WN -

10

11

12

13

14

15

16

17
18

19

20

21
22

23
24

25

26

27

28
29

30

10:00:16:10

10:00:19:10

10:00:52:29

10:00:56:04

10:00:59:02

10:01:01:15

10:01:04:03

10:01:06:25

10:01:10:17

10:01:12:13

10:01:16:17

10:01:19:28

10:01:24:13

10:01:28:14

10:01:31:18

10:01:34:09

10:01:40:11
10:01:41:24

10:01:44:07

10:01:48:12

10:01:50:13
10:01:52:01

10:01:53:27
10:01:56:15

10:02:00:03

10:02:02:29

10:02:05:21

10:02:10:14
10:02:12:23

10:02:16:06

10:00:19:08 [upbeat fiddle music]
10:00:27:08 8§
10:00:56:02 (female narrator)

COMMUNITY ARTS ORGANIZATIONS
ARE GOOD RESOURCES

10:00:59:00 TO HELP BROADEN THE CLASSROOM
LEARNING EXPERIENCE.
10:01:01:13 IN THIS PROGRAM,

A FOURTH GRADE TEACHER
10:01:04:01 WORKS WITH THE EDUCATOR
FROM A LOCAL ART MUSEUM.

10:01:06:23 TOGETHER THEY DEVELOP AND TEACH
AN ARTS-BASED UNIT
10:01:10:15 THAT INCORPORATES ELEMENTS

FROM MANY SUBJECT AREAS.

10:01:12:11 WE'LL SEE THE STUDENTS
IN THE CLASSROOM,
10:01:16:15 VISITING THE MUSEUM,

DRAWING WITH A LOCAL ARTIST,

10:01:19:26 AND EXHIBITING
THEIR OWN ARTWORK.
10:01:24:11 (Riedlinger)

WELL, THE LUSHER COMMUNITY

HAS LONG SUPPORTED THE ARTS.
10:01:28:12 AND ABOUT TEN YEARS AGO,
WE SORT OF KICKED IT UP A NOTCH
10:01:31:16 AND DECIDED

THAT IT WASN'T GOOD ENOUGH

10:01:34:07 JUST TO HAVE CERTAIN KIDS
IN CERTAIN CLASSES GET THE ARTS.
10:01:40:09 SO WE BEGAN MAKING A COMMITMENT
TO HAVE ALL OF OUR TEACHERS
10:01:41:22 WORK WITH THE ARTS
10:01:44:05 AND HAVING IT BECOME
PART OF THE CORE CURRICULUM.
10:01:48:10 | BASICALLY DON'T HAVE
ANY BACKGROUND IN THE ARTS

10:01:50:11 EXCEPT WHAT I'VE LEARNED
SINCE I'VE BEEN HERE

10:01:51:29 AT LUSHER SCHOOL.

10:01:53:25 THAT JUST REALLY HASN'T BEEN
A PROBLEM.

10:01:56:13 I FIND THAT ANYTHING I'M DOING
10:01:59:29 | CAN WORK THE ARTS

INTO MY CURRICULUM.

10:02:02:27 I MET WITH ANN ROWSON
SEVERAL TIMES,

10:02:05:19 THE MUSEUM EDUCATOR

AT THE OGDEN,

10:02:10:12 AND WE BASICALLY TALKED ABOUT

THE WILL HENRY STEVENS EXHIBIT

10:02:12:21 THAT WAS AT THE MUSEUM
10:02:16:04 AND TALKED ABOUT HOW WE COULD
WORK THAT INTO MY CURRICULUM

10:02:18:22 AND WHAT | HAD BEEN DOING

WITH MY STUDENTS.
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10:02:18:24

10:02:20:23
10:02:21:28

10:02:23:20

10:02:28:15

10:02:32:01

10:02:34:05
10:02:35:14

10:02:38:28

10:02:42:28

10:02:46:00

10:02:48:08

10:02:52:02

10:02:55:13

10:02:58:26

10:03:01:19

10:03:04:25
10:03:06:17

10:03:09:01
10:03:10:10

10:03:14:04

10:03:17:00

10:03:19:16

10:03:22:16

10:03:24:11
10:03:25:23

10:03:28:15

10:03:30:19

10:03:33:26

10:03:38:22

10:03:42:23

10:02:20:21 HE WAS INTERESTED

IN SHOWING

10:02:21:26 LIFE IN NEW ORLEANS,
10:02:23:18 A PLACE WHERE HE
LIVED AND WORKED

10:02:28:13 FOR 30 YEARS TEACHING

AT NEWCOMB COLLEGE HERE IN TOWN.
10:02:31:29 AND HE WAS VERY INTERESTED
IN THE NATURAL WORLD.

10:02:34:03 SO THAT MIGHT BE

A GOOD CONNECTION, POSSIBLY,

10:02:35:12 FOR THE CLASSROOM.
10:02:38:26 EVERY TIME I'VE WORKED

WITH AN OUTSIDE PERSON,

10:02:42:26 THEY'VE COME TO ME
WITH SOME IDEAS
10:02:45:28 AND ASKED ME, "HOW CAN WE WORK

THIS INTO YOUR CURRICULUM?"

10:02:48:06 I JUST WANT TO BE SURE

THAT WE'RE CONNECTING

10:02:52:00 TO STANDARDS THAT YOU HAVE
IN YOUR CLASSROOM.

10:02:55:11 | THINK SOME OF THE ACTIVITIES
THAT WE'VE PLANNED

10:02:58:24 WITH THE WRITING

AND ALSO WITH THE POETRY

10:03:01:17 WILL CONNECT REALLY WELL
TO THE LANGUAGE ARTS STANDARDS.
10:03:04:23 THERE'S ALSO

A PROBLEM SOLVING STANDARD

10:03:06:15 THAT'S VERY IMPORTANT.
10:03:08:29 AND | THINK A LOT OF THE WORK
THAT WE DO

10:03:10:08 WITH THE COLOR MIXING
10:03:14:02 AND DISCUSSING HOW YOU CAN
FIND THOSE COLORS

10:03:16:28 THAT WOULD BE APPROPRIATE

FOR A NEW ORLEANS SCENE,
10:03:19:14 | THINK THAT'LL TIE IN
TO THE PROBLEM SOLVING.

10:03:22:14 YOU'D MENTIONED
THAT YOU DID--
10:03:24:09 HAD DONE A JAPANESE

WOODBLOCK PRINT UNIT.

10:03:25:21 YES.

10:03:28:13 | WOULD LIKE FOR THEM

TO BE ABLE TO CONNECT

10:03:30:17 THE WORK THAT WE DO

WITH THE MUSEUM

10:03:33:24 TO SOME OF THEIR PRIOR LEARNING
ABOUT JAPANESE ART

10:03:38:20 AND TO BEGIN TO CONNECT SOME OF
THE COMPOSITIONAL DEVICES

10:03:42:21 FROM THE JAPANESE ART

TO THE WILL HENRY STEVENS ART.

10:03:44:27 SOMETIMES STUDENTS
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10:03:44:29

10:03:47:06
10:03:49:02

10:03:51:21
10:03:53:08

10:03:55:08

10:03:59:13

10:04:01:21
10:04:03:09

10:04:05:04
10:04:09:02
10:04:10:13
10:04:13:04
10:04:17:03
10:04:19:03

10:04:23:20

10:04:26:17

10:04:29:16
10:04:31:08

10:04:32:29
10:04:36:10
10:04:38:29
10:04:40:00
10:04:41:14

10:04:43:11
10:04:45:11

10:04:47:02

10:04:50:00
10:04:51:08

10:04:54:20
10:04:56:15
10:04:58:04
10:04:59:16

10:05:01:07

DON'T ALWAYS SEE

10:03:47:04 THE CONNECTION

WHEN THEY'VE STUDIED

10:03:49:00 SOMETHING FROM ANOTHER CULTURE
10:03:51:19 TO HOW IT TRANSLATES BACK

INTO THEIR OWN WORLD

10:03:53:06 AND THEIR OWN EXPERIENCES.
10:03:55:06 SO | THINK THAT'LL BE
SOMETHING REALLY INTERESTING

10:03:59:11 FOR THE KIDS AS WE EXPLORE
THIS ARTIST'S WORK.
10:04:01:19 AND | THINK

FOCUSING ON OUR THEME

10:04:03:07 OF A SENSE OF PLACE
10:04:05:02 IS SOMETHING

THAT FOURTH GRADERS

10:04:09:00 WILL REALLY BE ABLE

TO CONNECT TO THEIR LIVES.

