THE STUDENTS CREATED
AN ORIGINAL PERFORMANCE PIECE

14:01:27:20 AS THE CULMINATING ACTIVITY
FOR THEIR UNIT.

14:01:28:20 HELLO.

14:01:30:03 I'M REYNELDA MUSE.
14:01:34:08 IN LATIN, QUIDAM MEANS

AN ANONYMOUS PASSERBY.

14:01:36:06 IN THE CIRQUE DU SOLEIL WORK,
14:01:39:10 QUIDAM MEANS A STRANGER

OR A DREAMER,

14:01:42:16 THE FORCE IN US

THAT CRIES OUT TO OTHERS.

14:01:44:26 THE MAIN CHARACTER IS ZOE,
14:01:48:17 A YOUNG GIRL WHOSE PARENTS
REFUSE TO PAY ATTENTION TO HER.

14:01:51:07 WHEN A HEADLESS MAN, QUIDAM,
14:01:53:29 COMES IN THE DOOR

AND DROPS HIS BOWLER HAT,

14:01:56:12 ZOE'S WORLD TRANSFORMS.
14:01:59:11 A CLOWN NAMED FRITZ

IS ZOE'S GUIDE

14:02:02:15 INTO THIS FANTASTIC NEW WORLD.
14:02:04:13 THE THEMES IN QUIDAM--
14:02:08:01 LONELINESS, ADVENTURE,

AND HOMECOMING--

14:02:09:24 RESONATE WITH CHILDREN.
14:02:12:27 FOR THEIR PERFORMANCE PIECE,

THESE STUDENTS CREATED A STORY
14:02:16:02 THAT PORTRAYED THE INNER JOURNEY
OF THE ZOE CHARACTER,

14:02:20:06 FROM SADNESS TO SURPRISE
TO CONTENTMENT.
14:02:23:02 THEIR STORY IS LAID OUT

IN THREE SECTIONS:
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52

53
54

55

56
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60
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64
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66

67
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14:02:23:04

14:02:27:22
14:02:29:12

14:02:32:06

14:02:34:06

14:02:36:27
14:02:40:04

14:02:43:07

14:02:45:19
14:02:48:09

14:02:49:24
14:02:51:16

14:02:54:13

14:02:56:26
14:02:58:10

14:03:01:02

14:03:03:23
14:03:05:18

14:03:09:12
14:03:10:29

14:03:13:01

14:03:16:28
14:03:19:29

14:03:21:24

14:03:24:12
14:03:26:03

14:03:27:21
14:03:28:28
14:03:30:09

14:03:33:10
14:03:34:11

14:03:36:18

14:03:39:20

14:03:41:21

14:02:27:20 "THE CALL," "THE CHALLENGE,"
AND "THE RETURN."

14:02:29:10 THIS STRUCTURE IS DRAWN
14:02:32:04 FROM THE HERO'S JOURNEY
BY JOSEPH CAMPBELL.

14:02:34:04 IN THEIR PIECE,

THE STUDENTS INCLUDED

14:02:36:25 THREE OF THE CIRQUE DU SOLEIL
CHARACTERS--

14:02:40:02 ZOE, QUIDAM, AND FRITZ--
14:02:43:05 AS WELL AS A GROUP

OF FANTASTICAL CREATURES.

14:02:45:17 THEIR INTERPRETATION
OF ZOE'S FEELINGS

14:02:48:07 IS CALLED ZOE'S JOURNEY.
14:02:49:22 WE'RE GOING TO LOOK

AT FOUR PHASES

14:02:51:14 OF THE STUDENTS' WORK.
14:02:54:11 FIRST THEY'LL REVIEW

THE FEELINGS OF THE CHARACTERS

14:02:56:24 DURING EACH PHASE

OF ZOE'S JOURNEY.

14:02:58:08 THEN THEY'LL DISCUSS

14:03:01:00 HOW THE CHARACTERS COMMUNICATE
THOSE FEELINGS.

14:03:03:21 THEY'LL SHOW

THE COSTUME PIECES THEY MADE

14:03:05:16 TO IDENTIFY THE CHARACTERS.
14:03:09:10 FINALLY,

THEY'LL PERFORM THEIR PIECE.

14:03:10:27 THE STUDENTS BEGAN
14:03:12:29 BY BRAINSTORMING
ABOUT THE FEELINGS

14:03:15:29 THAT ZOE MIGHT HAVE HAD
ALONG HER JOURNEY.

14:03:19:27 WE'VE LOOKED AT ZOE
14:03:21:22 AND SEVERAL

OF THE OTHER CHARACTERS,
14:03:24:10 AND WE TALKED ABOUT
WHAT HAPPENED TO HER

14:03:26:01 IN HER JOURNEY,
14:03:27:19 SO LET'S TALK ABOUT,
"WHAT IS A JOURNEY?"

14:03:28:26 BRITTINI?

14:03:30:07 AN ADVENTURE?
14:03:33:08 AN ADVENTURE--

WHAT ELSE IS A JOURNEY?

14:03:34:09 MAHA?

14:03:36:16 IT'S ALSO

ATRIP.

14:03:39:18 (DeJean)

AN ADVENTURE, A TRIP--

14:03:41:19 DO YOU THINK ZOE WENT

ON A TRIP TO SOMEWHERE?
14:03:42:19 [together]
YES.
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99

14:03:42:21
14:03:44:06

14:03:47:00

14:03:49:12

14:03:50:17
14:03:52:10

14:03:55:24

14:03:59:13

14:04:02:21
14:04:03:29

14:04:06:02

14:04:09:03

14:04:12:07

14:04:14:01

14:04:16:00
14:04:18:24
14:04:20:17
14:04:22:20
14:04:24:09
14:04:26:03
14:04:28:04
14:04:32:08
14:04:37:00
14:04:40:18
14:04:42:00
14:04:46:03
14:04:48:02
14:04:49:02
14:04:50:24
14:04:53:05

14:04:54:26

14:03:44:04 A FANTASY WORLD.
14:03:46:28 OH, ALEXIS SAYS,

"A FANTASY WORLD."

14:03:49:10 DID SHE JUST GO

TO A FANTASY WORLD?

14:03:50:15 HUNTER,

YOU WANT TO TRY?

14:03:52:08 SURE.

14:03:55:22 SHE TRAVELED TO SOMEPLACE
WHERE SHE HAD NEVER GONE,
14:03:59:11 AND SHE MET

SOME VERY STRANGE CREATURES,
14:04:02:19 WHICH ARE

THE FANTASTICAL CREATURES.

14:04:03:27 GOOD, HUNTER.
14:04:06:00 THAT WAS

A COMPLETE THOUGHT.
14:04:09:01 DO YOU THINK

THAT THE JOURNEY WE WENT ON

14:04:12:05 IN THE PIECE THAT WE CREATED
TELLS A STORY?

14:04:13:29 [together]

YES.

14:04:15:28 (DeJean)

WHAT MAKES IT

A STORY?

14:04:18:22 BECAUSE IT HAVE A BEGINNING,
A MIDDLE, AND A END.

14:04:20:15  WELL, GOOD FOR YOU,

IT DOES,

14:04:22:18  AND THE BEGINNING

IS ALSO CALLED WHAT?

14:04:24:07 [together]

"THE CALL."