10:04:10:11 WHAT--WHO KNOWS?
10:04:13:02 LIKE THIS.

10:04:17:01 WHEN | SAY THE PHRASE
"SENSE OF PLACE,"

10:04:19:01 WHAT DO YOU THINK
THAT MIGHT MEAN?

10:04:23:18 THE CHARACTERISTICS
OF A CERTAIN AREA?

10:04:26:15 (Love)

OKAY, CHARACTERISTICS
OF A CERTAIN AREA.

10:04:29:14 ALL RIGHT,

CERTAIN PLACE.

10:04:31:06 KNOWING WHERE TO PLACE THINGS.
10:04:32:27 KNOWING WHERE

TO PLACE THINGS.

10:04:36:08 TO KNOW WHERE YOU ARE

AT ALL TIMES MAYBE

10:04:38:27 AND KNOW YOUR WAY AROUND.
10:04:39:28 SOMETHING LIKE THAT.

10:04:41:12 OKAY, GREAT.

10:04:43:09 SO WE'RE GOING TO THINK

ABOUT THAT IN TERMS OF

10:04:45:09 AN ARTIST.

10:04:47:00 TO GET US

STARTED, THOUGH,

10:04:49:28 MISS LILLY'S GOING TO TALK TO US

ABOUT A PARTICULAR PLACE.
10:04:51:06 YES.

10:04:54:18 WE WANT TO THINK ABOUT OUR PLACE
WHERE WE LIVE.
10:04:56:13 WHAT ARE SOME THINGS

THAT MAKE NEW ORLEANS

10:04:58:02 THE PLACE THAT IT IS?
10:04:59:14 ANDREW?

10:05:01:05 (Andrew)

LOTS OF WETLANDS.

10:05:02:11 (Lilly)
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10:05:02:13

10:05:04:01
10:05:08:14

10:05:11:03

10:05:14:13

10:05:16:11
10:05:17:27

10:05:20:06
10:05:21:25

10:05:23:24
10:05:25:06

10:05:27:07

10:05:29:20

10:05:31:16
10:05:33:05

10:05:36:28
10:05:39:07

10:05:41:26
10:05:45:00
10:05:49:12
10:05:52:11
10:05:54:11
10:05:56:16
10:05:58:26
10:06:01:02

10:06:03:05
10:06:04:24

10:06:07:08
10:06:09:15
10:06:10:17
10:06:12:04
10:06:13:25

10:06:17:24

OKAY, WE DO HAVE
WETLANDS.

10:05:03:29 (boy)

OLD BIG HOUSES.

10:05:08:12 YES, A LOT OF OLD HOUSES.
10:05:11:01 AND THAT'S SOMETHING REALLY
SPECIAL ABOUT NEW ORLEANS.

10:05:14:11 (Love)

WE'RE REALLY LEARNING

A LOT ABOUT OUR OWN COMMUNITY.

10:05:16:09 THE RIVER,

THE LIFE ON THE RIVER,

10:05:17:25 THE INDUSTRY OF THE RIVER.
10:05:20:04 AND THAT'S A VERY IMPORTANT
SOCIAL STUDIES GOAL

10:05:21:23 FOR FOURTH GRADERS.
10:05:23:22 | THINK THE IMPORTANT THING
IS TO START WITH

10:05:25:04 WHERE THE STUDENTS ARE.
10:05:27:05 AND IN NANCY'S CLASS,

AT FOURTH GRADE,

10:05:29:18 THEY HAD STARTED FROM

LOOKING AT ANOTHER CULTURE
10:05:31:14 AND WORKS OF ART
COMING FROM THAT CULTURE.

10:05:33:03 WHAT WE'RE GOING TO DO NOW--
10:05:36:26 REMEMBER WE FOUND SOME THINGS
THAT WERE ALIKE

10:05:39:05 IN JAPANESE ARTWORK.

10:05:41:24 AND SOME OF THE THINGS

| LISTED HERE.

10:05:44:28 LOOK AT THE PRINT

THAT IS IN FRONT OF YOU.
10:05:49:10 CAN YOU SEE ANY OF THESE
COMPOSITION ELEMENTS

10:05:52:09  IN THAT WORK, ROBERT?
10:05:54:09  IT'S ASYMMETRICAL.

10:05:56:14  AND THERE'S ALSO DIAGONAL LINES.
10:05:58:24  (Lilly)

OKAY, LET'S TALK ABOUT WHY
IT'S ASYMMETRICAL.

10:06:01:00 UM, BECAUSE IF YOU

LOOK AT IT LIKE THIS,

10:06:03:03 THEY'VE GOT A WALKWAY

OVER HERE.

10:06:04:22 THERE'S NO WALKWAYS OVER HERE.
10:06:07:06 THEY GOT STAIRS,

A FENCE OVER HERE.

10:06:09:13 OKAY, SO IT LOOKS LIKE
EVERYTHING'S ON ONE SIDE.

10:06:10:15 DOESN'T IT?

10:06:12:02 PHILIP?

10:06:13:23 THERE'S DIAGONAL LINES.
10:06:17:22 OKAY, WITH YOUR FINGER, SHOW US

SOME OF THE DIAGONAL LINES.
10:06:20:06 DIAGONAL LINES
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10:06:20:08
10:06:21:15

10:06:23:08

10:06:25:12

10:06:26:20
10:06:27:29

10:06:29:27

10:06:32:20

10:06:35:02

10:06:37:21

10:06:40:13

10:06:43:19

10:06:47:18

10:06:50:03

10:06:57:03

10:07:02:05
10:07:04:28

10:07:06:10

10:07:07:26

10:07:10:21
10:07:14:20

10:07:17:13

10:07:19:20
10:07:21:06

10:07:22:26
10:07:25:18
10:07:30:02
10:07:32:03
10:07:33:03

10:07:35:10
10:07:37:23

10:07:40:24

ARE ON A HOUSE RIGHT HERE,

10:06:21:13 HERE, AND ON THE BOARDWALK.
10:06:23:06 VERY GOOD;

ALL RIGHT.

10:06:25:10 WE'RE GOING TO TELL YOU
WHAT WE'RE GOING TO DO NEXT.

10:06:26:18 (Love)

WELL, FIRST OF ALL,

10:06:27:27 | WANT TO TELL YOU

10:06:29:25 THAT THE WORK OF ART

THAT YOU'RE LOOKING AT

10:06:32:18 IS BY AN ARTIST

NAMED WILL HENRY STEVENS.

10:06:35:00 AND HE WAS SOMEONE

WHO LIVED HERE IN NEW ORLEANS.

10:06:37:19 NOW, | WANT TO ASK YOU

A QUESTION.

10:06:40:11 KNOWING THAT THIS ARTIST,
WILL HENRY STEVENS,

10:06:43:17 IS FROM HERE IN NEW ORLEANS
AND CREATED THIS WORK,

10:06:47:16 WHY DO YOU THINK WE WOULD
ALSO SEE ELEMENTS

10:06:50:01 OF JAPANESE ART

IN HIS WORK?

10:06:57:01 BECAUSE WESTERN ARTISTS ARE--
WERE INSPIRED BY THE JAPANESE

10:07:02:03 TO DO--TO USE THEIR ELEMENTS
OF ART AND TECHNIQUES

10:07:04:26 TO MAKE OTHER PAINTINGS.
10:07:06:08 (Love)

YEAH, EXACTLY RIGHT.

10:07:07:24 WHAT I'D LIKE

FOR YOU TO DO NOW--

10:07:10:19 I'M GOING TO GIVE EACH TABLE
A GROUP OF IMAGES.