14:04:26:01 ALL RIGHT,

AND IT TALKS ABOUT--

14:04:28:02 WE CAME UP WITH THESE IDEAS
A WHILE BACK:

14:04:32:06 A WHOLE SETTING, A TOPIC,

A STORY, IT HAS CHARACTERS,
14:04:36:28 SOMEONE SAID "A QUEST,"
A JOURNEY, AND AN ADVENTURE.

14:04:40:16 WHERE DID ZOE'S JOURNEY BEGIN?
14:04:41:28 SOPHIE?
14:04:46:01 IT WAS WITH, UM--

WITH HER MOM AND DAD.

14:04:48:00 ANYBODY ELSE WANT
TO ADD TO THAT?

14:04:49:00 KERRY?

14:04:50:22 SHE WAS AT HER HOME.
14:04:53:03 SHE WAS AT HER HOME
WITH HER MOM AND DAD.

14:04:54:24 THAT WAS

THE FIRST SETTING.

14:04:56:29 SO WHAT ELSE

WAS IN THAT OPENING?
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14:04:57:01
14:04:58:22

14:05:01:27
14:05:03:17
14:05:05:09

14:05:08:12
14:05:09:26

14:05:12:06
14:05:13:18

14:05:15:05

14:05:17:26

14:05:19:17

14:05:22:04

14:05:23:22

14:05:24:29

14:05:25:27
14:05:27:13

14:05:29:25

14:05:35:19

14:05:39:02

14:05:41:15

14:05:45:22

14:05:48:02

14:05:50:25

14:05:51:28

14:05:53:11

14:05:55:03

14:05:56:25

14:06:00:22
14:06:02:06

14:06:07:00
14:06:08:06

14:04:58:20 SHE WAS VERY SAD.

14:05:01:25 SO NOW WE'RE TALKING

ABOUT HOW ZOE FELT.

14:05:03:15 LOOK AT ALL THE WORDS UP HERE.
14:05:05:07 HOW ELSE DID ZOE FEEL?
14:05:08:10 SHE--HER MOM AND DAD

WAS IGNORING HER.

14:05:09:24 SHE FELT IGNORING.

14:05:12:04 THEY WERE

IGNORING HER.

14:05:13:16 ASHLEY?

14:05:15:03 (Ashley)

SHE WAS AFRAID,

14:05:17:24 BECAUSE WHEN SHE SAW QUIDAM
AND HE CAME IN--

14:05:19:15 NOW,

WHO WAS QUIDAM?

14:05:22:02 A MAN

WITH NO HEAD.

14:05:23:20 HOW DID SHE FEEL

THEN?

14:05:24:27 (student)

WEIRD.

14:05:25:25 (DeJean)

SHE FELT WEIRD?

14:05:27:11 YEAH.

14:05:29:23 NOW, WHAT MADE YOU THINK
SHE FELT WEIRD?

14:05:35:17 'CAUSE--'CAUSE IT WOULDN'T BE

ORDINARY, LIKE--LIKE IF SOME--

14:05:39:00 IF THERE'S A GUY THAT CAME IN
WITH NO HEAD.

14:05:41:13 WHEN THE MAN

CAME IN THE DOOR,

14:05:45:20 WITHOUT THE HEAD,

WAS THAT REAL?

14:05:48:00 [together]

NO.

14:05:50:23 (DeJean)

SO NOW WE'RE TALKING
ABOUT TWO DIFFERENT WORLDS:

14:05:51:26 FANTASY AND WHAT?
14:05:53:09 [together]

REALITY.

14:05:55:01 WELL, LET'S LOOK

AT THE SECOND PART.

14:05:56:23 (Newberry)

OKAY.

14:06:00:20 WE COME TO "THE CHALLENGE"
OF ZOE'S JOURNEY,

14:06:02:04 DON'T WE?

14:06:06:28 HOW DO WE KNOW WHEN SHE WAS

GOING THROUGH "THE CHALLENGE"?
14:06:08:04 'CAUSE SHE WAS FRIGHTENED.
14:06:10:09 SHE WAS FRIGHTENED,

OKAY.
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14:06:10:11

14:06:13:01
14:06:14:21

14:06:20:10

14:06:21:28

14:06:23:12

14:06:27:06

14:06:30:02
14:06:32:12

14:06:35:07
14:06:36:11

14:06:37:13

14:06:40:21

14:06:43:05

14:06:46:20

14:06:49:08

14:06:50:21
14:06:51:26

14:06:53:29
14:06:56:26
14:06:58:14
14:07:01:02
14:07:03:06
14:07:04:10

14:07:05:17
14:07:06:29

14:07:10:26

14:07:12:13

14:07:14:09
14:07:16:04

14:07:18:04

14:07:20:15

14:06:12:29 WHO WAS AT THE BEGINNING

OF HER CHALLENGE?

14:06:14:19 UM, FRITZ.

14:06:20:08 NOW, WHAT WERE FRITZ AND QUIDAM

HOPING WOULD HAPPEN TO ZOE

14:06:21:26 AS SHE CAME INTO

THE FANTASY WORLD?

14:06:23:10 SHE HADN'T BEEN THERE

BEFORE,

14:06:27:04 AND FRITZ AND QUIDAM WERE TRYING

TO MAKE HER FEEL BETTER.
14:06:30:00 HOW MIGHT YOU HAVE FELT
COMING THROUGH THAT DOORWAY

14:06:32:10 INTO ANOTHER WORLD
14:06:35:05 WITH ALL THOSE AMAZING,
FANTASTICAL CREATURES?

14:06:36:09 SURPRISED.

14:06:37:11 SURPRISED,

WHY?

14:06:40:19 BECAUSE

THIS IS MY FIRST TIME--

14:06:43:03 THIS WOULD BE MY FIRST TIME
BEING HERE.

14:06:46:18 RIGHT, YOUR FIRST EXPERIENCE
OF SOMETHING.

14:06:49:06 HOW DO WE KNOW THAT THEY--
THAT THEY'RE FANTASY CREATURES?
14:06:50:19 (Therese)

BECAUSE THEY HAVE--

14:06:51:24 THERESE.

14:06:53:27 BECAUSE

THEY DON'T LOOK LIKE REAL,

14:06:56:24 AND THEY HAVE PAINT

ALL OVER THEM.

14:06:58:12 THEN WHAT HAPPENED

TO THE PARENTS?

14:07:01:00 [staggered voices]

THEY FLEW IN THE AIR.

14:07:03:04 [indistinct staggered answering]
14:07:04.08 WHO MADE THEM GO?
14:07:05:15 [staggered voices]

FRITZ.

14:07:06:27 FRITZ.

14:07:10:24 DO YOU THINK ZOE WAS FEELING
ONLY ONE OR TWO FEELINGS?

14:07:12:11 (student)

NO.

14:07:14:07 HOW MANY FEELINGS

DO YOU THINK SHE WAS FEELING

14:07:16:02 AT THAT POINT?
14:07:18:02 THAT WE HAD
ON THE BOARD.