10:07:14:18 FIRST THING IS TO SORT THEM--
10:07:17:11 THE IMAGES THAT YOU THINK

ARE JAPANESE IN ONE GROUP

10:07:19:18 AND THE IMAGES YOU THINK
ARE BY WILL HENRY STEVENS

10:07:21:04 IN ANOTHER.

10:07:22:24 AFTER THAT,

I'D LIKE FOR YOU TO WRITE

10:07:25:16 SOME SIMILARITIES
AND DIFFERENCES
10:07:30:00 BETWEEN THE JAPANESE ARTWORK

AND WILL HENRY STEVENS' WORK.

10:07:32:01 JAPANESE, WESTERN.
10:07:33:01 THE DIFFERENCES--
10:07:35:08 AND SIMILARITIES--
10:07:37:21 WEIRD TREES.
10:07:40:22 (Lilly)

WHEN THE STUDENTS
DO AN ART ACTIVITY
10:07:44:16 AND THEN THEY WRITE A REFLECTION
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10:07:44:18

10:07:49:07
10:07:51:02

10:07:54:17

10:07:58:02

10:08:01:29

10:08:05:00

10:08:08:12

10:08:10:28
10:08:12:20

10:08:15:02
10:08:17:16

10:08:21:29

10:08:24:05
10:08:25:11

10:08:28:09

10:08:30:24

10:08:33:29

10:08:35:15

10:08:37:15

10:08:41:07
10:08:42:15

10:08:44:26

10:08:47:02

10:08:49:10

10:08:52:06

10:08:53:28

10:08:57:03

10:08:59:26

10:09:01:20

AND HAVE TO SUMMARIZE

10:07:49:05 AND SYNTHESIZE THE INFORMATION
THAT THEY'VE LEARNED,

10:07:51:00 COMPARE AND CONTRAST,
10:07:54:15 ALL OF THOSE SKILLS

HELP THEM TREMENDOUSLY

10:07:58:00 WHEN THEY DO THE WRITING PORTION
OF A STANDARDIZED TEST.

10:08:01:27 AND THEN JUST IN GENERAL,
PROBLEM SOLVING, LOGIC,

10:08:04:28 THOSE KINDS OF THINGS
ARE ENHANCED.
10:08:08:10 LET'S THINK ABOUT WHAT WE'RE

GOING TO DO TOMORROW.

10:08:10:26 WE'RE GOING TO GO

TO THE OGDEN MUSEUM.

10:08:12:18 WHEN WE GET TO THE MUSEUM,
10:08:15:00 MISS ROWSON IS GOING TO SHOW US
THE GALLERY

10:08:17:14 WITH WILL HENRY STEVENS' WORK.
10:08:21:27 AND WE'RE GOING TO DO

SOME SKETCHING OUT ON THE RIVER
10:08:24:03 JUST LIKE
WILL HENRY STEVENS DID.

10:08:25:09 GOOD MORNING, EVERYBODY.
10:08:28:07 [together]

GOOD MORNING.

10:08:30:22 (student)

INSIDE OF THE OGDEN MUSEUM.

10:08:33:27 (Love)

MUSEUMS ARE ALWAYS LOOKING FOR
DOING COLLABORATIONS

10:08:35:13 WITH EDUCATORS.

10:08:37:13 IT'S AVERY IMPORTANT MISSION

OF MOST MUSEUMS.

10:08:41:05 AND WHETHER THEY'RE ART MUSEUMS

OR NATURAL HISTORY, WHATEVER.

10:08:42:13 GIRL--THAT LOOKS LIKE A LADY
10:08:44:24 TAKING HER LITTLE GIRL

TO A BEACH.

10:08:47:00 (Love)

| REALLY LIKE TO SEE
STUDENTS GET ENGAGED

10:08:49:08 WITH STUDYING WORKS OF ART
IN THE CLASSROOM
10:08:52:04 PRIOR TO GOING TO THE MUSEUM

AND THEN IN THE MUSEUM
10:08:53:26 WHERE THEY SEE
THE ACTUAL WORKS OF ART,

10:08:57:01 AND JUST THEIR FACES
ARE EXCITING TO SEE
10:08:59:24 AS THEY RECOGNIZE WORKS OF ART

THAT THEY'VE BEEN STUDYING.

10:09:01:18 THERE'S NOTHING LIKE
THE EXPERIENCE
10:09:02:24 WITH ORIGINAL WORKS OF ART.
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10:09:02:26
10:09:05:11
10:09:06:19
10:09:08:11
10:09:09:23
10:09:12:08
10:09:13:15
10:09:15:06
10:09:16:06
10:09:17:06
10:09:18:15

10:09:21:06
10:09:22:24

10:09:24:10

10:09:26:18

10:09:29:01

10:09:32:21

10:09:35:27

10:09:39:16
10:09:41:10

10:09:44:15

10:09:47:01

10:09:48:14

10:09:51:10

10:09:53:26

10:09:58:03

10:10:00:04

10:10:07:04

10:10:09:20

10:10:12:01

10:10:13:15
10:10:15:01

10:09:05:09

IN THE SKY?

10:09:06:17
10:09:08:09
10:09:09:21

WHAT ABOUT THOSE COLORS

OH, THEY'RE GREAT.
THOSE ARE PRETTY.
THERE MUST BE--

THEY MUST BE--

10:09:12:06

| THINK THAT'S CHALK

AND THAT'S PASTEL.

10:09:13:13
OKAY.
10:09:15:04

(Lilly)

(student)

| THINK THEY'RE BOTH PASTEL.

10:09:16:04
10:09:17:04
10:09:18:13
10:09:21:04

| THINK THAT'S CHALK.

IT LOOKS MORE RUBBED.
I'M GOING TO READ YOU
SOMETHING THAT

WILL HENRY STEVENS SAID,

10:09:22:22
10:09:24:08

THINK ABOUT

10:09:26:16

A QUOTE, OKAY?
AND | WANT YOU TO REALLY

WHAT HE MEANT

BY THIS, OKAY?

10:09:28:29

YOU MIGHT WANT TO CLOSE

YOUR EYES FOR A MINUTE.

10:09:32:19

"A PAINTER WOULD GO FAR

TO FIND A RICHER FIELD,

10:09:35:25

"BUT TO PAINT IT,

ONE MUST LOVE IT.

10:09:39:14

"FOR MY PART, | MUST FEEL

ROOTED TO A PLACE,

10:09:41:08
10:09:44:13

"A SORT OF OWNERSHIP IN IT,
OR | CANNOT TAKE THE EXPRESSION

OF IT SERIOUSLY."

10:09:46:29

WHAT DO YOU SUPPOSE

HE MEANT BY THAT?

10:09:48:12

WELL, | THINK

THAT IF HE, UM,

10:09:51:08

THAT WELL,

10:09:53:24

DOESN'T REALLY KNOW THE PLACE

THEN IT WOULD BE

HARD FOR HIM TO PAINT IT.

10:09:58:01

(Love)

OKAY, SO HE FELT THAT HE HAD
TO REALLY KNOW A PLACE.

10:10:00:02 AND YESTERDAY

WHEN WE WERE TOGETHER,

10:10:07:02 WE TALKED ABOUT A PARTICULAR
PLACE CLOSE BY HERE...

10:10:09:18 MISSISSIPPI RIVER

AND NEW ORLEANS, RIGHT?

10:10:11:29 NOW, WHERE DO YOU SEE
JUST IN THIS ROOM,

10:10:13:13 SOME OF THE IMAGES

OF NEW ORLEANS

10:10:14:29 AND THE MISSISSIPPI RIVER?
10:10:17:14 CAN WE ALL JUST POINT
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10:10:17:16
10:10:19:21
10:10:21:08
10:10:23:04
10:10:25:19
10:10:27:25
10:10:31:13

10:10:33:20

10:10:36:07

10:10:38:01

10:10:39:11

10:10:41:24
10:10:43:10

10:10:45:16

10:10:49:00

10:10:52:13

10:10:55:25

10:10:58:26
10:11:00:22

10:11:03:21

10:11:05:03

10:11:06:29

10:11:08:17

10:11:10:20

10:11:11:28

10:11:13:22

10:11:15:06
10:11:16:12

10:11:18:26

10:11:22:04

TO ONE OF THE WALLS?

10:10:19:19

WHICH WALL

DO WE MOSTLY SEE THAT?

10:10:21:06
10:10:23:02
10:10:25:17

OVER HERE, RIGHT?
GREAT.
NOW, CAN EVERYBODY TURN TO THE

WALL RIGHT BEHIND MISS LILLY?

10:10:27:23

JUST LOOK AT THAT WALL

FOR A MOMENT?

10:10:31:11

UM, WHAT'S THE LANDFORM THERE

THAT WE DON'T REALLY SEE

10:10:33:18 MUCH AROUND
IN LOUISIANA?
10:10:36:05 (Philip)

WELL, IT'S GOT LOTS
OF MOUNTAINS AND HILLS.

10:10:37:29

(Love)

LOTS OF MOUNTAINS

AND HILLS.

10:10:39:09
10:10:41:22
RIGHT?
10:10:43:08
10:10:45:14

WHERE MIGHT THAT BE?
NOT IN LOUISIANA,

UH, PROBABLY WEST VIRGINIA?
WEST VIRGINIA?

DEFINITELY, OKAY.

10:10:48:28

THIS PARTICULAR GROUP

IS FROM NORTH CAROLINA.

10:10:52:11

NOW, THINKING ABOUT HIS INTEREST

IN NEW ORLEANS

10:10:55:23

AND THE RIVER

AND ALSO THE MOUNTAINS,

10:10:58:24

LOOK FOR A MINUTE

AT THE COLORS.

10:11:00:20
10:11:03:19

DID HIS COLORS CHANGE
BETWEEN NEW ORLEANS

AND NORTH CAROLINA?

10:11:05:01
YES.
10:11:06:27

all)
THEY START

TO GET A LITTLE LIGHTER.

10:11:08:15

ABOUT THAT.

10:11:10:18

LET'S TALK

LET'S LOOK, YOU KNOW,

AT THE WALL OVER HERE

10:11:11:26

AND THE WALL

ALONG THAT SIDE

10:11:13:20

AND COMPARE IT

TO THE COLORS OVER HERE.

10:11:15:04

WHAT ARE SOME

OF THE DIFFERENCES

10:11:16:10
10:11:18:24

IN THE COLORS?
UP HERE

IN SOME OF THESE PICTURES,

10:11:22:02

HE USES A LOT OF LIGHTER COLORS

TO GET SOME--

10:11:25:13

TO CAPTURE SOME OF THE TREES
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10:11:25:15

10:11:32:07

10:11:34:21
10:11:35:23

10:11:40:08

10:11:45:29

10:11:49:19

10:11:52:13

10:11:57:22
10:11:59:00

10:12:00:18

10:12:03:09

10:12:07:23

10:12:09:24

10:12:11:23

10:12:15:23

10:12:17:20

10:12:19:15

10:12:21:27

10:12:24:02

10:12:26:16
10:12:27:25

10:12:29:05

10:12:31:00

10:12:32:22
10:12:34:02
10:12:37:00
10:12:38:12
10:12:40:11

10:12:41:22

AND THE MOUNTAINS.

10:11:32:05

WHAT IS THE DIFFERENCE BETWEEN

BOLD COLORS AND MUTED COLORS?

10:11:34:19

HAVE YOU HEARD

THOSE TERMS BEFORE?

10:11:35:21
10:11:40:06

WHAT'S THE DIFFERENCE?
| THINK BOLD

IS A BIT DARKER.

10:11:45:27

LIKE IF WHEN YOU'RE--

LIKE, YOU HAVE A WORKSHEET

10:11:49:17

AND THERE'S

A REALLY IMPORTANT WORD,

10:11:52:11

THEY WOULD PUT IT

IN BOLD LETTERS.

10:11:57:20

SO IT'S KIND OF A RESEMBLANCE

OF BOLD BEING DARK

10:11:58:28
10:12:00:16

AND MUTE BEING LIGHT.
(Love)

GOOD CONNECTION.

10:12:03:07

IF 1 WAS USING

THESE OIL PASTELS HERE--

10:12:07:21

I'M USING

MY SKETCHBOOK HERE.

10:12:09:22

IF 1 DON'T WANT

THAT BRIGHT OF AN ORANGE,

10:12:11:21

BUT SAY | WANT

ONE OF THE ORANGES

10:12:15:21

HE USED FOR THE FIELDS IN THAT

MOUNTAIN SCENE OVER THERE,

10:12:17:18 WHAT WOULD | DO

IF | WAS USING

10:12:19:13 THIS KIND OF MATERIAL?
10:12:21:25 (student)

TRY TO SEE WHAT HAPPENS
WHEN YOU MIX THAT PEACH

10:12:24:00
10:12:26:14
OKAY.

10:12:27:23
10:12:29:03

IN THERE.
SHOULD | MIX IT--

WHAT DOES THAT DO?
(student #1)

MAKES IT BRIGHTER.

10:12:30:28

(student #2)

A LITTLE BRIGHTER.

10:12:32:20

(student #3)

MAKES IT LOOK
A LITTLE DULLER.

10:12:34:00
DULLER?

10:12:36:28
A LITTLE.

10:12:38:10
10:12:40:09
10:12:41:20
AND LAYER
10:12:46:24

ITSALITTLE

OKAY, THAT HELPED

ALL RIGHT.

SO YOU CAN LAYER COLORS.
YOU MIGHT EVEN BE BOLD

COLORS ONTOIT

THAT ARE ITS OPPOSITES.
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10:12:46:26

10:12:48:15
10:12:50:20

10:12:52:12
10:12:53:15

10:12:55:19
10:12:57:09
10:12:58:22
10:12:59:25
10:13:01:07
10:13:02:19
10:13:05:02
10:13:06:12
10:13:09:08
10:13:10:29
10:13:12:21
10:13:16:10
10:13:19:23
10:13:22:02
10:13:25:08

10:13:31:12
10:13:34:24

10:13:38:26

10:13:41:17

10:13:43:28

10:13:45:21

10:13:48:15

10:13:51:16

10:13:54:02

10:13:56:18

10:13:59:09

10:12:48:13 LIKE THE OPPOSITE
OF ORANGE

10:12:50:18 IS BLUE, RIGHT.
10:12:52:10 SO IF | LAYER

THAT ON THERE,

10:12:53:13 WHAT HAPPENS?
10:12:55:17 (student)

IT GETS DARKER.

10:12:57:07 IT'S KIND OF TURNING
GRAY, ISN'T IT?

10:12:58:20 (student)

YOU SHOULD RUB IT NOW.

10:12:59:23 YOU THINK | SHOULD RUB IT?
10:13:01:05 WHAT WOULD HAPPEN THEN?
10:13:02:17 IT WOULD SMEAR,

AND IT WOULD MIX.

10:13:05:00 YEAH, YEAH, YEAH.

YOU'RE RIGHT.

10:13:06:10 OKAY, SO THEN

WHAT HAPPENS?

10:13:09:06 MAKES A NEW COLOR.
10:13:10:27 IT'S AN ORANGISH BROWN.
10:13:12:19 WHAT I'D LIKE FOR YOU

TO DO IS,

10:13:16:08 WITH A PARTNER,

CHOOSE ONE WORK OF ART

10:13:19:21 IN THIS GALLERY THAT YOU
CAN SIT IN FRONT OF

10:13:22:00 AND TRY, BY LOOKING

AT THE COLORS,

10:13:25:06 TO SEE HOW YOU MIGHT MIX
THESE REALLY BOLD COLORS

10:13:31:10 IN THE CRAY-PAS BOX

TO GET THEM MORE SOFT AND MUTED.
10:13:34:22 [chattering]

10:13:36:01 A LITTLE BIT LIGHT,
ISN'T IT?
10:13:41:15 (student)

I'M TRYING TO MAKE

THE YELLOW COLOR ON THAT TREE.
10:13:43:26 (Love)

| THINK ONE THING THAT REALLY
HELPS CHILDREN

10:13:45:19 IN LEARNING ABOUT ART IS
SEEING ARTISTS

10:13:48:13 AND THE WORKING MATERIALS
THAT ADULTS USE

10:13:51:14 AND HAVING EXPERIENCE
LEARNING FROM THEM.