14:07:20:13 (DeJdean)

YEAH, SO WHAT DO YOU THINK
WOULD HAPPEN
14:07:22:22 IF YOU RAN INTO CREATURES
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14:07:22:24

14:07:25:13

14:07:26:29

14:07:29:25

14:07:31:19
14:07:33:26

14:07:36:05

14:07:38:25

14:07:40:23

14:07:44:07
14:07:45:21

14:07:47:09

14:07:49:29

14:07:53:06
14:07:54:23

14:07:57:19

14:08:00:19
14:08:02:00

14:08:04:10

14:08:06:03

14:08:07:29

14:08:09:21
14:08:11:04

14:08:14:11
14:08:15:17
14:08:16:23
14:08:18:07
14:08:19:25
14:08:21:24

14:08:28:00
14:08:29:09

14:08:31:06
14:08:33:00

14:08:36:10

14:07:25:11 THAT, ONE BY ONE,
TOOK YOU SOMEWHERE?
14:07:26:27 (Kerry)

| WOULD FEEL SCARED,

14:07:29:23 BECAUSE THEY MIGHT, LIKE,
DO SOMETHING TO YOU.

14:07:31:17 GIVE ME A LITTLE MORE
THOUGHT ON THAT.

14:07:33:24 WHAT MIGHT THEY DO?
14:07:36:03 THEY MIGHT TAKE YOU AWAY
AND KEEP YOU THERE FOREVER.
14:07:38:23 (Newberry)

DID HER FEELINGS CHANGE

14:07:40:21 FROM WHEN

HER PARENTS WERE LIFTED UP
14:07:44:05 AND SUDDENLY
ALL THESE CREATURES HAPPENED?

14:07:45:19 IN THE BEGINNING,

14:07:47:07 SHE MIGHT HAVE FELT

A LITTLE ABANDONED,

14:07:49:27 AND WHEN SHE GOT THROUGH
THE PORTAL,

14:07:53:04 SHE MIGHT HAVE FELT

A LITTLE SHOCKED OR HAPPY.

14:07:54:21 WHAT DO WE CALL THAT
14:07:57:17 WHEN SHE WENT THROUGH
THAT JOURNEY?

14:08:00:17 WHAT DO WE CALL THAT,

WHAT HAPPENED TO HER?
14:08:01:28 SHE TRANSFORMED.
14:08:04:08 (Guidry)

RIGHT, SHE TRANSFORMED,

14:08:06:01 AND HER FEELINGS
CHANGED?

14:08:07:27 [together]

YES.

14:08:09:19 THE ENDING

IS THE WHAT?

14:08:11:02 "THE RETURN."
14:08:14:09 "THE RETURN"--

ZOE IS RETURNING HOME.

14:08:15:15 SHE'S BEEN SURPRISED.
14:08:16:21 SHE'S BEEN EXCITED.
14:08:18:05 SHE'S BEEN ANXIOUS,
14:08:19:23 SHE'S BEEN DEPRESSED.
14:08:21:22 SHE'S BEEN CONFUSED.
14:08:27:28 HOW IS ZOE GOING TO FEEL
WHEN SHE COMES HOME?

14:08:29:07 EXCITED.

14:08:31:04 SHE'S EXCITED--

WHY IS SHE EXCITED?

14:08:32:28 BECAUSE SHE--

14:08:36:08 SHE RETURNED BACK TO HOME

FROM ALL THOSE CREATURES.
14:08:38:12 BRITTINI,
HOW WOULD YOU FEEL?
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14:08:38:14
14:08:40:06

14:08:41:29

14:08:44:05

14:08:47:20

14:08:49:13

14:08:50:14

14:08:51:21

14:08:53:06

14:08:55:04

14:08:58:04
14:08:59:20

14:09:04:14
14:09:05:28

14:09:08:24

14:09:10:24

14:09:12:29
14:09:14:28

14:09:18:14

14:09:20:27

14:09:25:10

14:09:27:17

14:09:30:00

14:09:33:28

14:09:35:23

14:09:38:02
14:09:39:12

14:09:41:19

14:09:45:06

14:09:48:11

14:08:40:04  YOU'RE COMING HOME.
14:08:41:27  YOU COULD BE BACK HERE
AT SCHOOL.

14:08:44:03  (Brittini)

I'D PROBABLY FEEL WONDERFUL,

14:08:47:18 OR | MAY BE KINDA TIRED BECAUSE
I'D BEEN ON THAT LONG JOURNEY.
14:08:49:11 (DuBois)

SHE FELT

WONDERFUL,

14:08:50:12 BUT SHE WAS ALSO...
14:08:51:19 [together]

TIRED.

14:08:53:04 (DuBois)

LOOK.

14:08:55:02 THAT'S OUR WORDS
FROM LOOKING AT ZOE.

14:08:58:02 | THINK WE KNOW

HOW ZOE PROBABLY FELT

14:08:59:18 WHEN SHE RETURNED.
14:09:03:11 SHE COULD HAVE HAD

A LOT OF DIFFERENT EMOTIONS.
14:09:05:26 FOR THIS UNIT,

14:09:08:22 THE CLASSROOM TEACHERS
AND THE SPECIALIST TEACHERS

14:09:10:22 PLANNED TOGETHER
EVERY WEEK.
14:09:12:27 THE UNIT BEGAN

WITH BACKGROUND LESSONS

14:09:14:26 IN THE INDIVIDUAL CLASSROOMS
14:09:18:12 IN MATH, SCIENCE, ENGLISH,
AND THE ARTS.

14:09:20:25 THEN THE KINDERGARTEN

AND FOURTH GRADE CLASSES

14:09:25:08 MET JOINTLY TWICE A WEEK
WITH ALL FOUR TEACHERS PRESENT.
14:09:27:15 IN THE PIECE

THAT THE STUDENTS CREATED,

14:09:29:28 EACH CHARACTER

WAS PLAYED BY A GROUP,

14:09:33:26 WITH THE CHILDREN DECIDING
WHICH GROUP THEY WANTED TO JOIN.
14:09:35:21 THE WORDS

THAT THE CHARACTERS SAY

14:09:38:00 COME FROM THE SONGS
IN QUIDAM.

14:09:39:10 WE'LL WATCH

14:09:41:17 AS THE STUDENTS REVIEW
MOVEMENT AND VOICES

14:09:43:23 FOR EACH

OF THE CHARACTERS.

14:09:48:09 (DeJean)

WE'RE GONNA GO INTO NOW
A MOVING SECTION,

14:09:51:23
SOME WORK WITH YOU

AND MISS NEWBERRY'S GOING TO DO
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14:09:51:25

14:09:54:11

14:09:58:08

14:10:02:28
14:10:05:02

14:10:06:13
14:10:07:23

14:10:08:25

14:10:09:28

14:10:11:11

14:10:12:17
14:10:13:22

14:10:14:29

14:10:16:07
14:10:17:09

14:10:19:08
14:10:21:04
14:10:22:04
14:10:23:04
14:10:25:04

14:10:26:04
14:10:27:16

14:10:28:13
14:10:30:05

14:10:34:13
14:10:36:00
14:10:38:07
14:10:39:18
14:10:43:10
14:10:46:17

14:10:48:28
14:10:50:03

14:10:51:20

14:10:53:12

14:10:54:29

14:09:54:09 IN THE DIFFERENT GROUPS
AND CHARACTERS THAT YOU PLAYED.
14:09:58:06 ALL RIGHT, FRITZ GROUP,
CAN YOU RAISE YOUR HAND?