10:13:54:00 IN THIS PARTICULAR EXPERIENCE,

WE BROUGHT IN AN ARTIST

10:13:56:16 WHO STUDIED

WITH WILL HENRY STEVENS

10:13:59:07 60 YEARS AGO AND COULD TALK
ABOUT THE WORKING PROCESSES

10:14:00:23 AT THAT TIME.
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10:14:00:25

10:14:06:00

10:14:11:05
10:14:13:08

10:14:16:15
10:14:19:05
10:14:21:00

10:14:25:04
10:14:26:29

10:14:33:09

10:14:35:11

10:14:40:02

10:14:45:00

10:14:47:25

10:14:49:07

10:14:52:02
10:14:53:17

10:14:55:16
10:14:58:09
10:15:02:19
10:15:07:05
10:15:12:02
10:15:18:00
10:15:21:25
10:15:25:22
10:15:28:14
10:15:29:29
10:15:32:08
10:15:34:12
10:15:37:03
10:15:39:16

10:15:42:24

10:14:05:28 | WAS FORTUNATE TO HAVE

AN INVITATION FROM MR. STEVENS

10:14:11:03 TO GO WITH HIM TO TENNESSEE
TO THE SMOKY MOUNTAINS

10:14:13:06 AT A SUMMER ART CLASS.
10:14:16:13 AND THAT'S WHERE THIS
BEAUTIFUL PICTURE

10:14:19:03 WAS DONE BY MR. STEVENS.
10:14:20:28 AND GUESS WHAT.

10:14:25:02 | WAS SITTING RIGHT BESIDE HIM

ON ONE OF THESE ROCKS

10:14:26:27 IN THE MIDDLE OF A STREAM.
10:14:33:07 AND THESE PICTURES WERE TAKEN
WHERE THIS PICTURE WAS DONE.
10:14:35:09 THEY DON'T SHOW UP

VERY MUCH.

10:14:40:00 BUT | WANT YOU TO SEE
WHAT WE SAW

10:14:44:28 AND THEN TO SEE WHAT

A BEAUTIFUL PICTURE HE MADE.
10:14:47:23 (Love)

| WANT THE KIDS TO FEEL THAT

THEY ARE CONNECTED TO HISTORY

10:14:49:05 AND ARE PART OF IT.

10:14:52:00 THIS IT WAS IMPORTANT TO HAVE
LOUISE KEPPER

10:14:53:15 TO HAVE A CONNECTION TO THE PAST
10:14:55:14 IN ADDITION

TO THE ARTWORKS THEMSELVES.

10:14:58:07 (Kepper)

HE WAS THE MASTER ARTIST,
10:15:02:17 AND HE COULD PICK OUT
WHAT WAS MOST IMPORTANT.
10:15:07:03 AND THIS WAS ONE THING
THAT MR. STEVENS TAUGHT ME.

10:15:12:00 A WHOLE MORE THAN DRAWING,
HE TAUGHT ME TO SEE
10:15:17:28 AND TO FEEL, AND HE TAUGHT ME

WHEN | LOOKED AT SOMETHING,

10:15:21:23 TO PICK OUT--I MEAN,
LOOK AT IT IN DETAIL

10:15:25:20 AND PICK OUT WHAT WAS
THE MOST IMPORTANT THING.
10:15:28:12 (Love)

WHICH IS THE HORIZONTAL VIEW

IN YOUR--

10:15:29:27 RIGHT HERE.

10:15:32:06 THE LONG EDGES ARE

ON THE TOP AND THE BOTTOM,

10:15:34:10 AND THEN WHICH WAY WOULD BE
THE VERTICAL WAY?

10:15:37:01 TURN IT THIS WAY.

10:15:39:14 LET'S TAKE OUR VIEWFINDER
10:15:42:22 AND TURN IT

TO THE HORIZONTAL WAY
10:15:45:13 AND PICK A POINT,
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10:15:45:15
10:15:47:13

10:15:49:12
10:15:50:26

10:15:56:25
10:15:59:11

10:16:02:22

10:16:07:19

10:16:09:20

10:16:11:19

10:16:14:03

10:16:17:00

10:16:19:00

10:16:21:14
10:16:23:24

10:16:28:06

10:16:30:03

10:16:32:02

10:16:33:07

10:16:34:21

10:16:39:16

10:16:42:10

10:16:44:09

10:16:45:14

10:16:47:01
10:16:48:24

10:16:50:13
10:16:51:24

10:16:53:28
10:16:55:05

10:16:56:23

HOLDING IT OUT IN FRONT OF YOU,

10:15:47:11 SHOWING THE BRIDGE.

10:15:49:10 BUT | WANT YOU TO PICK

A POINT ON THE BRIDGE

10:15:50:24 THAT YOU CAN CUT OFF.
10:15:56:23 FOR INSTANCE, CUTTING OFF PART

OF THE PLACES WHERE IT GOES UP

10:15:59:09 AT THE VERY TOP OF THE BRIDGE.
10:16:02:20 PLACE THAT IN AN INTERESTING WAY
IN YOUR VIEWFINDER

10:16:07:17 SO THAT YOU HAVE

AN ASYMMETRICAL COMPOSITION.
10:16:09:18 DO WE HAVE SOME
WITH AN ASYMMETRICAL--
10:16:11:17 (all)

YES, YEAH.

10:16:14:01 (Love)

OKAY, NOW, WE'RE GOING TO USE
THESE A LITTLE BIT MORE

10:16:16:28 LATER ON WHEN WE START
OUR DRAWING LESSON
10:16:18:28 HERE AT THE LEVEE,

HERE AT ONE OF THE PLACES

10:16:21:12 WHERE WILL HENRY STEVENS
HAD THE OPPORTUNITY TO WORK

10:16:23:22 AS WELL.

10:16:28:04 NOW, DO YOU ALL SEE THE SPOT

WHERE THE SKY MEETS THE WATER?

10:16:30:01 Y'ALL SEE THAT LINE

GOING ACROSS?

10:16:32:00 DOES ANYBODY KNOW

WHAT THAT LINE IS CALLED?

10:16:33:05 (student)

THE HORIZON?

10:16:34:19 THAT'S RIGHT;

THE HORIZON LINE.

10:16:39:14 IF | HAVE MORE WATER IN MY--

THAN SKY IN MY DRAWING,
10:16:42:08 THEN IS MY HORIZON LINE
GOING TO BE HIGHER OR LOWER?

10:16:44:07 | WANT YOU ALL TO LOOK
THROUGH THERE AND SEE--

10:16:45:12 (student)

HIGHER.

10:16:46:29 (Irwin)

VERY GOOD; OKAY, YOU GOT IT.

10:16:48:22 WHAT DO Y'ALL SEE OUT THERE?
10:16:50:11 OKAY, NOW,

WE KNOW THEY'RE TREES.

10:16:51:22 WE KNOW THEY'RE TREES.
10:16:53:26 BUT I'M ASKING WHAT KIND
OF SHAPES DO YOU SEE--

10:16:55:03 YEAH, CIRCLES, OKAY.
10:16:56:21 DO WE SEE ANY OTHER
KINDS OF FORMS

10:16:58:24 THAT YOU'RE FAMILIAR WITH?
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10:16:58:26

10:17:00:09
10:17:01:20

10:17:03:06
10:17:04:17

10:17:06:02

10:17:07:22

10:17:10:16

10:17:13:21

10:17:17:17

10:17:20:06

10:17:22:23

10:17:23:26

10:17:25:15

10:17:28:05

10:17:30:07

10:17:32:22

10:17:35:21

10:17:37:14

10:17:39:07

10:17:41:24

10:17:43:22

10:17:45:21

10:17:47:24

10:17:50:13
10:17:52:09

10:17:53:13

10:17:54:26

10:17:56:22
10:17:58:11

10:17:00:07 OKAY, RECTANGLES,
VERY GOOD.

10:17:01:18 ANYTHING ELSE?
10:17:03:04 (student)

KIND OF ROUNDISH--

10:17:04:15 OKAY, RIGHT.

10:17:06:00 RIGHT, ALL THOSE

ARE VERY GOOD.

10:17:07:20 WHAT WE NEED TO DO IS,
WE NEED TO DRAW

10:17:10:14 A BUNCH OF LITTLE CIRCLES
AND OVALS,

10:17:13:19 LITTLE ITTY-BITTY ONES

ALONG THAT HORIZON LINE

10:17:17:15 SO THAT WE CAN MAKE IT

LOOK LIKE WE SEE ON TREES, OKAY?
10:17:20:04 AND YOU DRAW IT OVER--

ON THE TOP OF THE HORIZON LINE.

10:17:22:21 OKAY, BECAUSE WHAT'S BELOW
THE HORIZON LINE?

10:17:23:24 (all)

WATER.
10:17:25:13 WATER, JUST WATER.
10:17:28:03 (Love)

WELL, ONE THING THAT EVERYONE

HAS IN EVERY COMMUNITY

10:17:30:05 IS ARTISTS, SO FINDING

WHO THOSE ARTISTS ARE--

10:17:32:20 WHETHER THEY'RE IN THEATRE,
MUSIC, VISUAL ART, OR DANCE,

10:17:35:19 THEY ARE OFTEN VERY WILLING
TO WORK AND COLLABORATE

10:17:37:12 AND SHARE THEIR WORK

WITH STUDENTS.

10:17:39:05 (Irvin)

SO WHAT | WANT YOU

ALLTODO IS,

10:17:41:22 I WANT YOU ALL TO JUST TAKE
A LITTLE RECTANGLE, OKAY,

10:17:43:20 AND ADD IT IN THERE

UNDER THE HORIZON LINE

10:17:45:19 BECAUSE IT'S WHAT?

IT'S IN THE WATER, OKAY?

10:17:47:22 TAKE A LITTLE RECTANGLE
AND PUT IT IN THERE

10:17:50:11 AS IF IT WERE

A LITTLE BOAT, OKAY?

10:17:52:07 [horn blows]

10:17:53:11 LOOKING

PRETTY GOOD.

10:17:54:24 LET'S CROP IT

OUT, THOUGH, OKAY?

10:17:56:20 LET'S MAKE IT A LITTLE MORE
INTERESTING

10:17:58:09 BY CROPPING IT OUT.
10:17:59:27 VERY GOOD.
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10:18:02:07

10:18:05:15
10:18:10:04
10:18:12:18
10:18:15:10
10:18:17:07

10:18:19:08
10:18:21:22

10:18:26:28

10:18:29:01

10:18:31:13

10:18:34:24

10:18:39:21

10:18:42:28

10:18:46:01

10:18:47:25

10:18:50:09

10:18:52:25

10:18:55:09

10:18:58:20

10:19:01:06
10:19:02:23

10:19:08:15

10:19:11:01

10:19:13:03

10:19:15:00

10:19:17:05

10:19:19:10

10:19:21:05

10:18:05:13 (Love)

LET'S NOW REFLECT

ON THE EXPERIENCE OF DRAWING.
10:18:10:02 | LEARNED THAT

THE FARTHER BACK YOU LOOK,

10:18:12:16 THE SMALLER
YOU HAVE TO DRAW IT.
10:18:15:08 OKAY, AND WHAT WAS THAT THING

THAT WARREN WAS TEACHING YOU?

10:18:17:05 THE HORIZON LINE.

10:18:19:06 (Love)

SO THE FARTHER YOU GET

DOWN YOUR HORIZON LINE,

10:18:21:20 THE SMALLER THE OBJECTS BECOME.
10:18:26:26 (Lilly)

WE USE REFLECTION A LOT HERE

TO ASSESS STUDENTS' LEARNING

10:18:28:29 IN ALL AREAS OF THE CURRICULUM.
10:18:31:11 IT WORKS REALLY WELL

IN THE ARTS,

10:18:34:22 BUT IT WORKS JUST AS WELL

IN MATH OR SCIENCE.

10:18:39:19 SO THAT IS A FORM OF ASSESSMENT

THAT | REALLY LIKE TO USE.

10:18:42:26 BECAUSE | FIND OUT

WHAT THE STUDENTS LEARNED,
10:18:45:29 AND | ALSO FIND OUT

WHEN | THOUGHT

10:18:47:23 THEY LEARNED SOMETHING
BUT THEY DIDN'T.

10:18:50:07 CAN WE JUST MAYBE SHARE
SOME OF OUR THOUGHTS

10:18:52:23 ABOUT WHAT YOU REMEMBERED
LEARNING IN THE GALLERY?

10:18:55:07 (student)

| LEARNED

THAT WILL HENRY STEVENS

10:18:58:18 USED MANY MIXED MEDIAS.
10:19:01:04 | LEARNED THAT

WILL HENRY STEVENS

10:19:02:21 MADE HIS OWN PASTELS.
10:19:08:13 | LEARNED THAT HE...

DO A LOT--DID A LOT OF PAINTINGS

10:19:10:29 OF NATURE BECAUSE HE REALLY
LOVED NATURE

10:19:13:01 BY ONE OF THE STUDENTS

HE TAUGHT TO.

10:19:14:28 SHE TOLD US THAT.

10:19:17:03 (Lilly)

THANK YOU FOR SHARING

THOSE REFLECTIONS.

10:19:19:08 NOW WE'RE GOING TO SHIFT GEARS
A LITTLE BIT HERE,

10:19:21:03 AND WE'RE GOING TO FIND OUT
SOMETHING ELSE

10:19:23:14 ABOUT WILL HENRY STEVENS.
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10:19:23:16
10:19:25:18

10:19:27:16
10:19:30:02

10:19:34:00
10:19:35:28

10:19:39:06

10:19:41:29

10:19:45:07

10:19:49:13

10:19:53:20
10:19:56:23

10:20:00:06

10:20:06:04

10:20:09:01
10:20:11:02

10:20:13:09
10:20:15:09
10:20:18:12
10:20:20:11

10:20:23:10
10:20:25:18

10:20:30:06

10:20:32:21

10:20:34:24

10:20:38:05

10:20:40:05

10:20:42:05

10:20:44:00

10:20:47:23

10:20:50:10
10:20:51:19

10:19:25:16 WE KNOW HE LOVED NATURE.
10:19:27:14 AND HE WAS INSPIRED

BY NATURE.

10:19:30:00 BUT HE ALSO LOVED POETRY.
10:19:33:28 AND WE'RE GOING TO TRY

A LITTLE POETRY WRITING TODAY.

10:19:35:26 NOW, YESTERDAY ON THE RIVER,
10:19:39:04 YOU WROTE DOWN A LOT OF THINGS
YOU SAW, DIDN'T YOU?

10:19:41:27 THINGS THAT WE WOULD

ONLY SEE IN NEW ORLEANS.

10:19:45:05 SO | WANT YOU TO FIND A PLACE
TO WRITE IN YOUR JOURNAL.

10:19:49:11 I'M GOING TO GIVE YOU

WHAT IS CALLED A STEM.

10:19:53:18 AND A STEM IS A WAY TO GET US
STARTED WRITING A POEM.

10:19:56:21 AND | WANT YOU TO WRITE A POEM.
10:20:00:04 EVERY LINE IS GOING

TO START WITH "I AM FROM..."

10:20:06:02 AND USE SOME OF YOUR IDEAS
AND USE SOME POETIC WORDS,

10:20:08:29 SOME PRETTY WORDS,

IN YOUR POEM.

10:20:11:00 GET YOUR THOUGHTS DOWN.
10:20:13:07 JUST WRITE DOWN

WHAT'S IN YOUR HEAD RIGHT NOW.

10:20:15:07 AND THEN WE'LL WORK

ON REVISING IT.

10:20:18:10 SO JUST LET YOUR THOUGHTS FLOW.
10:20:20:09 I ALWAYS TRY TO THINK OF WAYS
10:20:23:08 | CAN INTEGRATE

MY STATE CURRICULUM

10:20:25:16 INTO MY ART UNITS.