14:10:02:26 CAN YOU REMEMBER

HOW THE FRITZ GROUP MOVED?

14:10:05:00 HOW DID THEY MOVE?
14:10:06:11 THEY MOVED
PERCUSSIVE.

14:10:07:21 CAN YOU SHOW US?
14:10:08:23 CAN YOU STAND UP
AND DO IT?

14:10:09:26 YOU WANNA

DO IT?

14:10:11:09 I'LL GIVE YOU

SOME MUSIC.

14:10:12:15 SHOW US HOW THEY MOVE
PERCUSSIVELY.

14:10:13:20 [bodhran beating]
14:10:14:27 (Newberry)

AHH.

14:10:16:05 CAN YOU ADD

A LEVEL CHANGE?

14:10:17:07 YES.

14:10:19:06 AND TURN IT
AROUND,

14:10:21:02 AND UPSIDE DOWN
AND FASTER?

14:10:22:02 [students giggling]
14:10:23:02 AND SLOWER.
14:10:25:02 [drumbeats slow down]
14:10:26:02 OOH,

NICE.

14:10:27:14 ALL RIGHT.
14:10:28:11 LET'S GIVE ASHLEY
A BIG HAND.

14:10:30:03 [applause]

14:10:34:11 CAN YOU REMEMBER

HOW FRITZ FELT TOWARD ZOE

14:10:35:28 AT THE VERY BEGINNING?
14:10:38:05 HE FELT HAPPY.
14:10:39:16 HE FELT HAPPY?
14:10:43:08 THAT ZOE CAME INTO
THE FANTASY WORLD.

14:10:46:15 CAN YOU GIVE ME

A LINE THAT FRITZ SAID TO ZOE

14:10:48:26 AT THE VERY BEGINNING
IN "THE CALL" SCENE?

14:10:50:01 [inhales thoughtfully]
14:10:51:18 YOU MAY HAVE TOUCHED
THE STARS,

14:10:53:10 [Brittini joins in]

BUT THEY WERE NOT MOVED.

14:10:54:27 AND HOW DID HE SAY THAT
TO ZOE?
14:10:56:27 LET'S SAY IT AFTER THREE--
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14:10:56:29

14:11:00:22

14:11:03:27
14:11:05:12

14:11:07:22
14:11:09:11
14:11:11:08
14:11:14:07
14:11:17:11
14:11:20:01
14:11:21:15
14:11:23:00
14:11:24:07

14:11:25:25
14:11:27:10

14:11:29:05
14:11:30:25
14:11:32:11
14:11:33:13
14:11:34:25
14:11:36:19

14:11:38:20
14:11:41:21

14:11:43:12

14:11:45:06

14:11:47:12

14:11:50:11
14:11:53:00

14:11:54:18

14:11:56:04

14:11:59:22

14:12:01:16

ONE, TWO, THREE.

14:11:00:20

[together]

YOU MAY HAVE TOUCHED THE STARS,
BUT THEY WERE NOT MOVED.

14:11:03:25 WHEN WE WENT INTO

THE FANTASY WORLD

14:11:05:10 INTO SCENE TWO,
14:11:07:20 HOW DID YOUR VOICE CHANGE
THEN?

14:11:09:09 [together imitating

slide whistle]

14:11:11:06 THE TRUTH.

14:11:14:05 THE LIE.

14:11:17:09 THE TEARS.

14:11:19:29 THE LAUGHTER.
14:11:21:13 NOW,

DID YOUR MOVEMENT CHANGE?
14:11:22:28 [together]

YES.

14:11:24:05 DID IT GO FROM PERCUSSIVE
TO WHAT?

14:11:25:23 [together]

SUSTAINED.

14:11:27:08 LET'S TRY IT.

14:11:29:03 (DeJean)

WHAT IS SUSTAINED MOVEMENT?
14:11:30:23 ALEXIS?

14:11:32:09 IT KEEPS ON GOING.
14:11:33:11 IT KEEPS ON

GOING?

14:11:34:23 THERE'S NO

BEGINNING--

14:11:36:17 THERE'S NO BEGINNING,
NO END.

14:11:38:18 THE MOVEMENT

KEEPS ON GOING.

14:11:41:19 [drum beating]

14:11:43:10 THE REST OF THE GROUP
JOIN 'EM.

14:11:45:04 WHAT KIND OF MOVEMENT
DID YOU DO?

14:11:47:10 YES, ASHLEY,

SHOW US THAT MOVEMENT.

14:11:50:09 WE HAVE TWO DIFFERENT KINDS
OF MOVEMENT GOING ON.

14:11:52:28 [drum beats faster]
14:11:54:16 (Newberry)

QUIDAM--

14:11:56:02 WHERE'S THE QUIDAM GROUP?
RAISE YOUR HANDS.

14:11:59:20 TELL ME HOW YOU FEEL
ABOUT ZOE.

14:12:01:14 WELL, THIS IS

SOMETHING DIFFERENT,

14:12:03:29

BUT QUIDAM

DOESN'T HAVE ANY FEELINGS.
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14:12:04:01
14:12:05:19

14:12:07:22
14:12:09:03

14:12:11:02

14:12:12:24

14:12:14:23

14:12:17:22

14:12:19:23

14:12:21:27

14:12:24:00

14:12:26:18
14:12:28:03
14:12:29:05
14:12:29:05
14:12:30:13

14:12:33:21

14:12:36:20

14:12:38:20

14:12:41:11

14:12:44:15

14:12:48:02

14:12:50:02
14:12:51:13

14:12:54:15
14:12:56:00

14:12:57:21
14:12:59:13
14:13:01:00
14:13:02:10

14:13:03:22
14:13:05:17

14:12:05:17 RIGHT.

14:12:07:20 WHY DOES QUIDAM HAVE
LITTLE FEELINGS--

14:12:09:01 NO FEELINGS?
14:12:11:00 BECAUSE HE'S NOT IN
THE REAL WORLD.

14:12:12:22 HE'S IN

THE FANTASY WORLD.

14:12:14:21 OKAY,

SO CAN YOU TELL ME

14:12:17:20 HOW HE SAYS HIS WORDS
AT THE BEGINNING?

14:12:19:21 (Alexis and Brittini)

AND IF YOU REACH FOR US,
14:12:21:25 WE MAY NOT CHOOSE
TO HOLD YOUR HAND.

14:12:23:28 AND IT'S LIKE,

HE SHAKES HIS HEAD.

14:12:26:16 (Newberry)

OKAY, AND WHAT MOVEMENT

DID YOU DO IN THE BEGINNING?
14:12:28:01 WHAT WAS

YOUR MOVEMENT QUALITY?

14:12:29:03 CAN YOU REMEMBER?
14:12:30:11 YEAH.

14:12:30:11 WHAT WAS IT?
14:12:33:19 JUMPING

AND SWINGING.

14:12:36:18 (Newberry)

JUMPING AND SWINGING
MOVEMENTS,

14:12:38:18 AND CAN YOU DO
YOUR LINE?

14:12:41:09 [together]

IF YOU REACH FOR US,

14:12:44:13 WE MAY NOT CHOOSE
TO HOLD YOUR HAND.

14:12:48:00 (Newberry)

NOW, WHEN YOU WENT INTO

THE TRANSFORMATION,

14:12:50:00 CAN YOU REMEMBER
WHAT YOUR MOVEMENT DID?

14:12:51:11 [indistinct muttering]
14:12:54:13 OH, RIGHT,

SO WHAT WAS THAT MOVEMENT?
14:12:55:28 [muttering]

14:12:57:19 [together]

THERE'S NOTHING LEFT.

14:12:59:11 THERE'S NOTHING LEFT.
14:13:00:28 THERE'S NOTHING RIGHT.
14:13:02:08 THERE'S NOTHING RIGHT.
14:13:03:20 (DeJean)

WHAT'S THE QUALITY?

14:13:05:15 WHAT IS IT?

14:13:07:17 IS IT--

PERCUSSIVE.
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14:13:07:19

14:13:09:14

14:13:10:24
14:13:13:04

14:13:15:27
14:13:18:06

14:13:20:23
14:13:22:18
14:13:24:02
14:13:25:23
14:13:28:12
14:13:32:26
14:13:35:27
14:13:37:01
14:13:38:16
14:13:42:00
14:13:44:23
14:13:47:11
14:13:49:19
14:13:51:28

14:13:53:02
14:13:54:23

14:13:56:25
14:13:58:01
14:13:59:09

14:14:01:03
14:14:02:22

14:14:05:01
14:14:06:26

14:14:08:15
14:14:15:00

14:14:16:25

14:14:20:09
14:14:22:04

14:14:25:03

14:13:09:12
THIS GROUP.
14:13:10:22 GO.

SHOW ME VIBRATORY.

14:13:13:02 [rapid staccato drumbeat]
14:13:15:25 NOW SHOW ME PERCUSSIVE--
WHAT THIS GROUP WAS DOING.

SHOW ME VIBRATORY MOVEMENT,

14:13:18:04 [steady drumbeat]
14:13:20:21 EXCEPT THEY HAD

A RHYTHM.

14:13:22:16 THERE'S NOTHING LEFT.
14:13:24:00 THERE'S NOTHING LEFT.
14:13:25:21 (Newberry)

OKAY, THANK YOU, QUIDAM.

14:13:28:10 8§ FANTASTICAL CREATURES. §
14:13:30:25 [quick steady drumbeat]
14:13:35:25 CAN YOU THINK OF A LINE THAT
CAME FROM THE BEGINNING SCENE,
14:13:36:29 "THE CALL"?

14:13:38:14 [muttering]

14:13:41:28 [together]

WE MIGHT SMILE,
OR WE MIGHT TURN AWAY.

14:13:44:21 WHAT WAS YOUR RELATIONSHIP
WITH ZOE?
14:13:47:09 [staggered voices]

WE WANTED TO ENTERTAIN HER.
14:13:49:17 YOU WANTED TO ENTERTAIN HER,
AND HOW DID YOU DO THAT?

14:13:51:26 [staggered voices]

MAKING DIFFERENT SHAPES AND--
14:13:53:00 OH, SHOW ME

THOSE SHAPES.

14:13:54:21 SHOW ME THOSE SHAPES.
14:13:56:23 (DeJean)

ONE, AND ANOTHER ONE.

14:13:57:29 OKAY.

14:13:59:07 AND ANOTHER ONE.
14:14:01:01 NOW, WHEN YOU WENT
INTO SCENE TWO,

14:14:02:20 INTO "THE CHALLENGE,"
14:14:04:29 HOW DID YOUR SHAPES CHANGE,

YOUR MOVEMENT CHANGE?

14:14:06:24 HOW DID YOUR VOICE CHANGE?
14:14:08:13 [together

monotonously sustained]

14:14:14:28 THERE'S NOTHING WRONG.
14:14:16:23 ZOE GROUP,

STAND UP.

14:14:20:07 SHOW US HOW YOU WERE

AT THE BEGINNING, IN "THE CALL."

14:14:22:02  WHAT WAS YOUR FIRST LINE?
14:14:25:01 [together]

HERE WE ARE ALONE.

14:14:28:29 YOUR WORLD IS YOURS,

NOT OURS, QUIDAM.
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14:14:29:01
14:14:30:01
14:14:31:01
14:14:32:14
14:14:34:19
14:14:37:01

14:14:38:21
14:14:40:07

14:14:45:01

14:14:48:00

14:14:51:06

14:14:53:27

14:14:56:13
14:14:57:22

14:15:00:04

14:15:02:18

14:15:05:20

14:15:07:02

14:15:09:19

14:15:13:10

14:15:17:03

14:15:20:24

14:15:22:23

14:15:27:24

14:15:29:23

14:15:32:18

14:15:36:04

14:15:38:04

14:15:41:10

14:15:42:16

14:15:44:17

14:14:29:29
14:14:30:29
14:14:32:12
14:14:34:17

SHOW ME THAT FACE.
HOW DID YOU LOOK?

[gasps]
NOW, WHEN YOU WENT INTO

THE FANTASY WORLD,

14:14:36:29

WHAT WAS YOUR LINE

IN THE FANTASY WORLD?

14:14:38:19

WE ARE ONE.

14:14:40:05
14:14:43:05

[together chirpily]

WE ARE TWO.
WE ARE ALL

YET NONE OF YOU.

14:14:47:28

SEVERAL KEY IDEAS

ARE PART OF THIS UNIT.

14:14:51:04

THE CONTRAST BETWEEN

REALITY AND FANTASY,

14:14:53:25

WHICH IS CENTRAL TO QUIDAM,

IS IN THE CURRICULUM

14:14:56:11

FOR KINDERGARTEN

AND FOURTH GRADE,

14:14:57:20
14:15:00:02

SO EACH CLASS

LOOKED AT RELATED LITERATURE

ON THIS TOPIC.

14:15:02:16

ANOTHER CONCEPT

IS THAT STORIES HAVE

14:15:05:18

AND AN END,

14:15:07:00

A BEGINNING, A MIDDLE,

SO THE STUDENTS

HAD TO MAKE SURE

14:15:09:17
DID TOO.
14:15:13:08

THAT THEIR PERFORMANCE PIECE

ACTION WORDS AND TOPIC SENTENCES

WERE RELATED TO MOVEMENT.

14:15:17:01

PATTERNS AND TEXTURES TIED IN

WITH MATH AND SCIENCE

14:15:20:22

AS WELL AS DANCE, MUSIC,

AND VISUAL ART.

14:15:22:21

PART OF THE PROCESS

FOR THE CHILDREN

14:15:26:15

WAS CREATING COSTUME PIECES

FOR THEIR CHARACTERS TO WEAR.

14:15:29:21

WE'RE GOING TO ASK YOU

A FEW QUESTIONS ABOUT,

14:15:32:16

"WHY THOSE PARTICULAR COSTUMES

AND WHAT COLORS?"

14:15:36:02

(Guidry)

| LOVE THE PROP THAT YOU CHOSE,
FANTASTICAL CREATURES.

14:15:38:02
14:15:41:08

THEY LOOK REALLY FANTASTIC.
WHY DID YOU CHOOSE TAILS

FOR YOUR PROP?

14:15:42:14

BECAUSE

WE'RE CREATURES,

14:15:44:15

AND USUALLY,

CREATURES HAVE TAILS.