10:20:30:04 SO WE WROTE SOME POETRY,

AND WE WROTE REFLECTIONS.

10:20:32:19 AND THOSE KINDS OF ACTIVITIES
FIT RIGHT IN

10:20:34:22 WITH THE LANGUAGE ARTS
CURRICULUM.

10:20:38:03 | AM FROM A BEAUTIFUL MAGNOLIA
TREE BLOOMING IN THE SKY.

10:20:40:03 (Lilly)

YES, YOU KNOW

THOSE TALL TREES

10:20:42:03 THAT HAVE THE BIG

WHITE FLOWERS,

10:20:43:28

THEY REALLY DO

BLOOM IN THE SKY.

10:20:47:21

| AM FROM A PLACE

THAT HAS A LOT OF SNOW.

10:20:50:08

(Lilly)

OKAY, SO WROTE ABOUT
ANOTHER PLACE, DIDN'T YOU?

10:20:51:17
10:20:53:03

THAT'S SPECIAL TO YOU.
WHAT IS THAT PLACE?
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10:20:53:05
10:20:55:12

10:20:57:01

10:21:02:26

10:21:07:19

10:21:09:13

10:21:12:16
10:21:14:01

10:21:16:05

10:21:18:27
10:21:20:19

10:21:24:01

10:21:27:11

10:21:29:13

10:21:32:11

10:21:35:06

10:21:37:05

10:21:39:24

10:21:41:17

10:21:44:24
10:21:46:12

10:21:49:04
10:21:51:26
10:21:55:16

10:21:56:28
10:21:58:20

10:22:00:21

10:22:01:24

10:22:03:01

10:22:06:10

10:22:08:04

10:20:55:10 PARK CITY, UTAH.

10:20:56:29 (Lilly)

UH, ROBERT.

10:21:02:24 | AM FROM THE BRIGHT YELLOW SUN

THAT GIVES OFF LIFE EVERYWHERE.

10:21:07:17 | AM FROM THE WINDY,
WHIRLING CITY.

10:21:09:11 (Lilly)

GREGORY?

10:21:12:14 | AM FROM A PELICAN STATE
WHERE PELICANS FLY IN THE SKY.
10:21:13:29 JOHN?

10:21:16:03 | AM FROM OLD BUILDINGS

THAT CREAK WITH EVERY STEP.
10:21:18:25 I'M FROM A PLACE
WHERE TOURISTS ARE EVERYWHERE.

10:21:20:17 OKAY, AND CAMILLE.

10:21:23:29 | AM FROM SMILES, MOUNTAINS,
STREAMS OF BLUE.

10:21:27:09 (Lilly)

THOSE ARE VERY NICE STARTS

TO YOUR POEMS.

10:21:29:11 NOW WE'RE GOING TO GO BACK
10:21:32:09 TO WHAT WE DID

ON THE RIVER YESTERDAY,

10:21:35:04 AND WE'RE GOING TO CONTINUE--
LET'S SEE WHAT YOU REMEMBER

10:21:37:03 FROM YOUR SKETCHING ACTIVITY
YESTERDAY.
10:21:39:22 (Love)

DO YOU THINK YOU PRETTY MUCH
REMEMBER THE SCENE?

10:21:41:15 [talking simultaneously]
10:21:44:22 WHAT ARE YOU GOING TO USE
TO REMEMBER THE SCENE BY?

10:21:46:10 CAMILLE?

10:21:49:02 UH, BY WRITING DOWN

THE COLORS AND DRAWING IT

10:21:51:24 AND THEN WRITING A LITTLE
ABOUT WHAT YOU SAW AND STUFF.

10:21:55:14 WHAT WERE SOME OF THE COLORS
YOU REMEMBERED FROM YESTERDAY

10:21:56:26 THAT YOU WROTE DOWN?
10:21:58:18 BROWNISH AND GRAYISH COLORS.
10:22:00:19 (Love)

LOTS OF BROWNISH
AND GRAYISH COLORS.

10:22:01:22 ANY OTHERS?
10:22:02:29 (boy)

WHITE

10:22:06:08 AND BLUE

KIND OF MIXED TOGETHER.

10:22:08:02 OKAY, WELL, THE NEXT THING
WE HAVE TO DO
10:22:10:05 IS FIGURE OUT HOW DO WE NOW

CREATE THE COLORS
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10:22:10:07
10:22:11:26

10:22:14:07

10:22:15:08

10:22:16:13

10:22:18:01

10:22:21:02

10:22:24:22

10:22:26:14

10:22:30:07
10:22:33:08

10:22:36:21

10:22:39:28

10:22:43:10

10:22:46:14
10:22:48:08

10:22:49:28

10:22:53:06

10:22:56:04

10:22:58:07

10:23:00:26

10:23:04:02

10:23:07:18

10:23:10:14

10:23:14:27

10:23:18:18

10:23:21:24

10:23:24:22
10:23:26:18

10:23:30:21

10:22:11:24 WE SAW ON THE RIVER.
10:22:14:05 IS THIS THE COLOR OF BLUE
WE SAW YESTERDAY?

10:22:15:06 (student)

NO.

10:22:16:11 IT'S APRETTY

BRIGHT BLUE

10:22:17:29 FOR THE KIND OF SKY

WE SAW YESTERDAY.

10:22:21:00 MAYBE IF | ADD

A LITTLE WHITE--

10:22:24:20 WHAT DOES THAT DO

IF I LAYER IT?

10:22:26:12 OH, YES, THAT'S--

THAT'S PERFECT.

10:22:30:05 | WAS VERY SURPRISED AT HOW

THEY WERE ABLE TO HANDLE

10:22:33:06 THE MEDIUM SO WELL.

10:22:36:19 BECAUSE MOST OF THEM HAD NOT
EVER USED OIL PASTELS.

10:22:39:26 BUT THEY SOLVED THEIR PROBLEM
BY FINDING WAYS

10:22:43:08 TO WORK THEIR MISTAKES

INTO THEIR PIECE OF ART.

10:22:46:12 HOW DO YOU

THINK IT LOOKS?

10:22:48:06 PRETTY GOOD.

10:22:49:26 (Love)

WHAT WE'RE GOING TO DO NEXT

10:22:53:04 IS TO CONTINUE
TAKING OUR DRAWINGS
10:22:56:02 AND GETTING THEM

TO A FINISHED PIECE OF ART.

10:22:58:05 WE'RE GOING TO WORK
ON A LARGER SCALE
10:23:00:24 WITH PIECES OF PAPER

WHERE YOU CAN CHOOSE

10:23:04:00 YOUR COLOR OF BACKGROUND
AND YOUR COMPOSITION.

10:23:07:16 SO WE'LL BE WORKING

ON OUR FINAL DRAWINGS

10:23:10:12 IN OUR NEXT SESSIONS,
AND THEN FROM THERE,
10:23:14:25 WE WILL GET TO HAVE

AN EXHIBITION OF YOUR WORK.

10:23:18:16 (Lilly)

WE'LL ALSO HAVE OUR POETRY

HUNG WITH OUR ARTWORK.

10:23:21:22 YOUR PARENTS WILL BE COMING,
AND | THOUGHT IT MIGHT BE NICE
10:23:24:20 TO MAKE IT

LIKE A REAL GALLERY OPENING

10:23:26:16 AND HAVE REFRESHMENTS
10:23:29:05 SO THAT WE COULD MAKE IT
A REALLY SPECIAL EVENT.

10:23:33:04 THE STUDENTS
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10:23:33:06
10:23:36:12
10:23:39:27
10:23:43:25
10:23:45:09
10:23:47:22
10:23:50:11
10:23:53:26
10:23:58:00
10:24:00:28
10:24:02:02

10:24:03:22

10:24:06:12
10:24:07:18

10:24:09:11
10:24:10:11
10:24:11:11

10:24:13:28
10:24:15:09

10:24:18:03

10:24:20:20

10:24:22:13

10:24:25:10
10:24:26:19

10:24:29:00
10:24:30:17
10:24:32:15
10:24:34:16
10:24:38:28
10:24:40:27
10:24:43:25

10:24:47:16

CURATED THEIR EXHIBIT,

10:23:36:10

AND THE NAME THEY CAME UP WITH

WAS A PLACE FOR ME.