14:15:45:17

YES, THOMAS?
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14:15:45:19
14:15:47:19

14:15:50:12

14:15:52:11
14:15:53:16

14:15:55:04

14:15:58:22

14:16:00:10

14:16:02:00

14:16:05:02

14:16:08:11

14:16:10:11

14:16:13:09
14:16:14:12
14:16:15:12
14:16:16:22
14:16:18:07
14:16:20:29

14:16:23:28
14:16:25:08

14:16:26:11
14:16:27:15

14:16:31:28

14:16:34:15

14:16:36:14
14:16:37:25

14:16:42:28

14:16:45:09

14:16:48:00

14:16:49:18

14:16:51:06

14:15:47:17
14:15:50:10

BUT WE DON'T HAVE TAILS,
SO THAT'S WHY

WE HAVE PAPER TAILS.

14:15:52:09

WHY'D YOU CHOOSE THOSE COLORS

TO COLOR THEM?

14:15:53:14
14:15:55:02

YES?
BECAUSE WE'RE TRYING

TO ENTERTAIN ZOE,

14:15:58:20

AND, UM, WE'RE FEELING--

| GUESS WE'RE FEELING HAPPY,

14:16:00:08

SO WE HAVE

BRIGHT COLORS.

14:16:01:28

(DeJean)

CAN | JUMP IN RIGHT HERE?

14:16:05:00

WHAT COLOR ON THOSE TAILS

WOULD TELL ME THAT IT'S HAPPY?

14:16:08:09

AND YELLOW

14:16:10:09

LIKE, MAYBE THE ORANGES AND REDS

MAKE 'EM SEEM LIKE

A HAPPY COLOR.

14:16:13:07

(DeJean)

DO YOU START THE DANCE OFF
WITH THIS, THE STORY?

14:16:14:10 [together]

NO.

14:16:15:10 NO, YOU DON'T.
14:16:16:20 WHY NOT?

14:16:18:05 (student)

BECAUSE IN REALITY,

14:16:20:27 CREATURES DON'T WALK AROUND
WITH BIG BRIGHT TAILS.

14:16:23:26 SO WHEN DID YOU

PUT THESE ON?

14:16:25:06 GABBY?

14:16:26:09 (Gabby)

IN THE FANTASY WORLD.

14:16:27:13 WHY?

14:16:31:26 BECAUSE THAT'S WHEN

WE ENTERTAIN ZOE.

14:16:34:13

(DeJean)

| HAVE ONE LAST QUESTION.

14:16:36:12

HOW DID YOU COME UP WITH

WHERE THEY SHOULD GO?

14:16:37:23
14:16:42:26

JESSICA?
WELL, MOST ANIMALS HAVE TAILS,

LIKE, ON--BEHIND THEM,

14:16:45:07

AND SO, THAT'S, LIKE,

WHERE WE PUT THEM--

14:16:47:28

SO DESIGN-WISE, YOU DECIDED

TO PUT THEM BEHIND YOU

14:16:49:16

AND HOOKED

AT YOUR WAIST.

14:16:51:04

WELL,

LET'S MOVE OVER,

14:16:53:15

AND LET'S LOOK AT

THE FRITZ GROUP.
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14:16:53:17

14:16:56:08

14:16:59:08
14:17:00:22

14:17:04:27

14:17:08:20

14:17:12:04

14:17:13:25

14:17:17:16

14:17:22:16
14:17:23:26

14:17:26:06
14:17:28:06
14:17:30:05
14:17:31:23
14:17:34:15
14:17:35:15
14:17:36:16
14:17:38:04
14:17:40:15
14:17:44:03
14:17:47:04
14:17:51:18
14:17:56:05
14:17:57:11
14:17:59:14
14:18:01:25
14:18:03:09
14:18:04:17
14:18:07:00

14:18:10:26

14:16:56:06 WELL, | HAVE A QUESTION
FOR MY GROUP.

14:16:59:06 WHAT KIND OF CHARACTER
WAS FRITZ?

14:17:00:20 HUNTER?

14:17:04:25 FRITZ IS KIND OF, UM,

A FANTASY CREATURE,

14:17:08:18 WHEN ZOE HAD GONE

INTO THE FANTASY WORLD.

14:17:12:02 ARE YOU WEARING A TIE
BECAUSE IT'S A FANTASY WORLD?

14:17:13:23 [together]

NO.

14:17:17:14 WELL, UM,

| DON'T REALLY KNOW,

14:17:22:14 BUT WE MIGHT BE WEARING TIES

BECAUSE FRITZWORE A TIE

14:17:23:24 AT THE SAME TIME

14:17:26:04 WHEN HE WAS TRYING

TO CHEER UP ZOE.

14:17:28:04 SO WHAT'S THE TIE?

14:17:30:03 A SYMBOL FOR FRITZ.

14:17:31:21 IT'S A SYMBOL

FOR FRITZ.

14:17:34:13 WELL, YOU THREE PEOPLE HAVE--
Y'ALL DON'T HAVE TIES.

14:17:35:13 WHY NOT?

14:17:36:14 BECAUSE--

14:17:38:02 WE'RE

MUSICIANS.

14:17:40:13 SO WHAT ARE YOU GOING TO DO

IN THIS PERFORMANCE?

14:17:44:01 WE PLAY THE CYMBALS
FOR THE FRITZ GROUP.

14:17:47:02 WHY DO YOU PLAY

A CYMBAL?

14:17:51:16 'CAUSE WE THOUGHT THAT

IT'D BE GOOD MUSIC FOR FRITZ,

14:17:56:03 BECAUSE IF HE WAS HAPPY,
USUALLY--

14:17:57:09 EVEN THOUGH

USUALLY

14:17:59:12 CYMBALS DON'T REPRESENT
HAPPINESS,

14:18:01:23 WE JUST THOUGHT

IT WOULD BE A GOOD IDEA.

14:18:03:07 TO CHANGE THE THEME

A LITTLE BIT.

14:18:04:15 WELL,

| THINK YOU'RE RIGHT.

14:18:06:28 | THINK WE CHOSE

A GREAT INSTRUMENT.

14:18:10:24 LET'S MOVE TO THE ZOE GROUP,

AND LET'S LOOK AT YOUR PROP.
14:18:12:13 (Ruf)
FIRST OF ALL,



455

456
457

458
459
460
461
462
463
464
465
466
467

468

469

470

471

472

473

474

475

476

477

478

479

480

481

482
483

14:18:12:15

14:18:13:16
14:18:14:19

14:18:16:17
14:18:18:08
14:18:20:14
14:18:21:14
14:18:22:25
14:18:26:15
14:18:29:05
14:18:30:28
14:18:32:16
14:18:34:29

14:18:38:00

14:18:40:08

14:18:41:16

14:18:43:18

14:18:45:17

14:18:47:12

14:18:50:09

14:18:53:14

14:18:57:06

14:18:59:12

14:19:01:12

14:19:02:16

14:19:04:14

14:19:07:01

14:19:08:04
14:19:09:11

WHAT ARE THEY?

14:18:13:14 [together]

SCARVES.

14:18:14:17 THEY'RE SCARVES.

14:18:16:15 DO WE WEAR THEM

JUST ONE WAY?

14:18:18:06 [together]

NO.

14:18:20:12 NO, WHAT ARE SOME DIFFERENT WAYS
WE CAN WEAR THE SCARVES?

14:18:21:12 [muttering]

14:18:22:23 ASHLEY?

14:18:26:13 WELL, WE WEAR OUR SCARVES

SOMETIMES WHEN IT'S COLD,

14:18:29:03 AND, UH, WE NEED SCARVES
TO WRAP AROUND OUR NECKS

14:18:30:26 SO OUR NECKS--

SO WE WON'T CATCH A COLD.

14:18:32:14 OKAY, WHAT ARE
SOME DIFFERENT WAYS
14:18:34:27 WE WEAR THE SCARVES

DURING OUR PRODUCTION?

14:18:37:28 YOU COULD TAKE YOUR SCARF
AND PUT IT OVER YOUR SHOULDERS.
14:18:40:06 (Ruf)

| SEE ALEXIS PUT HERS ON

THAT WAY.

14:18:41:14 HOW ELSE

COULD YOU WEAR IT?

14:18:43:16 YOU COULD PUT IT

AROUND YOUR WAIST.

14:18:45:15 (Ruf)

YOU COULD PUT IT

AROUND YOUR WAIST.

14:18:47:10 YOU COULD WEARIT
LOTS OF DIFFERENT WAYS,

14:18:50:07 AND WHY WOULD ZOE
WANNA HAVE A PROP
14:18:53:12 THAT SHE COULD WEAR

A LOT OF DIFFERENT WAYS?

14:18:57:04 WELL, BECAUSE SHE GOES TO
A LOT OF DIFFERENT PLACES AND--
14:18:59:10 SHE GOES THROUGH

A LOT OF DIFFERENT PLACES,

14:19:01:10 AND WHAT ELSE

DOES SHE GO THROUGH A LOT OF
14:19:02:14 DURING THIS

WHOLE TRIP?

14:19:04:12 A LOT OF DIFFERENT, UM,
FEELINGS.

14:19:06:29 SHE GOES THROUGH

A LOT OF DIFFERENT FEELINGS.
14:19:08:02 | HAVE ONE

LAST QUESTION.

14:19:09:09 I'M GONNA JUMP IN.
14:19:12:09 HOW DID YOU GET THE COLOR
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14:19:25:17
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14:19:30:15
14:19:31:15

14:19:32:19

14:19:34:07
14:19:36:05

14:19:38:12
14:19:39:16
14:19:41:01
14:19:43:09
14:19:44:22

14:19:46:03
14:19:47:12

14:19:49:12

14:19:53:05

14:19:56:19
14:19:57:19

14:19:59:11

14:20:01:22

14:20:04:08

14:20:05:15

14:20:07:11

14:20:08:17

ON THESE SCARVES?
14:19:14:10 WELL, YOU--
HOW DID YOU DO IT, THERESE?

14:19:15:10 WE PAINTED THEM.
14:19:16:14 YOU PAINTED THEM.
14:19:18:29 DID YOU PUT--

WELL, HOW DID YOU DO THAT?

14:19:20:18 WHAT WE USED--

THE CLOTH WE USED IS--

14:19:22:29 IT WAS HUNG UP OUTSIDE

ON THE FENCE,

14:19:25:15 AND, UM,

WITH CLOTHESPINS,

14:19:28:27 AND THEN WE JUST CAME OUTSIDE

AND STARTED TO PAINT 'EM.

14:19:30:13 WELL, THEY SURELY

ARE BEAUTIFUL.

14:19:31:13 DID YOU HAVE FUN?
14:19:32:17 [together]

YES.

14:19:34:05 LET'S LOOK AT

THE LAST GROUP.

14:19:36:03 THIS IS THE QUIDAM GROUP.
14:19:38:10 WHY DID WE WANT A HAT
PLAYING QUIDAM?

14:19:39:14 HE'S, OH,

SO MYSTERIOUS.

14:19:40:29 [gasps]

14:19:43:07 (Newberry)

HOW DID WE MAKE
THESE HATS?

14:19:44:20 WE MADE 'EM OUT OF BAGS.
14:19:46:01 OUT OF WHAT KIND

OF BAGS?

14:19:47:10 BROWN BAGS.
14:19:49:10 NOW TELL ME

ABOUT THE COLORS.

14:19:53:03 THEY'RE DARK COLORS,
BECAUSE QUIDAM IS NOT SO JOYFUL.
14:19:56:17 WHY ISN'T HE

JOYFUL?

14:19:57:17 DO YOU KNOW WHY?
14:19:59:09 BECAUSE

HE'S MYSTERIOUS.

14:20:01:20 (Newberry)

NOW, WHEN YOU PUT
THESE HATS ON,

14:20:04:06 DOES IT CHANGE

THE WAY YOU SAY THINGS?

14:20:05:13 [together]

YES.

14:20:07:09 DOES IT CHANGE

THE WAY YOU MOVE?

14:20:08:15 [together]

YES.

14:20:10:00 SO DOES IT CHANGE YOU?
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542

543

544
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547
548

14:20:10:02
14:20:12:02
14:20:13:09
14:20:14:19
14:20:14:19
14:20:16:22
14:20:18:03
14:20:23:04
14:20:24:07
14:20:26:08
14:20:27:08
14:20:31:01
14:20:33:06
14:20:35:29
14:20:37:26
14:20:40:27

14:20:43:12
14:20:45:05

14:20:47:22

14:20:49:14

14:20:52:20

14:20:54:18

14:20:57:05

14:20:59:20

14:21:02:24

14:21:05:22

14:21:08:10

14:21:10:28

14:21:14:17

14:21:17:03
14:21:18:21

14:21:22:15

14:21:26:01
14:21:27:23

14:20:12:00 [together]

YES.

14:20:13:07 ALL RIGHT,

A PAPER BAG HAT.

14:20:14:17 | THINK WE'RE READY.
14:20:16:20 ARE WE READY?

14:20:16:20 | THINK

WE'RE READY.

14:20:18:01 TAKE YOUR PLACES,
EVERYBODY.

14:20:23:02 FIVE, FOUR, THREE--
14:20:24:05 [echoey metallic rattle]
14:20:26:06 TWO--

14:20:27:06 [soft giggly chatter]

14:20:29:06 ONE.

14:20:33:04 BEFORE WE WATCH THE PERFORMANCE,
14:20:35:27 LET'S THINK ABOUT THE GOALS
OF THIS UNIT.

14:20:37:24 THE STUDY OF QUIDAM

GAVE THE TEACHERS

14:20:40:25 WAYS TO ADDRESS

SPECIFIC SKILLS AND STANDARDS
14:20:43:10 IN A WIDE VARIETY

OF SUBJECT AREAS,

14:20:45:03 INCLUDING THE ARTS.
14:20:47:20 ANALYZING AND CREATING
WORKS OF ART

14:20:49:12 GIVES CHILDREN

THE OPPORTUNITY

14:20:52:18 TO EXERCISE

THEIR CRITICAL THINKING SKILLS.
14:20:54:16 THE MENTORING

THAT TOOK PLACE

14:20:57:03 BETWEEN THE FOURTH GRADERS
AND KINDERGARTENERS

14:20:59:18 WAS BENEFICIAL

TO BOTH AGE GROUPS.