10:23:39:25

THAT ONE JUST SEEMED

TO FIT SO WELL

10:23:43:23

WITH THE ARTWORK

THAT THEY HAD DONE.

10:23:45:07
THOUGH,
10:23:47:20

| LIKE THE MOUNTAINS,

'CAUSE THEY'RE ALL

DIFFERENT SHAPES AND SIZES.

10:23:50:09

THIS IS, UM,

SOME DIFFERENT THINGS

10:23:53:24

THAT, UM, WILL HENRY STEVENS

USED IN HIS ART

10:23:57:28

DIFFERENT KINDS--

CHALK, PASTELS, AND CHARCOAL.

10:24:00:26
10:24:02:00
10:24:03:20

| MADE A LOW HORIZON LINE.
WHICH MEANS WHAT?
IF YOU DO A LOW

HORIZON LINE, YOU HAVE--

10:24:06:10

THAN LAND.

10:24:07:16
10:24:09:09

YOU HAVE--

10:24:10:09
10:24:11:09
10:24:13:26

| SMUDGED IT

10:24:15:07
10:24:18:01

YOU HAVE, UM, MORE SKY

OH, OKAY.
IF YOU HAVE A HIGH HORIZON LINE,

MORE LAND THAN SKY.
OKAY.
AS YOU CAN SEE,

TO GET IT OUT.
THAT'S ONE OF THE TECHNIQUES

| USED FOR THE SUN.

10:24:20:18

AND THIS | HAD TO USE

IT LIGHTER OVER HERE

10:24:22:11

BECAUSE THE SUNLIGHT

WAS OVER HERE,

10:24:25:08

AND THIS IS MAKING, LIKE,

A SUNSET THROUGH THE CLOUDS.

10:24:26:17
10:24:28:28

OR A BARGE?

10:24:30:15
10:24:32:13

| SEE THAT.
AND THAT IS A CARRIER SHIP

IT'S A BARGE.
(Lilly)

THE GALLERY TOUR
WAS VERY SUCCESSFUL.

10:24:34:14
10:24:38:26

THEY WERE VERY PROUD,
AND THEN | THINK THEY SAW THAT

THEIR PARENTS WERE IMPRESSED

10:24:40:25

WITH THE AMOUNT OF KNOWLEDGE

THAT THEY HAD,

10:24:43:23

SO THAT REALLY BUILT

THEIR SELF-CONFIDENCE.

10:24:47:14

THAT ASPECT.

10:24:51:00

AND | THINK THEY ENJOYED

| HAVE ONE QUESTION
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10:24:51:02

10:24:54:21

10:24:57:29

10:25:00:04

10:25:03:03

10:25:06:20
10:25:09:18

10:25:12:17

10:25:15:18

10:25:18:12

10:25:19:25

10:25:22:16

10:25:27:00

10:25:30:20

10:25:34:05

10:25:37:13

10:25:40:22

10:25:44:16

10:25:46:13

10:25:49:00

10:25:52:05
10:25:55:03

10:25:58:26

10:26:03:01

10:26:06:01

10:26:08:06

10:26:11:01
10:26:12:18

10:26:15:22

FOR YOU ALL.
10:24:54:19 DID THE WORK
OF WILL HENRY STEVENS

10:24:57:27 INFLUENCE YOUR WORK

IN ANY WAY?

10:25:00:02 WOULD ANYONE LIKE

TO TALK ABOUT THAT?

10:25:03:01 UM, HE USED SOME

JAPANESE TECHNIQUE

10:25:06:18 FOR MISSING DETAILS,

AND | SORT OF DID THAT,

10:25:09:16 AND HE DID A MOUNTAIN SCENE,
10:25:12:15 AND EVEN THOUGH | HAD

BEEN TO THE MOUNTAINS BEFORE,

10:25:15:16 UM, HE HELPED ME

THINK OF THAT

10:25:18:10 WHEN | SAW THE, UH,
EXHIBIT.

10:25:19:23 (Lilly)

THANK YOU.

10:25:22:14 ANYONE ELSE INFLUENCED
IN SOME WAY? JOHN?

10:25:26:28 WELL, HE INFLUENCED ME

BECAUSE HE USED DIAGONAL LINES,

10:25:30:18 AND HE DID A LOT OF NATURE,
AND HE USED A LOT OF--
10:25:34:03 JUST SOME OF THE COLORS

THAT HE USED INFLUENCED ME.
10:25:37:11 HOW DID YOUR POEMS
TIE IN WITH YOUR PICTURES?

10:25:40:20 MY POEM TIED IN WITH MY PICTURE
WITH MY FIRST LINE.
10:25:44:14 BECAUSE | SAID, UM,

ABOUT THE MAGNOLIA TREE,

10:25:46:11 AND MY PICTURE
WAS A MAGNOLIA TREE.
10:25:48:28 (Riedlinger)

WHAT WE HAVE FOUND

IS THAT THROUGH THE ARTS,

10:25:52:03 CHILDREN CAN EXPRESS THEMSELVES
IN A WIDE VARIETY OF WAYS.

10:25:55:01 WHEN YOU WATCH A FINAL PRODUCT
10:25:58:24 OF SOMETHING THAT ONE OF THE
CLASSES HAVE BEEN WORKING ON,

10:26:02:29 YOU CAN'T TELL WHICH OF THOSE
KIDS HAVE LEARNING DIFFICULTIES.

10:26:05:29 YOU CAN'T TELL WHICH OF THOSE
KIDS HAVE DISCIPLINE PROBLEMS.

10:26:08:04 YOU CAN'T TELL

WHICH OF THOSE KIDS

10:26:10:29 HAVE SOMETHING PREVENTING THEM
FROM SUCCEEDING

10:26:12:16 IN A STRONG ACADEMIC PROGRAM.
10:26:15:20 BUT | FIND THAT WHEN THEY

BEGIN EXPERIENCING

10:26:18:19 THE KIND OF SUCCESS
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10:26:18:21
10:26:21:05

10:26:23:12
10:26:25:03
10:26:29:21
10:26:31:26

10:26:35:05

10:26:39:21

10:26:42:05

10:26:43:16

10:26:44:20
10:26:46:11

10:26:48:27

10:26:51:00

10:26:53:16

10:26:58:02

10:27:05:17
10:27:08:16

THAT THEY CAN THROUGH THE ARTS,
10:26:21:03 THEY'RE WILLING TO TAKE RISKS.
10:26:23:10 YOU'LL FIND THEM
STRENGTHENED OVER AND OVER AGAIN
10:26:25:01
10:26:29:19 (Lilly)

THE STUDENTS ARE ALWAYS

SO EXCITED ABOUT THE UNITS,
10:26:31:24 AND THAT'S CONTAGIOUS.
10:26:35:03 SO IT'S BEEN NOTHING BUT
A POSITIVE EXPERIENCE FOR ME.
10:26:39:19 (Robert)

| AM FROM THE BRIGHT YELLOW SUN
THAT GIVES OFF LIFE EVERYWHERE.
10:26:42:03 (student #1)

| AM FROM CRUISE SHIPS

AND PADDLEWHEELS

10:26:43:14 GLIDING THROUGH WATER.
10:26:44:18 (student #2)

| AM FROM A PLACE

10:26:46:09 WHERE POPPIES GROW.
10:26:48:25 | AM FROM A PLACE

WHERE THE BEACH TIDES ARE LOW.
10:26:50:28 (student #3)
| AM FROM THE CREOLE QUEEN,

10:26:53:14 RIDING ON THE MISSISSIPPI RIVER
EVERY SUMMER.
10:26:58:00 (John)

| AM FROM GREEN MUCKY WETLAND
WITH ALLIGATORS AND CROCODILES.
10:27:00:07 | AM FROM NEW ORLEANS.
10:27:08:14 [upbeat fiddle music]
10:27:18:15 §8§

AS THEY HAVE THOSE EXPERIENCES.