14:21:02:22 THE TEAMWORK INVOLVED

IN CREATING AND PERFORMING

14:21:05:20 IS ALSO

A VALUABLE EXPERIENCE.

14:21:08:08 STUDENTS HAD THE CHANCE
TO IMMERSE THEMSELVES

14:21:10:26 IN THE PROCESS

OF CREATING A WORK OF ART,

14:21:14:15 WHICH HAS ITS OWN REWARDS,
AND MOST IMPORTANT,

14:21:17:01 THE CHILDREN HAD

A DEEP UNDERSTANDING

14:21:18:19 OF THE WORK THEY CREATED
14:21:22:13 BECAUSE IT CAME FROM THEIR OWN
RESEARCH AND IMAGINATION.

14:21:25:29 NOW WE'RE GOING TO WATCH
A REHEARSAL OF ZOE'S JOURNEY.
14:21:27:21 IN "THE CALL" SECTION,
14:21:30:09 THE PERFORMERS RECITE
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14:21:30:11
14:21:32:10
14:21:33:20
14:21:35:20

14:21:38:20

14:21:41:21
14:21:44:23

14:21:46:20
14:21:48:17

14:21:51:18

14:21:54:18

14:21:57:21
14:21:59:25

14:22:02:29

14:22:06:13
14:22:12:01
14:22:15:00
14:22:33:03
14:22:34:29

14:22:38:08
14:22:40:19
14:22:42:11
14:22:44:01
14:22:46:03
14:22:54:04
14:22:57:03
14:23:01:14
14:23:04:14
14:23:09:15

14:23:13:00
14:23:16:00
14:23:20:02
14:23:24:07

14:23:27:25
14:23:30:26
14:23:40:04
14:23:42:11

14:23:46:22
14:23:49:22
14:24:04:04

14:24:09:10
14:24:12:09

THE MAIN CHORUS:

14:21:32:08
14:21:33:18
14:21:35:18
14:21:38:18

"WE ARE EVERYMAN.
WE ARE ANYMAN."

WITH THEIR BODIES,
THEY CREATE A PORTAL

FROM REALITY TO FANTASY

14:21:41:19

AND CALL OUT TO ZOE,

"REACH FOR US.

14:21:44:21
14:21:46:18

TAKES PLACE

14:21:48:15
14:21:51:16

YOUR DREAMS ARE YOURS."
"THE CHALLENGE" SECTION

IN THE FANTASY WORLD.
ALL THE CHARACTERS HAVE PUT ON

THEIR COLORFUL COSTUMES.

14:21:54:16

THEIR MOTIONS AND VOICES

BECOME DISTORTED,

14:21:57:19

REFLECTING THE SHOCK

THAT ZOE IS FEELING.

14:21:59:23
14:22:02:27

IN "THE RETURN" SECTION,
VOICES AND MOVEMENTS

RETURN TO NORMAL,

14:22:06:11

REFLECTING ZOE'S HAPPINESS

AT COMING HOME.

14:22:09:20
14:22:14:28
14:22:22:28
14:22:34:27
14:22:38:06

NOW HERE IS ZOE'S JOURNEY.
[clanging percussion beating]

88§

[beating stops]

[together]

QUIDAM, QUIDAM, QUIDAM, QUIDAM.

14:22:40:17
14:22:42:09
14:22:43:29
14:22:46:01
14:22:54:02
14:22:57:01
14:23:01:12
14:23:04:12
14:23:09:13
14:23:12:28

AN ORDINARY MAN, QUIDAM.
WE ARE EVERYMAN.

WE ARE ANYMAN.

[clangy percussion beating]

88§

[twinkly rhythm chiming]

88

[rattly rhythm shaking]

88

WE MIGHT SMILE,

OR WE MIGHT TURN AWAY.

14:23:15:28
14:23:20:00
14:23:24:05
14:23:27:23

[bell rhythm chiming]

§8

HERE WE ARE ALONE.
YOUR WORLD IS YOURS,

NOT OURS, QUIDAM.

14:23:30:24
14:23:38:23
14:23:42:09
14:23:46:20

[clanging percussion beating]
§8

AND IF YOU REACH FOR US,
WE MAY NOT CHOOSE

TO HOLD YOUR HAND.

14:23:49:20
14:23:57:20
14:24:08:06

[percussion chiming and beating]
88§
YOU MAY HAVE TOUCHED THE STARS,

BUT THEY WERE NOT MOVED.

14:24:12:07
14:24:19:11

[rattly percussion shaking]
§8§
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618
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14:24:19:13
14:24:22:12
14:24:31:01

14:24:34:14
14:24:35:25
14:24:38:05
14:24:41:04
14:24:46:08
14:24:48:10
14:24:51:10
14:25:14:02

14:25:17:13
14:25:20:17
14:25:22:12
14:25:24:05
14:25:27:06
14:25:28:06
14:25:29:06
14:25:30:27
14:25:32:19
14:25:34:12

14:25:41:02

14:25:42:23
14:25:44:03

14:25:47:02

14:25:49:23
14:25:52:23
14:25:55:15
14:25:59:08
14:26:02:08
14:26:24:06

14:26:28:02
14:26:30:13
14:26:32:04
14:26:33:24
14:26:36:24
14:26:52:28
14:26:55:27
14:26:58:27

14:24:22:10
14:24:30:29
14:24:34:12

[drum beats pounding]
§8§
WE MIGHT SMILE,

OR WE MIGHT TURN AWAY.

14:24:35:23
14:24:38:03
14:24:41:02
14:24:46:06
14:24:47:06
14:24:51:08
14:24:59:08
14:25:17:11

REACH FOR US!

YOUR DREAMS ARE YOURS!
[clanging percussion beating]
88§

[beating stops]

[percussion resumes]

§8

[monotonously choppy]

QUIDAM, QUIDAM, QUIDAM, QUIDAM.

14:25:20:15
14:25:22:10
14:25:24:03
14:25:27:04
14:25:28:04
14:25:29:04
14:25:30:25
14:25:32:17
14:25:34:10
14:25:41:00

AN ORDINARY MAN, QUIDAM.
WE ARE EVERYMAN.

WE ARE ANYMAN.

[clanging percussion beating]
[muttering]

THERE'S NOTHING LEFT.
THERE'S NOTHING LEFT.
THERE'S NOTHING RIGHT.
THERE'S NOTHING RIGHT.
[monotonously sustained]

THERE'S NOTHING WRONG.

14:25:42:21

WE ARE ONE.

14:25:44:01
14:25:47:00

[chirpily]

WE ARE TWO.
WE ARE ALL

YET NONE OF YOU.

14:25:49:21

THE TRUTH.

14:25:52:21
14:25:55:13
14:25:59:06
14:26:02:06
14:26:10:06
14:26:28:00

[imitating slide whistle]

THE LIE.

THE TEARS.

THE LAUGHTER.

[clangy percussion beating]
§8

[together normally]

QUIDAM, QUIDAM, QUIDAM, QUIDAM.

14:26:30:11
14:26:32:02
14:26:33:22
14:26:36:22
14:26:44:22
14:26:55:25
14:26:58:25
14:27:06:28

AN ORDINARY MAN, QUIDAM.
WE ARE EVERYMAN.

WE ARE ANYMAN.

[clanging percussion beating]
88§

[applause]

[upbeat fiddle music]

§8§



